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1. HCJII/I H 3a1a4YM OCBOCHHUSA JUCIHHUIIINHBbI

BaxubiM (akropom 3G (EKTUBHOrO pa3BUTUS BHEUIHEIKOHOMHYECKHMX CBSI3€M B YCIOBUSX
PBIHOYHOM 3KOHOMHKHU SIBJISIETCSI BJIQJCHME WHOCTPAHHBIM A3BIKOM. 3yueHue aHrnmiickoro ssbika
pa3sBUBACT JIOTUYECKOE MBIIIJICHUE, YCTAaHABIUBAET, YINIYOIseT U pacluupseT MeKAUCLUIIMHAPHbIE
CBSI3M, PACKPBIBAET B3aUMOCBSI3b SI3bIKA M KYJIbTYpbI, MOBBIIIAET S3BIKOBYIO KYJIbTYPY CTYACHTA,
BOCIIMTHIBAET B HEM TAKUE KAYECTBA, KaK YyBCTBO JOJra, YyBCTBO OTBETCTBEHHOCTH, IATPUOTHU3M,
CaMOYB)XCHHE U YBAKEHHUE JAPYIHX KYIbTYp, KOMMYHHKaOeIbHOCTb, MOOWIBHOCTH. Kpome TorO,
U3y4€HHE AHIVIMHCKOro CIIOCOOCTBYET PACIIMPEHHUI0 HAyYHOI'0, 3KOHOMHUYECKOI'O, JIMHIBUCTUYECKOTO
U O0IIEro Kpyro3opa CTYACHTAa, a TAKXKE ero KOHKYPEHTOCHOCOOHOCTH Ha MEXIYHApOIHOM PBIHKE

Tpyna.

B ocHOBe HacTosIIeH TPOTPaMMBI JIEKAT CISAYIOIINE KOHIIENTYAIbHBIEC TOJIOKCHHS:

1) BnageHWe WHOCTPAHHBIM SI3BIKOM — OOS3aTENbHBI KOMIOHEHT MpOoQecCHOHATBHOM
MOJITOTOBKH COBPEMEHHOTO CIEIHAIIICTA JIF0OOTO IPOHIIS;

2) BY30BCKHI KypC MHOCTPAaHHOTO SI3bIKA SIBIISICTCS OJHUM M3 3BEHHEB MHOT'OITAKHOW CHUCTEMBI
«IIKOJIa — BY3 — IOCIIEBY30BCKOE 00y4eHHe (TTOBBIIICHNE KBATH(PHUKAIINY, CAMOOOPAa30BaHKE)» U KaK
TaKOBOM MPOIOJDKACT MIKOJILHBIN KypC.

[lenmocTHast cucTeMa TOATOTOBKM IO WHOCTPAHHOMY SI3BIKY Ha pa3HBIX JTanax oOOydeHHs
IPEAIoJaraet, ¢ OJHOW CTOPOHBI, AaBTOHOMHBIN XapakTep 0OyueHHs Ha KaKIOM dTale, a C APyroi —
B3aMMOCBSI3b BCEX 3TAllOB OOYYEHHS, IPU KOTOPOH JOCTIIKEHUE Hesell KKIOTO dTarma TO3BOJISIET
NOJBb30BaThCsl B TOM WM WHOW (popMe HMHOCTPaHHBIM SI3BIKOM U OOECIIEYMBAET BO3MOXKHOCTb
IPOJIOJDKEHHUS OOy4YEeHUsS] Ha CIEAYIOIIEM JTalle, YTO COOTBETCTBYET NPHUHLUILY NpeeMCmeEeHHOCmU
o0OyueHusl.

OCHOBHBIM HAIpaBJICHUEM IMOCIEAYIOMIEr0 OOYYECHHUs SIBISIETCS JOCTHIKCHHE MPAKTHYECKUX,
00pa3oBaTeNbHBIX, PAa3BUBAIOIIMX M BOCIUTATENbHBIX Ieied. Ha mnpoTsvkeHMHM Kypca OOydeHHs
MHOCTPAaHHOMY SI3bIKy B HESA3BIKOBOM BY3€ MPOJOJDKAaeTcss padoTa IO YCBOGHUIO 3HAHUH
(poHeTHUEeCKMX,  JEKCHYECKMX, TIpaMMaTH4YecKHUX, opdorpapudeckux), (HOPMUPOBAHHIO U
COBEPIICHCTBOBAHHIO PEUEBHIX HABBHIKOB M YMEHHUH, a Takke padoTa Mo yriIyOJeHHIO U PACHIMPEHUIO
KyJIbTypoJjoruueckux 3HaHui. Ilpu peanmuzanum npakTHueckoil menu oOydeHHss — (OpMHUPOBAHUU
CIIOCOOHOCTH W TOTOBHOCTH OYAYIIEro CHEIHalUCTa K MEXKYJIbTYPHOH KOMMYHHKAIIMH —
INPOUCXOIUT  TOCTENIEHHOE M IOCIEel0BaTeIbHOE  YCHWIIEHHE MpOo(ecCHOHAIBHOM  Je0BOM
HaIpPaBJIEHHOCTH 00Y4YEHHUS.

[lenpo 00y4YeHUsI HHOCTPAHHOMY SI3bIKY B HESI3bIKOBOM BY3€ SIBJISIETCS MIPAKTHUECKOE OBJIAJICHHUE
UM, YTO TPEIOiaraeT Mo 3aBepIieHNH Kypca oOydeHHsI HaJHMdue CIeIYIOIINX YMEHUH B Pa3sUYHBIX
BUJIAX PEYEBOIl 1EATETLHOCTH.

Yrenue

Buapsl TEKCTOB: HECIIOXHBIE MPAarMaTUYeCKHe TEKCTBI W TEKCTHl MO IIUPOKOMY H Y3KOMY
npoUII0 CHEHATbHOCTH.

Bonbiioe BHMMaHWE yAenseTcs J0OMAallHeMY 4YTeHHI0. B TedeHne ydeOHOTO roja KaxIblid
CTY/IEHT JOJDKEH CaMOCTOSITETIbHO MPOYMTATh P TEKCTOB, CBA3AHHBIX C Oyaylied mpodeccueit, u
CHIaTh 3a4YeT MPETOAaBATEINIO M0 MPOYUTAHHOMY MaTepHay.

Llenp 00yueHHsI YTEHHUIO — OBJIAZICHUE CTYACHTaMH CJEIYIOIUMH BHJIAMH KOMMYHUKAaTUBHOT'O
(3pesoro) YTeHus:

® ¢ BBIOOPOYHBIM H3BJICUEHUEM HH(OpMAIMU (TIOUCKOBOE YTEHUE);
® C U3BJICYCHHEM OCHOBHOMI MH(pOpMannu (03HAKOMHUTEIBHOE YTCHNUE);
e C M3BJICYCHUEM MOJIHOI HH(pOpMaIK (M3ydarolee YTEHUE).

CryneHTbl JOJDKHBI OBIIAIETh CIEAYIOIIUMH (OOIIMMHU U CIIEHUANbHBIMU) YYeOHBIMU YMEHUSIMH,
pUeMaMH W HaBBIKAMH YMCTBEHHOH NESATENLHOCTH B IEJSAX Pa3BUTHS YMEHUH KOMMYHHKATHBHOIO
(3peJioro) uyreHms:



® OIpeleNsIThb 3HAUYEHUE CIOXKHBIX CJIOB, KOTOpBIE COCTOST M3 3HAKOMBIX 4acTel
(271EMEHTOB) M COCTABJICHBI 10 TIPABUIIAM CJIOBOOOPA30BaHMS;

® OIpeleNsIThb 3HAUEHUs HE3HAKOMBIX CJIOB M3 KOHTEKCTa, ONMPAasCh Ha IIpaBWIIa
CJIOBOOOPA30BAHMS;

® [PAaBWIBHO IE€PEBOAMUTH «MEXKAYHAPOJIHBIE CIIOBAa», KOTOPbIE HU3BECTHBI M3 POJIHOIO
A3BIKA;

® [10JIb30BAaThCS KaK ABYA3BIYHBIMHU, TAK U TOJIKOBBIMU MOHOS3BIYHBIMU CIIOBAPSIMHU;

® [IOHMMAaTh CTPYKTYpPy M OpPraHU3AIMIO TEKCTa W TaKHUM 00pa3oM yMmeTb C(OpMHpPOBATH
CBSI3HOE, M0CJIEI0BATENILHOE 1I€JI0€ MTPU IIOMOILIH:

® 3HAHWS MYHKTYallUH;

® [IOHMMAaHWU IJIaHa TEKCTa, UCIOJIb3ys 3ar0J0BKH, IPUMEYaHUS;

® yYMEHHS OIpPENEATh JIOTUYECKYIO CXEMY, TO €CTb CBSI3b MEXKIY DPA3JIMUYHBIMU HIESIMU
(MHEHUSIMU) B TEKCTE, UCIIOJIb3Ys KaK IMOJCKa3Ky TaKHe CIIOBA, KaK: C OAHOM CTOPOHBI, C
JIPYroil CTOPOHBL. .., [0 CPABHEHUIO C..., BO-IIEPBBIX, BO-BTOPHIX U T.1.;

® yMEHHS OIpEAesATh I'PaMMaTHYECKYI0 CXEMY, HCIOJIb3YyS KaK IOJCKa3Ky CBS3YIOLIHUE
MECTOMMEHUS U BPEMEHA IJIarojos;

® YMEHMS ONPEAEISATh JIEKCHUECKYIO CXEMY, OITUPASICh HA CHHOHUMBI.

[Tpu oOyueHUU YTEHHIO ¢ BLIOOPOYHBIM H3BJIeYeHHeM HHpopManuu/ (IOMCKOBOMY YTEHUIO)
pa3BUBaeTCsd yMEHHE OBICTPO HAaXOJIUTh HYXHYIO MH(QOpPMAIMIO, OIycKas HECYIIECTBEHHBIE JI€TalH.
Yrenne ¢ u3BJICYEHHEM OCHOBHOM HH(popManuu (03HAKOMHUTEIbHOE 4YTEHHE) IPEAnosaraert
nounmanue 70% Ttekcra, ecim B ocrainbHble 30% HE BXOIAT KIIIOUEBBIC TIOJIOKCHHS TEKCTa,
CYILLIECTBEHHbIE ISl IOHUMAHUSI OCHOBHOI'O COAEPKAHUS.

OcHoBHbBIE YMEHUS [TPU JAHHOM BUJI€ UTEHUS:

®  OOpelNesATh CTPYKTYPY U KOMMYHHMKATHBHYIO HAIIPaBIECHHOCThb LIEJIOIO TEKCTa U €ro
yactel, GyHKIUHN ab3alleB;

®  OIpEenessaTh TEMY, BBIIACIATh OCHOBHYIO MbICIIb;

e  BBIOMpPATH U3 TEKCTA OCHOBHBIE (DAKTHI, OMyCKasi BTOPOCTETICHHBIE;

e  [IPOTHO3MPOBATH COJAEP>KAHUE TEKCTA 110 3ar0JIOBKY, Ha4ally TEKCTa;

®  BBIJEIATH B TEKCTE CMBICIOBBIE BEXH U OTOPBI;

e  JIOraJplBaThCs O 3HAYEHUM KIIOUEBBIX CJIOB M OOXOIUTh HE3HAKOMbIE CIIOBa, HE
MPEMSTCTBYIOUINE IOHUMaHU OCHOBHOTO COACPKAHMS.

[Tpu 00yueHNHN YTEHHUIO ¢ U3BJIeYeHHeM OCHOBHOW MHGopManun (03HAKOMUTEIbLHOE YTeHHe)

UCTOJIB3YIOTCS CIEAYIOIINE BUABI 33/IaHUH K CPABHUTENIBHO OOJIBIINM 110 00bEMY TEKCTAM:
®  yOpa)KHEHUS Ha NMPEABOCXUILIEHUE, IPOTHO3UPOBAHNE COOBITU;
IIpeIBapSIOLINE BOIIPOCHI;
BOIIPOCHI C BEIOOPOM NPaBUIILHOTO OTBETA U3 HECKOJIBKUX MPEAIOKEHHBIX BApHAHTOB;
coJiepKaTeNbHbIM U CMBICIIOBOM BBIOOD;
yueOHbIi nepudpas;
yueOHasi AUCKYCCHS;
U3JI0’KEHNE OCHOBHBIX (DaKTOB;
® OTBETHI HA BONPOCHI II0 OCHOBHOMY COJIEP’KAaHUIO.
[Ipu oOyueHMH YTEHHMIO ¢ H3BJeYeHHeM MOJHOW uH(popMauuu (u3ydalouee 4YTeHHe)
HE0OXOIMMBI CJIeIYIOIINEe OCHOBHBIE YMEHUSI:
® PELENTHBHO BIAJETh 3HAYUTEIBHBIM M0 00BEMY JIEKCUKO-TPAMMATHYECKIM MaTepUaIoM;
®  OTJAENATH IJIaBHOE OT BTOPOCTENIEHHOTI'O;
® JIOTaJbIBaThCS O 3HAUEHUU CJIOB MO CJI0BOOOPA30BaTENIbHBIM 3JIEMEHTAM;
® JIOTaJbIBaThCS O 3HAUEHUU CJIOB IO KOHTEKCTY.

I'oBopenmne
I{enp — pa3BuTHE CIECAYIONIMX HABBIKOB 1 YMEHHM:
® [IPOU3HOCHUTEIIBHBIX, pPUTMUKO-UHTOHAIMOHHBIX;



® JIEKCUKO-TPAMMaTHUYECKHUX.

B obnacTu roBopeHus paccMaTpuBaIOTCS JIBa BUIA PEUU: NTHAJTOTHYECKasi 1 MOHOJIOTHYeCcKasi
pedb C WCIOIb30BAaHUEM HauOoOJiee YIOTPEOUTEIBHBIX W OTHOCHTEIBHO TMPOCTHIX JIEKCHKO-
IrpaMMaTHYE€CKUX CPEJICTB B OCHOBHBIX KOMMYHHMKATHBHBIX CHUTyallUsX HEOPUIIUATBLHOTO U
o(pHUIHATEHOTO OOIICHUSI.

Conep:xaHue o0y4yeHHsl THAJOTHYECKOl pedHd COCTOUT B COBEPIICHCTBOBAHHWM BJIAJACHUS
pa3HBIMHM BHJIaMH JHAJIOTa B CUTYalHUSIX OQPHUIMAIBLHOTO W HEO(DUIIUAITBHOTO OOIICHUS, OCHOBAMH
MyOJIUYHOM peun (YCTHOE COOOIICHHE, TOKIIAMT).

Paznuyarorcs crnemyronue BUABI THATIOTOB:

e MAJIOT ITUKETHOI0 XapakTepa — YMEHHUE HAUYMHATh, NOJJCPKUBATh U 3aKaHUYUBATh
pasroBop; MO3PaBiATh, BbIpAXXKaTh IMOXKEIAHHWS W pearupoBaTh HAa HUX, BBIPAKaTh 0JIar0JapHOCTH;
BEXJIMBO MIEPECIIPAINBATH, OTKA3bIBATHCS, COTIIAIIATHCS;

® HMAJIOT-pPaccnpoc — YMEHHE 3amlpaliiBaTh U COOOIaTh (PaKTHUUECKYI0 MH(POPMAIIUIO
(Kto? Uro? Kak? I'ne? Kyna? Korma? C kem? Ilouemy?), mepexo/is ¢ MO3UIIUU CIIPAIIMBAIONIETO HA
IMO3HUI[AI0 OTBEYAIOIIETO;

* JuAJOr-nody:kaeHue K JelCTBHI0O — yMeHHEe oOpalaThCsi ¢ Mpoch0Oil U BBIPAKATh
COTrJIacue/0TKa3 €€ BBINOJIHWTH, JaBaTh COBET M TNPHHHMATh/HE INMPUHUMATH €ro; IpHUIJamaTh K
JCHCTBHUIO/B3aMMOJICHCTBUIO M COTJIAIIATHCS/HE COTJIAIIATHCS MPUHATH B HEM yYacTHUE; JeNaTh Mpej-
JI0’)KEHUE U BBIPAXKATh COTJIaCHE/HeCOorIacue MPUHITH €ro, 00BICHUTH IPUUYHHY;

® /HAJIOr-o0MeH MHEHHSIMH — YMCHHC BBIPXKATh TOYKY 3PEHUS U COIJIANIATHCS/HE
COIIalaThCsl C HEW; BBICKA3aTh OJ00PECHHE/HEOJ00pEHUE; BBIPAKATh COMHEHHUE, IMOIMOHAIBHYIO
OLIGHKY OO0CYyXHaeMbIX COOBITHI (pagoCTh/OropueHue, KelaHue/HexellaHue), HMOLUOHAIBHYIO
MOJIJICPKKY MAPTHEPA, B TOM YHUCIIE C IIOMOIIBIO KOMILTUMEHTOB;

¢ KOMOMHHMPOBAHHbIE JAWAJOTM /I pelieHuss Oojee CIOKHBIX KOMMYHHMKATHBHBIX
3aa4.

Coaep:xanue 00y4uyeHMsI MOHOJOTMYECKOH pedd COCTOMT B OBJAJCHUU Pa3HbIMU BHUJAMU
MOHOJIOTa, BKJIFOYAast BHICKA3bIBAHHUS 1O MMOBOIY MPOUYUTAHHOTO.

JIJIst 5TOTO MIPeTyCMaTPUBACTCS PA3BUTHE CIEAYIOMUX YMCHHH:

JieNaTh COOOIIEHUs, CoJiepKaIIue Hanbosee BaKHYIO HHPOPMAIUIO IO TeMe/podiiemMe;
KpaTKo MepeaaBaTh coepKaHue MOIydeHHON nHpopmanmu;

paccka3bIBaTh O cede, CBOEM OKPYKEHUH, CBOUX IIaHAX;

OIHMCHIBATH OCOOCHHOCTH JKM3HU W KYJIBTYPBl CBOSH CTpaHbl W CTpPaHBI/CTpaH

M3y9aeMOTO S3bIKa;

e c000IIaTh KpaTKHe CBEACHUS O CBOEH CTpaHe U CTpaHE U3y4yaeMoro s3bIKa;

e [iepelaBaTh OCHOBHOE COJIEp)KaHHWE, OCHOBHYIO MBICIb MPOYUTAHHOTO  WIIH

YCIBIIIAHHOTO.

B pamkax y4eOHOTO Tpoliecca ydJamiuecs pa3BUBAIOT TaKXKe CICIYIOIIHNEC MOHOJIOTHYECKHUE
YMEHHUsI:

® JCIIOJIL30BATH pasanHme KOMMYHI/IKaTI/IBHble THUIIbI pe'—II/II OHI/IcaHI/Ie/ XapaKTepI/ICTI/IKa,
IMIOBECTBOBAHNE/COOOIIIECHHE;

® [epelaBaTh COJIEp’KaHNEe, OCHOBHYIO MBICIIb TPOYUTAHHOTO C OMOPOI Ha TEKCT;

e JeJIaTh COOOIIEHUE TI0 TPOYNTAHHOMY/ YCIIBIIIIAHHOMY TEKCTY.

AynupoBaHnue
Henp oOyueHuss ayIupOBaHUI0 — pa3BUTHE paA3IUYHBIX KOMMYHUKATHBHBIX BHJIOB
ayAMpOBaHUs, TIOHUMAaHHWE JMAJOTMYECKOW W MOHOJIOTHYECKOH peun B cdepe OBITOBOH U
po¢eCCUOHATPHOW KOMMYHHUKAITUH.
Buasl KOMMYHHUKAaTHBHOIO ayAMPOBAaHUS OMNPEAEISAIOTCS KOMMYHHKATHBHOH YCTaHOBKOM W
MO/IPA3ENISIOTCS Ha CIeyIOIIHeE:
® C IIOHMMaHHMEM OCHOBHOI'O COJIEP’KaHMs TEKCTa, U3BJICUEHHEM OCHOBHOW HMH(MOpMaIu
(03HAKOMMTEIBHOE ayIUPOBAHNUE);
e ¢ BbIOOPOYHBIM H3BJIEUYEHHEM UH(POPMALUY;



® KakK KOMIIOHEHT YCTHO-PEYEBOrO OOIICHUSI.

AyaupoBaHHe ¢ MOHMMAaHHEM OCHOBHOI'O COJAEP:KAHUS TEKCTAa, U3BJeYEHHEM OCHOBHOM
nH(popMannu (03HAKOMHTE/IbHOe ayaupoBaHue). [loHMMaHne OCHOBHOIO COIEpX aHHUsS HECI0KHBIX
ayuo- U BHJIEOTEKCTOB MOHOJIOTMYECKOTO M JMAJIOTHYECKOro XapakTepa IpejrnoyiaraeT oopaboTKy
CMBICIIOBOM HMH(oOpManuu 3Bydaniero Tekcra. s 3Toro mpemycMaTpuBaeTCsl pa3BUTHE CIEAYIOIINX
YMEHUU:

OTJIENSTh HOBOE OT YK€ U3BECTHOTIO;

OTJIENSATH CYILIECTBEHHOE OT HECYILIECTBEHHOI0;

3aKpEIIATh B aMITH HauboJee BaKHbIE CBEJICHUS;

OIIpEAEIATh TEMY U KOMMYHUKATHBHbBIE HAMEPEHUS TOBOPSAILETO;
M3JIaraTh OCHOBHBIE (DAKTHI;

OTBEYaTh Ha BOIIPOCHI 10 OCHOBHOMY COJEPKaHUIO.

AyaupoBaHue ¢ BBIOOPOYHBIM U3BJIeYeHHeM HHGopMannu. BeiuseHeHre B peueBOM MTOTOKE
HEOOXOAMMOW WM  HWHTEpecyloled HWHPOpMaluu, WrHOpHpYsd HeHyxkHoe. Jlnsg  3Toro
MPEAYCMATPUBAETCS PA3BUTUE CIEAYIOLIUX YMEHHUI:

® BBISBJIATH BaXKHBIE API'YMEHTHI, JE€TaJIH, KIIFOUEBbIE CJI0BA, IPUMEPHI;
® BBIABISITH KOHKPETHBIC JAaHHBIC: NIAThl, YMCJIa, UMEHA COOCTBEHHBIE, Teorpaduyeckue

Ha3BAHUSL.
AyaupoBaHMe KAaK KOMIIOHEHT YCTHO-pe4eBOro OOIIeHHUsl. YYAaCTHUKM BBICTYHAIOT
MOTICPEMEHHO B POJIU TOBOPSIIETO M B POJIH CIyIIaomero. KOHTakT MOXeT ObITh HEIOCPEICTBEHHBIM
WIH OIOCPEJOBaHHBIM (HampuMmep, npu TenedoHHoM pasroBope). [IpemycmaTpuBaercs pa3BUTHE
CHEAYIOUIUX YMEHUN:
® aKTHUBHO JIOOMBATbCS MOHUMAaHUS, BepOaIbHO pearupoBaTh HA MOMEXHU, BOSHUKAIOIINE B
MpolLiecce CAYIIaHUs;
¢ JICpecCrpalmnBaTh, IPOCUTH TIOBTOPUTD, 00BSICHUTE.

Hucsmo
CrnennanbHble YMEHHS B 00J1aCTH MHChMa BKIIIOYAIOT:
e 0o0yuyeHHE MUChbMY KaK TEXHHKE MMMChMa,
e 0o0yuyeHHE MUChbMY KaK MPOIYKTUBHOMY YMEHHIO.
[TuchbMO Kak TEXHUKA MHChMa BKIIIOYAET CIIETYIONNEe YMECHUS:
e BjaJieHHEe an(aBUTOM;
e BjaJieHHe IrpaduKoii;
e BiajeHue opdorpaduei (MpaBUIbLHOE HANMCAHKUE CJIOB, JaT, HU(P U T.I1.);
® BJaJIeHHE MyHKTyaluen.
[TuchbMO Kak IPOAYKTHBHOE YMEHHE BKIIIOYAET CIIEIYIOIINE YACTHBIE YMEHUS:
® HamMcaTh TEKCT B COOTBETCTBHHM C MIOCTABJICHHOM 3a/1a4eid;
® COOTBETCTBOBATH 33JAHUIO C TOUKH 3PEHHsI CTPYKTYPHI M 00beMa TEeKCTa.

3anaum u3ydeHus AUCHUNTIHHBI
B nponecce n3ydeHuss ”HOCTPAHHBIX SI3BIKOB CTABSITCS CIIEIYIOLIUE 3a/1a4u:
e (opMupoBaHue Hu COBEpUICHCTBOBAHHE oO1eHNs OOIIEKYTbTYPHBIX Hu
poeCCUOHATBHBIX KOMITETEHIINN;
® COBEpUICHCTBOBAHME IOJYYEHHBIX YMEHHMI M HaBBIKOB BO BCEX BHAAX pEUYEBOM
JIESITENILHOCTH;
e (opMHUpOBaHWE YMEHUI U HABBIKOB CAMOCTOSITEIBHO Pab0TaTh U IPUMEHEHNE Ha

MIPAKTHUKE TOJYYCHHBIX 3HAHUA U YMEHUM.
[Ipy n3y4eHMn NHOCTPAHHBIX SI3IKOB CTYJIEHTHI JTOJKHBI:
® AKTHUBU3UPOBATH JICKCUKO-TPAMMAaTU4YECKUN MUHUMYM;
® yMETb IIPUMEHATH MOJy4YCHHbIE 3HAHNS Ha IPAKTUKE.



Yrenue

e VYMEHHE YUTaTh CO CIOBAPEM TEKCThI, CBI3aHHBIE C OyaylIel mpodeccueit cryieHTa.
e dopmupoBanue ymeHus 4yuTaTh 0O€3 CIOBaps TEKCThl IO MPONJICHHOM TEeMAaTUKE U
TEKCTbI, COIEPKAHUE KOTOPBIX MOKET CIIY’KUTh IIPEIMETOM 00CYKJI€HUSI HA MHOCTPAHHOM SI3bIKE.

I'oBopenue u aygupoBanue

e VYMEHHE y4acTBOBATh B HECIIOKHOW Oecelic Ha TEMbI IMOBCEIHEBHOW JKU3HHU, yueObl U
paboTHI.

e VYMeHHue MOHATh HeOOobIINe 0 00BEMY 3ByYalllUe ayTEHTUYHBIE TEKCTHl M BBITOJHUTH
3aJlaHusl, CBI3aHHBIC C IPOBEPKON MOHUMAHMS HA CITyX.

e 3HaKOMCTBO C KYJbTYPHBIMH TPQIUIUSAMH CTPaH H3Yy4aeMOIrO SI3bIKa W OBJIAJICHUC
(dbopmMaMu peyeBOro ITHKETA.

IIncemo
e YMeHHUe KpaTKo u3naratb HHOOPMAIUIO, TOTYUYEHHYIO PU YTEHUU.

ITuceMo u y‘Ie6HbII>i NepeBOJ pacCMAaTpHUBAIOTCA HC KaK ILCJIb, 4 KaK CpCACTBO 06y‘{eHI/I$I,
BXOJA1ICC B CUCTEMY ynpaxcHeHHﬁ npu O6’L$ICH€HI/II/I, 3aKPCINICHUU 1 KOHTPOJIC A3bIKOBOI'O MaTCpualia,
1 Cro IOHUMAaHHWH IIPHU YTCHUH.

(I)OpMI/IpOBaHI/Ie U COBEPIICHCTBOBAHUE AA3BIKOBbLIX HABBIKOB

@donemuka: COBEPLICHCTBOBAHHE CIIyXONPOU3HOCUTEIbHBIX HABBIKOB, IPUOOPETEHHBIX B
CpeAHEeH IIKOJIe; COBEPIICHCTBOBAHNE HABBIKOB YTECHUS «IIPO CE0s1»; pa3BUTHE HABBIKOB OOPAIIEHHOTO
yreHus (Bciyx). CoBepIIEHCTBOBAaHME HABBIKOB apTUKYJSALMM 3BYKOB, MHTOHAIUM, AKLEHTyallUd U
puUTMa HEHTpaldbHOW pedYd B H3Y4aeMOM A3bIKE; OCBOEHHE OCOOEHHOCTEH IIOJIHOTO CTHUIIS
IPOU3HOLICHUS, XapakTepHbIX i  chepsl  NpohecCHOHAIBHOM  KOMMYHUKALMU;  YTEHUE
TPAHCKPHUIILIAMN.

Jlexcuka: KOppPEeKUUsI W pa3BUTHE JIEKCMYECKUX HABBIKOB; pPa3BUTUE PELENTUBHBIX W
MIPOJYKTUBHBIX HABBIKOB cJI0BOOOpa3zoBaHus. uddepeHunanus JIeKCUKH Mo cdepaM TPUMEHEHUS:
ObITOBasi, TEPMUHOJIOTHYECKAs, OOILIeHaydHas, odunuanbHas U Ap. DPopMUpOBaHME MOHATHUS O
CBOOO/IHBIX U YCTOMYMBBIX CJIOBOCOYETAHUSX, (Pa3eoJOrHUYECKUX EIUHMIIAX, OCHOBHBIX CHOCO0ax
cli0BoOoOpa3oBaHusi; 00 OOMXOAHO-TUTEPATYPHOM, O(PHUIMATIBHO-/IEIOBOM U HAyYHOM CTHJISX, CTHJIE
XYJ0KECTBEHHOU JTUTEpaTyphl U HAYYHOM CTHIIE.

I'pammamuxa: GopMUpPOBaHNE TPAMMATHYECKUX HABBIKOB, 00E€CIEUNBAIOLIINX KOMMYHHKAIIUIO
o0uiero xapakrepa 0e€3 HCKaXEHMsI CMbIcia MPH MHUCbMEHHOM U YCTHOM OOIIEHHWH; 3HAaKOMCTBO C
OCHOBHBIMM I'PaMMaTHYECKUMH SIBJICHUSMH, XapaKTEPHBIMU JJIs1 TPO()ECCHOHAIBHON peyH.

2. Mecto aucuuniannsl B crpykrype OIIOII

Jucuunnuna «HOcTpaHHBIN s3bIK» OTHOCUTCS K biioky 1 o0s3aTenbHON YacTH OCHOBHOM
npodeccruoHaIbHON 00pa3oBaTeIbHOM MporpaMMbl OakagaBpa.
TpeOoBaHNs K BXOAHBIM KOMIIETEHIMAM CTY/ACHTA 110 MHOCTPAHHOMY SI3BIKY

B kommynukamuenoit cpepe
1) Peuesas komnemenyus
B FOBOpPEHHHU:
® Ha4YuWHAaATh, BeCTI/I/HO}I)Iep)KI/IBaTB U 3aKaH4YMBaTb PAa3JIMYHBIC BHUIAbI JHUAJIIOTOB B
CTaHAAPTHBIX CHUTyalusaX 06IIIGHI/I5I, CO6J'HO)I&$I HOPMEBI pPEYCBOro OSTHUKETA, IIPU HeO6XO)II/IMOCTI/I
nepecrpanmBasi, yTOUHsIs;
e paccrpammBarh cOOSCeIHUKA M OTBEYaTh Ha €ro BOMIPOCHI, BHICKA3hIBAs CBOC MHCHHE,
mpochOy, OTBEUaTh Ha NPEIJIOKEHHE COOECEeTHMKA COTIACMEeM/OTKAa30M B TMpejenax HW3y4eHHOMH
TEMaTUKU U YCBOEHHOTO JIEKCHKO-TPaMMaTHYECKOT0 MaTepurana,



® pacckasbIBaTh 0 cebe, CBOeH ceMbe, Ipy3bsiX, CBOMX HHTEpecax U IUIaHax Ha Oyayluee;

e Coo0mIaTh KpaTKUEe CBEIEHUS O CBOEM Tropoje/cene, O CBOEH CTpaHe M CTpaHax
M3Y4aeMOTO SI3bIKa;

® OMNHUCHIBATh COOBITHS/SABJICHUS, NIEPEAaBaTh OCHOBHOE COJEp)KaHHE, OCHOBHYIO MBICIIb
MPOYUTAHHOTO WJIM YCIBIIIAHHOTO, BBIPAXAaTh CBOE OTHOIICHHWE K MPOYUTAHHOMY/YCIBIIIAHHOMY,
JaBaTh KPATKYIO XapaKTePUCTUKY MEPCOHANKEN;

B ay/IMPOBAHHU:

® BOCHPHUHHMMATH Ha CIyX U MOJHOCTHIO MOHUMATh PEYb IIPENOAaBaTeNs U CTYICHTOB;

e BOCIPHUHHMMATH Ha CIIyX U MMOHUMAaTh OCHOBHOE COJIEP>KaHUE HECIIOKHBIX ayTEeHTUYHBIX
ayoquo- M BHUJIGOTEKCTOB, OTHOCSILIMXCS K  pa3HbIM KOMMYHHUKATHBHBIM  THIAM  peuu
(coobmieHmne/paccka3/MHTEPBEIO);

e BOCHPUHHMMATh Ha CIyX M BBIOOPOYHO MOHHMATH C ONOPON HA S3BIKOBYIO JIOTAJIKY,
KOHTEKCT KpaTKHUE HECIIOKHbIE AayTEHTHYHBIE MparMaTuyeckue ayauo- U BUJCOTEKCTbI, BBIJICIISS
3HAYMMYIO/HYXHYI0/ HE0OX0IMMYI0 HH(POPMALIUIO;

B YTEHUM:

® YHTaTh AayTEHTUYHBIE TEKCTHl PAa3HBIX JKAHPOB M CTWIEH MPEUMYIIECTBEHHO C
MMOHMMaHUEM OCHOBHOTO COJICpKaHMUS;

® YNTaTh HECJOXHBIE AyTEHTHYHBIC TEKCTHl Pa3HBIX >KAaHPOB M CTWICH C IOJIHBIM H
TOYHBIM MOHMMAHHEM U C HCIIOJIb30BAaHUEM Pa3IMYHBIX NPHEMOB CMBICIOBOW MEpepadOTKH TEKCTa
(SI3BIKOBOM JIOTAJKH, BHIOOPOYHOTO MEPEBOA), a TAKXKE CIPABOUYHBIX MaTepUAIOB; YMETh OLEHUBATh
MOJTyYSHHYIO HH()OpMAIHIO, BEIPaXKaTh CBOC MHEHHUE;

® YUTaTh  AQyTEHTUYHBIE  TEKCTbI €  BBIOOPOYHBIM  TOHMMAaHHWEM  3HAYHU-
MO/HYXHOW/UHTEpecyIolell nHpopMaIuy;

B MUCbMEHHOM peyu:

® COCTaBIAATH IUIaH, TE3UCHl YCTHOTO WU MHCbMEHHOTO COOOIIEHHS; KPAaTKO HM3JaraTh

coJiep>KaHue MPOYUTAHHOTO TEKCTA.
2) A3biko6as KoMnemeHyust

® IPUMEHSTH PaBUJIa HAMTUCAHUS CIIOB, U3yYEHHBIX B OCHOBHOM IIKOJIE;

® Q/IeKBaTHO NPOM3HOCUTH M pa3IU4aTh Ha CIyX BCE 3BYKHM HHOCTPAHHOIO S3BIKA;
coOIOaTh MPaBUIIbHBIE YAApEHUs B CIOBaxX u (ppazax;

e coOmogaTh PUTMHKO-MHTOHAIIMOHHBIE OCOOCHHOCTH  MPEUIOKEHUH  pa3iIMyHBIX
KOMMYHHUKATHBHBIX THUIIOB (yTBEPIMTEIbHOE, BONPOCHTEIbHOE, OTPHULIATENILHOE, IOBEIUTENIBHOE);
BBITIONHSATH MPAaBUIBLHOE YICHEHHUE MPENIOKEHHU HAa CMBICIIOBBIE TPYIITIHI;

® pAacmo3HaBaTh M YHNOTPEOISATH B PEYM OCHOBHBIE 3HAYCHUS HM3YYCHHBIX JEKCHUYECKHX
eIMHUII (CJIOB, CJIOBOCOYETAaHHM, PEIUIMK-KIUILIE PEYEBOTO STUKETA);

® 3HAaTh OCHOBHBIE CMOCOOBI clioBooOpazoBanus (addukcanusi, CIOBOCIOXKECHHE,
KOHBEpCHS);

® [IOHMMaTh M HCIIOJB30BaTh SIBJIEHUS MHOT'O3HAYHOCTU CJIOB HMHOCTPAHHOIO $3bIKa,
CUHOHUMUU, aHTOHUMUH U JIEKCUYECKOW COUETaeMOCTH;

® pacrno3HaBaTb M YHNOTPeOJISITh B peud OCHOBHBbIE Mopdosoruueckue GopMbl U
CHHTAaKCUYEeCKHE KOHCTPYKIMH HM3y4aeMOTO0 HMHOCTPAHHOTO S3bIKA; 3HATh NPU3HAKA HW3YYEHHBIX
rpaMMaTHYeCKUX SIBICHUW (BHUIO- BpPEMEHHBIX (DOpPM TJaroyiioB, MOJAJIbHBIX TIJIArOJOB M UX
OKBUBAJICHTOB, ApTUKJICH, CYIIECTBUTEIBHBIX, CTENEHEW CpaBHEHWs IpHAraTellbHIX W Hapeuui,
MECTOMMEHUH, YUCITUTENbHBIX, IPEJIOTOB);

® 3HATh OCHOBHBIC Pa3NIMYMs CHCTEM HHOCTPAHHOTO U PYCCKOTO/POIHOTO SI3BIKOB.

3) Coyuokynvmypras Komnemenyusi

® 3HaTh HALIMOHAJIBHO-KYJIBTYPHBIE OCOOCHHOCTH PEUYEBOIO M HEPEUYEBOTO IOBEICHHUS B
CBOCH CTpaHe W CTpaHaX H3Y4aeMOro S3bIKa; MPUMEHSTh STH 3HAHUS B PA3UYHBIX CUTYaIlUAX
(dhopMabHOTO B HEPOPMATEHOTO MEXITHIHOCTHOTO ¥ MEKKYJIBTYPHOTO OOIIEHNS;



® pacmo3HaBaTh M YINOTPEONSATh B YCTHOW M MUCHBMEHHOM pPEYHM OCHOBHBIE HOPMBI
peueBoro TUKeTa (PeryIMK-KiInile, Hanubosiee pacpoOCTPaHEHHOW OILEHOYHOM JIEKCHKH), IPUHATBIX B
CTpPaHaX U3y4aeMoro s3bIKa;

® 3HaThb YNOTPEOUTENbHYIO (DOHOBYIO JIEKCUKY M DEaIMH CTPaHbI/CTPaH H3y4aeMOIo
A3bIKa, HEKOTOPBIE PAaCIpOCTPaHEHHbIE 00pa3Libl (POIBKIOpa (CKOPOTOBOPKH, IOTOBOPKH, IIOCIOBUIIBI);

e 3HaTh OOpa3lbl XYIOKECTBEHHOH, IyOJMIIMCTUYECKOM ¥ HAY4YHO- TOIMYJISPHOU
JUTEPaATYpHI;

® uMeThb HpeAcTaBlIeHHE 00 OCOOCHHOCTAX o0pa3za >KHU3HM, ObITa, KYJIbTYpbl CTpaH
U3y4aeMoro s3blka (BCEMHUPHO H3BECTHBIX JOCTONPUMEUYATENBHOCTSX, BBIIAIOLIMXCSA JIOASIX U HX
BKJIaJIE B MUPOBYIO KYJIbTYPY);

® UMETh NPEICTABICHUE O CXOACTBE U Pa3IU4MAX B TPAJAMLMAX CBOCH CTPaHbl U CTpaH
U3Y4aEeMOTO SI3bIKa;

® [IOHMMAaTbh POJIb BJIAJICHUS HHOCTPAHHBIMU SI3bIKAMU B COBPEMEHHOM MUDE.

4) Komnencamopnas komnemenyuss — YMEHUE BBIXOAUTH U3 TPYIHOTO IIOJOKCHUS B
yclaoBUAX JAeduuuTa S3BIKOBBIX CpPEACTB MpPH TNOJIYYEHMH U IpuemMe HH(opMamuu 3a cueT
HCIIOJIB30BAaHNSI KOHTEKCTYAJIIbHOW JOTaJKH, WTHOPUPOBAHHUS SI3BIKOBBIX TPYIHOCTEH, IEpecrpoca,
CJIOBAapHBIX 3aMEH, KECTOB, MUMHKHU.

B nosnasamenwnoit cgpepe

® yMETb CPAaBHMBATH SI3bIKOBBIC SIBJICHUS POJHOTO U MHOCTPAHHOIO SI3bIKOB HA YPOBHE
OTJEJBHBIX IPAMMATHYECKUX SIBJICHUH, CJIOB, CJIOBOCOYETAHUH, IPEI0KECHNN;

® BJIAJETh NpUEMaMU pabOThI C TEKCTOM: YMETh IOJIb30BaThCs ONPEAEICHHOM cTpareruen
YTEHUs/ayAUPOBAHUS B 3aBUCUMOCTH OT KOMMYHHKATHBHOM 3aJaun (YUTATh/CIyIIaTh TEKCT C Pa3HON
rITyOMHON TTOHUMAaHWA);

e yMeThb JeiicTBOBaTh 10 00pa3ly/aHAJIOTMU MpH BHINOJIHEHUU YHPAKHEHUH U
COCTaBJIEHMH COOCTBEHHBIX BBICKAa3bIBAaHUH B IIpejiesiaX TEMATUKHU OCHOBHOM LIKOJIBI;

e OBITh TOTOBBIM M yYMETh OCYHIECTBISTh WHAMBHIYAIBHYIO U COBMECTHYIO MPOCKTHYIO
pabory;

® yMEThH I0JIB30BATHCS CIIPaBOYHBIM MaTEpHUaIOM (rpaMMaTHYECKUM u
JIMHTBOCTPAHOBEYECKUM CIIPAaBOYHUKAMM, JBYSI3bIYHBIM M TOJIKOBBIM CIOBAPSMU, MYJIbTUMEIUHHBIMU
CpelICTBaMM);

e BIAAETh CIOCOOAMH U TpUEMaMM JalbHEHIIEro CaMOCTOSITEIbHOIO H3yYCHMS
MHOCTPAHHBIX S3bIKOB.

3. Ilnanupyemble pe3yJabTATOB OOYYeHHsI 10 [AHCUHMILIAHE, COOTHECEHHBIX €
IUVIAHMPYEMbIMH Ppe3yJIbTATAMH OCBOCHHSI OCHOBHOH mNpodecCHOHANBbHOH 00pa3oBaTeJbHOMI
nporpaMmbl  0akajnaBpuara, o0ecneyMBalOlie [JOCTH:KEHHE IIAHHPYEeMBbIX pe3yJibTaToB
OCBOCHHS 00pa30BaTEJIbHON POrpaMMBbI

B coBokynHocTH ¢ apyrumu guctuiuiiHamu  6aszoBoit wactu ®I'OC BO gucuumimza
«IHOCTpaHHBIN A3BIK» HalpaBlieHa Ha (GOPMHUpPOBaAHHE CIEAYIOUIEH YHUBEPCATbHON KOMIETECHIINU:
Cnoco0OeH OCyIIeCTBIATh JI€JI0BYI0O KOMMYHHMKALMI0 B YCTHOM W MUCBMEHHOW Qopmax Ha
roCyJIapCTBEHHOM si3bike Poccuiickoii deneparuu u nHOCTpaHHOM(bIX) si3bike(ax) (YK-4)

HaumenoBanue u Koz WuaukaTtop TOCTHKEHUS KOMITCTCHIINH
KOMIICTEHIINHT CocTaBJstonye pe3yibTaToB OCBOCHUS
(Pe3ynbratsl OCBOCHHS [Nokazarenu olleHUBaHUS (3HAHUS, YMEHUS, HABBIKH)

IporpamMMBbl OakanaBpuaTa)

Cnocoben 3HaTh: TPUHUHUIBI TOCTPOCHUSI YCTHOTO Y MHUCHMEHHOTO BBICKA3bIBAHUS
OCYILECTBJIATH JEJIOBYIO [HA PYCCKOM M HWHOCTPAaHHOM sI3blKaX; - IpaBWJia U 3aKOHOMEPHOCTH
KOMMYHUKAIIHIO B |J€JI0BOM YCTHOW M MUCbMEHHON KOMMYHUKAIUU.

yCTHOﬁ U IIHNCbMEHHOM | YMETh: MNPUMCHATH HAa MNPAKTUKE ACJIIOBYH0O KOMMYHUKAIIUIO B YCTHOﬁ u




dhopmax Ha|MMCHhbMEHHOW (opMax, METOJbl M HABBIKM JEJIOBOIO OOIICHHS Ha

roCy/1IapCTBEHHOM PYCCKOM U MHOCTPAHHOM SI3bIKaX

SI3BIKE Poccuiickoii | BnageTs: HaBbIKaMH UTEHUS U MIEPEBO/Ia TEKCTOB HA HMHOCTPAHHOM SI3bIKE

denepaunu 1 |B npodeccnoHAIbHOM OOIICHHUH; - HABBIKAMU JICTIOBBIX KOMMYHUKAIIUN B

MHOCTPaHHOM(BIX) YCTHON M MHCbMEHHON (opMe Ha PYCCKOM M MHOCTPAHHOM S3bIKaX; -

si3bike(ax) (YK-4) METOJIMKOM COCTAaBJICHUS CYXXJIEHUS B MEXKIMYHOCTHOM JEJIO0BOM
OOIIEHUH Ha PYCCKOM M HHOCTPAHHOM SI3bIKaX

Ounasn gopma o0yueHus
4. O0LeM ITUCHHUILINHEI
OOmas TpyHOEeMKOCTh TUCIUIUIMHBI COCTABIISICT / 3aUeTHBIX €IUHUIl, 252 dYaca, KOHTAKTHas
paboTta B T. 4. Ha MpaKkTHYECKHE 3aHATHA 68 yacos, Gopma KOHTpois — 3adeT (4 yaca), sxk3ameH (36
gacoB). CamocrosiTenbHas padora 144 yaca

5. Copepixkanme TMCHUILIHHBI (O4HAsA (popMa 00ydeHMs1)
5.1. YueOHO-TeMaTH4YeCKHUIl IJIaH.

CAHIIMHCKHHA SA3BIK»

Ne
/1 HaumenoBanue pa3zzaena (TeMbl) JUCIUILIAHBI KonraktHas| KosmyecTBo yacos
IMPAaKTUYCCK CaMOCT.
BCETroO
ue 3aHST. pabora
1. |My future profession. The main aspects of design. Present,
Past, Future Indefinite (Simple) Tense. Prepositions. 4 10 14
2. | The history of Design. Present, Past, Future Indefinite 4 10 14
(Simple) Tense. Prepositions.
3. |Famous designers. I'narox to be. O6oport there is/are. 4 10 14
4. |Painting. From the History of Painting. Ipenmoru mMecra u 4 10 14
BpeMeHH. SOme, any, no.
5. |Art Deco. Origin of Art Deco. Modal verbs and their 4 10 14

equivalents. CnoBoo0Opa3oBaHue.

6 |Art Deco Visual Arts - Famous Artists. Crenenu
cpaBHEeHHs TNpuiararenbHbix. Oynkiuu rmaroma should. 4 10 14
CroBa-3amectutesnu one (ones), that (those)

7 |Pop Art. Participle I, I1.

4 8 12
8 |Characteristics of Popular-Culture Arts Style. Gerund. 4 8 12
9 |Artand artists. Gerund. Otianure repyHIust OT IPUYACTHSI. 4 10 14
10 |Arts and crafts. Passive voice. CiioBooOpa3oBaHue. 4 10 14
11 |Exhibitions. Culture aspects. Infinitive. Conjunctions. 6 10 16
12 |Photography. Complex Subject. 6 10 16
13 |Graphic design. Complex Obiject. 8 14 29

14 |Modern design. Conditional sentences. 8 14 29




Buj npoMexxyTouHo# artectaiuu (3a4er, IK3aMeH) 3ager 4
DKk3aMeH 36

Bcero gacos: 68 144 252

5.2. Coep:kaHue NMPAKTUYECKHUX 3aHATHIA.

Tema 1. My future profession. The main aspects of design. Present, Past, Future Indefinite
(Simple) Tense. Prepositions.

Iiaan
Beenenue, oTpaboTKa U 3aKpeIIeHUE JIEKCUKH 110 TEME.
Pa6ora ¢ rekctom. [IpakTrka nepeBoaa.
Pa3BuTne HaBBIKOB MOHOJIOTHYECKON M JUAIOTHUECKON peyH.
KoHTpoIIb HABBIKOB YCTHOM PEYH 110 TEME.
Buno-BpeMenHble GOpMBI I1aroia.
Bpemena rpynmer Indefinite. Prepositions.
OT1paboTKa rpaMMaTHYECKUX SIBJICHUN B YIPaXHEHUSAX.
Ponesas urpa «Looking for a job».
JleMoHCcTpaLus BUAEO 110 TEME.
10 AynupoBaHue.

CoNo~wWNE

Tema 2. The history of Design. Present, Past, Future Indefinite (Simple) Tense. Prepositions.

ILnan
Beenenue, oTpaboTka U 3aKpeIIeHne JIEKCUKHU 110 TEME.
Pabora ¢ rekctom. [IpakTrka nepeBoaa.
Pa3BuTHie HaBBIKOB MOHOJIOTMYECKOHN U TUATIOTMYECKON pPEUH.
KoHTpoIIb HABBIKOB YCTHOM peUH 110 TEME.
Buno-BpemenHbIe pOpMBI ri1aroia.
Bpemena rpynmer  Indefinite.

OTtpaboTKa rpaMMaTHYECKUX SIBJICHUN B YIPaXKHEHUSX.
Mosrogoii mtypm o Teme «The history of Designy.
JleMOHCTpanus BUJIEO 110 TEME.

10 AynupoBaHue.

CoNoR~WNE

Tema 3. Famous designers. I'maroJ to be. O6opor there is/are.
Iinan

BBenenwue, 0TpabOTKa U 3aKpEIUICHUE JIEKCHKHU TI0 TEME.

Pab6ora ¢ Tekctom. [IpakTrKa nepeBoa.

Pa3BuTne HaBBIKOB MOHOJIOTHYECKOW U TUAJTIOTHYECKON PEUH.

KoHTpOJIb HABBIKOB YCTHOM PEUH 10 TeME.

Buno-Bpemennbie pOpMBI ri1arosia.

I'marox to be. O6oport there is/are. Ilpemiorn Mecta u BpeMeHH.

OTtpaboTka rpaMMaTHYECKUX SBJICHUN B YIPaKHEHUSX.

JleMOHCTpalus BUIEO 10 TEME.

AynupoBaHue.

10 Keiic-meTon no teme.

CoNOR~ LN E

Tema 4. Painting. From the History of Painting. Ilpeaioru mecra u BpemeHnu. SOme, any, no.
Ilnan
1. BBCI[CHI/IC, OTpa6OTKa 1 3aKpPCIUICHUC JICKCUKH ITO TEMC.
2. Pab6ota ¢ Texcrom. [IpakTrka mepeBoja.



©CoN kW

Pa3BuTre HaBBIKOB MOHOJIOTUYECKOW U TUAIOTHYECKOU PEYH.
KoHTpoJib HABBIKOB YCTHOW pEYH IO TEME.

Buno-Bpemennbie opMbl TIarona.

Modal verbs and their equivalents. CroBoobpa3zoBanue.
OTtpaboTka rpaMMaTUYECKUX SIBJICHUN B YITPAKHCHUSX.
JleMoHCTpanus BUAEO MO TEME.

AynupoBanue.

10 Mo03roBoii mMTYypM IO TEME.

Tema 5. Art Deco. Origin of Art Deco. Modal verbs and their equivalents. CioBooopa3oBanue.

CoNoO~wWNE

Iiaan
BBenenue, oTpaboTKa U 3aKperieHue JIGKCUKH 110 TEME.
Pa6ora ¢ rekctom. IIpakTrka nepeBoaa.
Pa3BuTHe HaBBIKOB MOHOJIOTMYECKON U AUAIIOTMYECKON pedH.
KoHTpoJIb HABBIKOB YCTHOM PEUH 110 TEME.
Buno-spemennsie hopmbl Taarona.
CnoBooGpazoBanue. Participle 11. Passive voice.
OTtpaboTka rpaMMaTUYECKUX SIBJICHUHN B YIIPaKHEHUSX.
Henosas urpa « Art Deco ».
JleMoHCTpauus BUAEO M0 TEME.

10 AynupoBaHue.

Tema 6. Art Deco Visual Arts - Famous Artists. Crenenn cpaBHeHHsI NpHJaraTesibHbIX.
®yuknuu riaarogaa should. Ciosa-3amecturesnu one (ones), that (those)

orwbPE

© N

ILnan
Beenenue, oTpaboTKa U 3aKpenieHUe JIGKCUKH 110 TEME.
Pa6ora ¢ Tekctom. [IpakTrka nepeBoaa.
Pa3BuTHie HaBBIKOB MOHOJIOTMYECKON U TUAJIOTMYECKON pEUH.
KoHTpoIIb HABBIKOB YCTHOM peUH IO TEME.
CreneHn cpaBHeHus1 npuiaratenbHbix. OyHkuuu rnarona should. Croa-3amecturtenu
one (ones), that (those)
OTtpaboTka rpaMMaTHYECKUX SBJICHUN B YIPAKHEHUSAX.
JleMOHCTpanus BUAEO 110 TEME.
AynupoBaHue.
Keiic-meTon o teme.

Tema 7. Pop Art. Participle I, 11

Ilnan
Brenenue, orpaboTka U 3aKperyieHrue JEKCUKH 110 TEME.
Pa6ora c rekctom. [IpakTrka nepeBoaa.
Pa3BuTne HaBBIKOB MOHOJIOTHYECKON U TUAJTIOTHYECKON PEUH.
KoHTpoIib HABBIKOB YCTHOM peuH Mo TEME.
Gerund.
OTtpaboTka rpaMMaTUYECKUX SIBICHUN B YIIPAKHEHUSX.
JleMoHcTpanus BUIEO 1O TEME.
AynupoBaHue.
Ponesas urpa «Pop Artisty.

CoNOR~ LN E

Tema 8. Characteristics of Popular-Culture Arts Style. Gerund.

ILnan
1. Baenenue, oTpaboTKa U 3aKpEIUICHNE JIEKCUKHU IO TEME.
2. Pabora c Texkctom. [IpakTrka nepeBoaa.



PasBuTHE HaBBIKOB MOHOJIOTUYECKON U AUAJIOTMYECKOU peyH.

KoHTpoJib HABBIKOB YCTHOM pEYH IO TEME.

Gerund.

OTtpaboTKka rpaMMaTHUYECKUX SBJICHUN B YIPAXKHEHUSAX.

JleMoHcCTpanus BUIEO MO TEME.

AynupoBaHHUe.

Pa3paboTka w mnyOnuuHas mpeseHrtainms npoekta mo Teme «Popular-Culture Arts
Styley.

©ENO O AW

Tema 9. Art and artists. Gerund. OTjuune repyHaus 0T IPUYACTHSA.
Iiaan

BBenenue, oTpaboTKa U 3aKperieHue JIGKCUKH 110 TEME.

Pa6ora ¢ rekctom. IIpakTrka nepeBoaa.

Pa3BuTHe HaBBIKOB MOHOJIOTMYECKON U AUAIOTMYECKON pedH.

KoHTpoJIb HABBIKOB YCTHOM PEUH 110 TEME.

Infinitive. Conjunctions.

OTtpaboTKa rpaMMaTHYCCKUX SIBJICHUN B YITPOKHCHUSX.

JleMoHCTpauus BUAEO MO TEME.

AynupoBanue.

Kelic-meTon o teme.

CoNoO~wWNE

Tema 10. Arts and crafts. Passive voice. C;ioBooGpa3oBanue.

ILnan
Beenenue, oTpaboTKa U 3aKperieHne JIGKCUKH 110 TEME.
Pa6ora ¢ rekctom. [IpakTrka nepeBoia.
Pa3BuTHE HaBBIKOB MOHOJIOTUYECKON U AUAIOTMYECKON peyH.
KoHTpoIIb HABBIKOB YCTHOM peUH 110 TEME.
Complex Subject. Complex Object.
OTtpaboTka rpaMMaTUYECKUX SIBJICHUHN B yIIPa)KHEHUSX.
JleMOHCTpanus BUJIEO 110 TEME.
AynupoBaHue.

ONoGa~wWwdE

Tema 11. Exhibitions. Culture aspects. Infinitive. Conjunctions.
ILnan

BBenenue, oTpaboTKa U 3aKpemieHUE JIEKCUKH 110 TEME.

Pa6ota ¢ Texctom. [IpakTrka nepeBoaa.

Pa3BuTHE HaBBIKOB MOHOJIOTMYECKON U THAIOTHYECKON peyH.

KOHTpO/Ib HaBBIKOB YCTHOM pe4H MO TEME.

Participle 1.

OTtpaboTka rpaMMaTHYECKUX SBJICHUN B YIPAaKHEHUSAX.

JleMoHCTpanus BUAEO M0 TEME.

AynupoBaHue.

NG~ WNE

Tema 12. Photography. Complex Subject.

ILnan
Beenenue, oTpaboTKa U 3aKpeIUICHUE JIEKCUKH 110 TEME.
Pa6ota c Texcrom. [IpakTuka mepeBoja.
Pa3BuTHie HaBBIKOB MOHOJIOTMUECKOHN U TUAJIOTMUECKOMN pedH.
KoHTposIb HABBIKOB YCTHOM pedH 110 TEME.
Conditional sentences. Some, any, no.
OTtpaboTka rpaMMaTUYECKUX SIBJICHUHN B yIIPa)KHEHUSX.
JleMOoHCTpanys BUJIEO 110 TEME.

NoookrwbdPE



8.

Tema 13

NG~ WONE

AynupoBaHue.

. Graphic design. Complex Object.

Conditional sentences. Some, any,

JleMoHCTpanus BUAEO 10 TEME.
AynupoBaHHUe.

Inan

BBeneHnue, oTpaboTKa U 3aKpEMIICHUE JIEKCUKH 110 TEME.
Pa6ota c rekcrom. [IpakTuka nmepeBoja.

Pa3BuTne HaBBIKOB MOHOJIOTUYECKOW U TUAIOTHYECKOU PEYH.
KoHTpoI1b HABBIKOB YCTHOM peuH IO TEME.

no.

OTtpaboTka rpaMMaTUYECKUX SIBJICHUHN B YIIPa)KHEHUSX.

Tema 14. Modern design. Conditional sentences.

Ilnan

1. Baenenue, oTpaboTKa U 3aKpPEIUICHUE JIEKCUKH 110 TEME.

2. Pab6ora ¢ tekctom. [IpakTrka nepesoaa.

3. Pa3BuTHE HABBIKOB MOHOJIOTHYCCKOW U JHATIOTHICCKON PEeUH.

4, KOHTpOHL HAaBBbIKOB YCTHOﬁ peuu 110 TCMCE.

5. Conditional sentences. Some, any, no.

6. OTpa6OTKa I'paMMaTHYCCKHX SIBJICHUU B YIIPpA’)KHCHUSAX.

7. JlemoHcTpalus BUAEO MO TEME.

8. AyaupoBanue.

5.3. [lepeueHb yueOHO-MeTOAMYECKOT0 0O0ecreyeHusI /sl CAMOCTOSITeILHOH padoThl
Ne n/m Haumenosanue pasnena (TeMbI) YueOHO-MeTOqUeCKast JOKYMEHTAIUs (CIIUCOK YuebHo-
JAUCIHHUIIIIMHBI OJ11 CaMOCTOSTCIIbBHOI'O peKOMeH,Z[yeMOﬁ JII/ITepaTypI)I (OCHOBHaﬂ, METOAUYCCKHUEC
M3yHCHIA JIOTIOJTHUTENBHA ), pecypchl «THTepHETY, cpencrsa
MHGOPMAITMOHHO-CITPABOYHBIE CHCTEMBI)

1 My future profession. The OcHosHas muTepatypa: PedepupoBan
history of Design. Present, Past, 1. Kammaposa B.C. Anrmfickuit ASBIK | po qegera,
Future  Indefinite  (Simple) [CaﬂeKTpOHHHH pecypel/ Kaumaposa B.C., rpamMmaruyec

o nHUUBIH B.}O.— DnexTpoH. TekcToBble .
Tense. Prepositions. nanHele.— M.: MHrepHer-YHuBepcureT KHH TECT,
WudpopmMannoHHBIX TexHonoruii | OOIL.UTCHHUE
(MUHTYUT), 2016.— 118 c.— Pexum | Terct No 1,2
JIOCTYTIa:
http://www.iprbookshop.ru/16687.— 5BC
«IPRbooksy, mo mapoitto
JlononHuTenbHas IuTepaTypa:
1. 1. 3onotroBa M.B. AHTTIUHCKUIN S3BIK 7S
TyMaHUTapueB |[DJEKTPOHHBIA pecypc]:  y4eOHHK/
3onotoa M.B., I'opmeneBa U.A., ApramoHosa JL.A.—
DnekTpoH. TekcToBble nanHble.— M.: KOHUTU-ITAHA,
2013.— 368 c— Pexum JloCTyna:
http://www.iprbookshop.ru/16406.— DBC «IPRbooks»,
0 MapoJTo
HNHuTepHeT-pecypcebl
IMopran «['ymanutapHoe o0pazoBaHHe»
http://www.humanities.edu.ru/
Oenepanbapiii  moptan  «Poccmiickoe 00pa3oBaHHE»
http://www.edu.ru/ /EnuHoe OKHO K 00pa3oBaTelbHBIM
pecypcam / TlomHoTekcToBass OMONIMOTEKa Y4eOHBIX U
y4eOHO-METOANYECKHX MaTepuanoB /
[TpodeccnonanpHOe 0Opa3oBaHue



http://www.humanities.edu.ru/
http://www.edu.ru/

The history of Design. Present, OcHoBHasi tuTepaTypa: Pedepuposan
Past, Future Indefinite (Simple) 1.Kammaposa B.C. AHIMIACKHI SI3BIK [DIIEKTPOHHBIN W€ TEKCTa,
Tense. Prepositions. pecypel/ - Kammaposa  B.C., —Cimmuein  BAO— o\ e

OJNEeKTpOH. TEKCTOBBIE mgaHHBIe.— M.: WHTepHeT- -
VHHUBEpCHTET WHpOopMaLMOHHBIX Texuonornii | KAH TECT,
(UHTYUT), 2016.— 118 c.— Pexwmm pocryma: | JOIL.UTCHUEC
http://www.iprbookshop.ru/16687.— 3BC «IPRbooks», | TexcT No
IO TIAPOJII0 11,16
JlononHuTtenbHas JIuTeparypa:
1. 3omoroBa M.B. AHMumickuii S3bIK IS
T'YMaHUTapUEB [OnexTponHsIA pecypcl]:
yueOnuk/ 3onoroBa M.B., T'opmeneBa U.A.,
ApramonoBa JI.LA.— DNeKTpOH. TEKCTOBBIE
nannele.— M.: JOHUTU-JJAHA, 2013.— 368
c— Pexnm JocTyna:
http://www.iprbookshop.ru/16406.— DBC
«IPRbooksy, mo mapomto
HNuTepHeT-pecypebl
[opran «['ymanurapHoe o0Opa3oBaHHUE»
http://www.humanities.edu.ru/
Oenepanbubiii  moptan  «Poccuiickoe  00pa3oBaHHE»
http://www.edu.ru/ /Emuroe OKHO K 00pa3oBaTeIbHBIM
pecypcam / TlomHOTekcTOBash OMOIHOTEKA YYEOHBIX U
yueOHO-METOAMYECKUX MarepuaioB /
[IpodeccnonanpHOE 00pa3zoBaHNe
Famous designers. ['marour to be. OcHoBHasi tuTepaTypa: Pedepuposan
O6opor there is/are. 1. Kaumaposa B.C. AHrmmickuil s3biK [DICKTPOHHBIN | o TeKCTa,
pecypc]/ Kammaposa B.C., CuamneiH B.JO.—
DNEKTPOH. TeKcToBble naHHble.— M.: Hareprer- | | PoMMaTHHCC
p ! P .
YHuBepcuter HHbopMamoHHBIX Texuonornii | KA TECT,
(UHTYUT), 2016.— 118 c.— Pexwmm pocryma: | IPE3CHTALMA,
http://www.iprbookshop.ru/16687.— 3BC «IPRbooks», JOIL.YTEHUE

IO TIapOIII0
JlonoynHuTeNbHAS TUTEpaATypa:

1. 3omoroBa M.B. AHTTHICKIHA SI3BIK IS
ryMaHuTapueB [DIeKTpOHHBIH pecypc]: y4eOHUK/
3onotoBa M.B., TopmeneBa M.A., ApramoHOBa
JLA.— DnexTpoH. TEKCTOBBIE JaHHble.— M.:
IOHUTU-JAHA, 2013.— 368 c.— Pexum
nocryna: http://www.iprbookshop.ru/16406.— 3BC
«IPRbooksy, mo mapourto

HNuTepHeT-pecypebl

Ilopran «I"'ymanurapHoe obpa3oBaHue»

http://www.humanities.edu.ru/

Oenepanbubiii  moptan  «Poccuiickoe  00pa3oBaHHE»

http://www.edu.ru/ /Emuroe OKHO K 00pa3oBaTeIbHBIM

pecypcam / TlomHOTeKcTOBash OHOIHOTEKA YYEOHBIX U

yueOHO-METOAMIECKUX MarepuaioB /

[IpodeccronanpHOe 0Opa3oBaHUe

TekeT Ne 9,10

Painting. From the History of
Painting. IIpemtoru mecra u
BpeMeHH. SOMe, any, no.

OcHoBHas uTeparypa:
1.Kammapoa B.C. AHrmiickuil s3bIK [DJEKTPOHHBIN
pecypc]/ Kammaposa B.C., Cunmnein B.JO.—
DNeKTpOH. TEeKCTOBble JaHHble.— M.: IHTepHeT-
VYHuBepcurer WndopmannoHHBIX Texnonoruit
(UHTYUT), 2016.— 118 c.— Pexum pocryma:
http://www.iprbookshop.ru/16687.— 5BC «IPRbooks»,
0 TTAPOITI0

JlonosiHUTENbHAS TUTEpATypa:

1. 3om0ToBa M.B. AHIIIMHCKMI  A3BIK IS
TyMaHUTapHeB [DnexkTponHBIit pecypcl:
yueOHuk/ 3onotoBa M.B., T'opmeneBa U.A.,
ApramonoBa JI.LA.— DOJEKTPOH. TEKCTOBbBIE
naaasle.— M.: JOHUTHU-JAHA, 2013.— 368

Pedepupoan
1€ TEeKCTa,
rpaMMaTHiecC
KHH TECT,
JIOIL.UTEHUE
TekcT Ne 3.4



http://www.humanities.edu.ru/
http://www.edu.ru/
http://www.humanities.edu.ru/
http://www.edu.ru/

c— Pexum JlocTymna:
http://www.iprbookshop.ru/16406.— BBC
«IPRbooksy, mo mapoo
HNuTepHeT-pecypebl
[Topran «I"'ymanurapHoe oOpa3oBaHUE»
http://www.humanities.edu.ru/
OenepanpHblii  moptan  «Poccuiickoe  0Opa3oBaHHE»
http://www.edu.ru/ /EnuHoe OKHO K 00pa30oBaTelbHBIM
pecypcam / IlomHOTeKcTOBas OMOIMOTEKA YYEOHBIX U

yueOHO-METOIMIECKUX MaTepuaaoB /
[TpodeccronanbHOE 0Opa3oBaHUE
2.

Art Deco. Origin of Art Deco.
Modal  verbs and their
equivalents.
CrnoBoobOpazoBaHue.

OcHOBHas uTeparypa:
1. Kammaposa B.C. AHrmiickuil s3bIK [DNEKTPOHHBIN

pecypc]/ Kammaposa B.C., Cuammein B.JO.—
OJNEeKTpOH. TEKCTOBBIE maHHBIe.— M.: HHTepHeT-
YHuBepcutet WHubopmammoHHBIX Texnonoruit

(UHTYUT), 2016.— 118 c.— Pexmm pocryma:

http://www.iprbookshop.ru/16687.— 3BC «IPRbooks»,
0 MapOJII0

JlononHuTtenpHas aureparypa:
1. 3onoToBa M.B. AHTIHACKUIH SI3BIK IS

ryMaHHUTapueB [DJICKTPOHHBIA pecypc]: yueOHUK/
3onotoBa M.B., TI'opmeneBa MN.A., ApramoHOBa
JILA— D5eKTpoH. TEeKCTOBble JaHHble.— M.:
IOHUTU-AAHA, 2013.— 368 c.— Pexum
JOCTyTIA: http://www.iprbookshop.ru/16406.—
3BC «IPRbooks», o mapo:ro
HNuTepHeT-pecypebl
[Topran «['ymaHUTapHOE obpa3oBaHUe»
http://www.humanities.edu.ru/
Oenepanbubiii  moptan  «Poccuiickoe  00pa3oBaHHE»
http://www.edu.ru/ /Emuroe OKHO K 00pa3oBaTeIbHBIM
pecypcam / TlomHOTeKcTOBash OHOIHOTEKA YUEOHBIX U
yueOHO-METOAMIECKUX MarepuaioB /
ITpodeccuonansHoe 0Opa3oBaHue

Pedepuponan
Ue TeKCTa,
rpaMMaTHyec
KHH TECT,
JIOTL.YTEHHE
TekeT Ne 5,6

Art Deco Visual Arts - Famous
Artists. Crenenu cpaBHEHHUS
MpUIaraTeNbHbIX. OyHKINH
ryiarojia should. CioBa-

3amectutenan one (ones), that
(those)

OcHOBHas IUTEpaTypa:
1.KammapoBa B.C. AHrnmiickuil s3bIK [DNEKTPOHHBIN
pecypc]/ Kammaposa B.C., Cuamneir B.JO.—
OJEeKTpOH. TEKCTOBbIE JaHHble.— M.: IHTepHeT-
YHuBepcuter HHbopMamoHHEIX Texunonoruit
(UHTYUT), 2016.— 118 c.— Pexmm pocryma:
http://www.iprbookshop.ru/16687.— 3BC «IPRbooks»,
0 TTapOJTI0

JlononHuTeNbHAS TUTEpaATypa:

1. 3omnorosa M.B. AHTIHACKUIH SI3BIK TS
ryMaHutapueB [DJEKTPOHHBIH  pecypc]:  yueOHUK/
3onotoBa M.B., I'opmenera U.A., ApramonoBa JL.A.—
DneKTpoH. TeKcToBble nanHbie.— M.: JOHUTU-JJAHA,
2013.— 368 c— Pexxum Joctyna:
http://www.iprbookshop.ru/16406.— 5BC «IPRbooks»,
1O NapoJI0

PedepupoBan
1€ TeKCTa,
rpaMMaTHyiec
KHM TECT,
MIpe3eHTaIHs,
JIOTL.YTCHUE
TekcT Ne 7,8

Pop Art. Participle I, 1.

OcHoBHas uTeparypa:
1.Kammaposa B.C. AHrmiickuil s3bIK [DJIEKTPOHHBIN
pecypc]/ Kammaposa B.C., Cunmneir B.JO.—
DNEeKTpOH. TEeKCTOBble JaHHble.— M.: IHTepHeT-
YHuBepcurer WHubopmanmoHHBIX Texnonoruit
(UHTYUT), 2016.— 118 c.— Pexum pocryma:
http://www.iprbookshop.ru/16687.— 5BC «IPRbooks»,
0 TTAPOITI0

JlonosiHuTENbHAS TUTEpATypa:
1. 3omoroBa M.B. AHTTIHACKUH SI3BIK IS
TYMaHHTapueB [DICKTPOHHBIA pecypc]: y4eOHHK/

Pedepuposan
1€ TEeKCTa,
rpaMMaTHiecC
KHH TECT,
JIOIL.UTEHUE
TekcT Ne
12,13



http://www.humanities.edu.ru/
http://www.edu.ru/
http://www.humanities.edu.ru/
http://www.edu.ru/

3onotoBa M.B., Topmenesa M.A., ApramoHOBa
JLA.— DJexTpoH. TEKCTOBBIC JaHHbIe.— M.:
IOHUTU-AAHA, 2013.— 368 c— Pexnm
nmocryma: http://www.iprbookshop.ru/16406.— 2bC
«IPRbooksy, mo mapourto
HNuTepHeT-pecypebl
[Topran «I"'ymanurapHoe oOpa3oBaHUE»
http://www.humanities.edu.ru/
Oenepanbubiii  moptan  «Poccuiickoe  oOpa3oBaHuE»
http://www.edu.ru/ /EnuHoe OKHO K 00pa30BaTelbHBIM
pecypcam / IlomHOTekcTOBass OMOMMOTEKA YYEOHBIX U
yueOHO-METOAMYECKUX MaTepHasoB /
[TpodeccuonanprHOe 0OpazoBaHue

Characteristics  of  Popular-
Culture Arts Style. Gerund..

OcHOBHas JUTEpaTypa:

1. KammapoBa B.C. AHTImifckui S3BIK [DNEKTPOHHBIN

pecypc]/ Kammaposa B.C., Cuammein B.JO.—

OJNEeKTpOH. TEKCTOBBIE mgaHHBIe.— M.: WHTepHeT-

YHuBepcutet WHubopmarmmoHHBIX TexHonoruit

(UHTYUT), 2016.— 118 c.— Pexmm pocryma:

http://www.iprbookshop.ru/16687.— 3BC «IPRbooks»,

0 TIAPOITI0

JlononHurtenpHas aureparypa:

1. 3onoroBa M.B. AHTIHACKUIH SI3BIK IS
ryMaHHUTapueB [DICKTPOHHBIA pecypc]: y4eOHHK/
3onotoBa M.B., T'opmienera M.A., ApramoHOBa
JLA.— DnexTpoH. TEKCTOBBIE JaHHble.— M.:
IOHUTU-AAHA, 2013.— 368 c— Pexum
nocryna: http://www.iprbookshop.ru/16406.— 3BC
«IPRbooksy, mo mapourto

HNuTepHeT-pecypebl

IMopran «'ymanutapHoe oOpazoBaHHe»

http://www.humanities.edu.ru/

Oenepanbubiii  moptan  «Poccuiickoe  00pa3oBaHHE»

http://www.edu.ru/ /Emuroe OKHO K 00pa3oBaTeIbHBIM

pecypcam / TlomHOTeKcTOBash OHOIHOTEKA YYEOHBIX U

yueOHO-METOAMIECKUX MarepuaioB /

[TpodeccronansHoe 00pa3oBanue

Pedepuponan
Ue TeKCTa,
rpaMMaTHyec
KHH TECT,
JIOTL.YTEHHE
TekeT Ne
14,15

Art and
O1nuue
MIPUYACTHUS

artists.  Gerund.

repyHaus

OoT

OcHOBHas IuTEpaTypa:
1.Kammaposa B.C. AHrnmiickuil s3bIK [DNEKTPOHHBIN
pecypc]/ Kammaposa B.C., Cuamnein B.JO.—
OJIEeKTpOH. TEKCTOBbIE JaHHble.— M.: IHTepHeT-
YHuBepcuter HHbopMamoHHBIX TexHonoruit
(UHTYUT), 2016.— 118 c.— Pexmm pocryma:
http://www.iprbookshop.ru/16687.— DBC «IPRbooks»,

0 TTapOJTI0
JlonoynHuTeNnbHAs TUTEpaATypa:

1. 3omoroBa  M.B. AHIMIHMICKHMA  A3BIK IS
TyMaHUTapHUEB [DnexkTponHbIit pecypcl:
yueOHuk/ 3omotoBa M.B., T'opmeneBa U.A.,
ApramonoBa JI.LA.— DOJEKTPOH. TEKCTOBBIE
naaasie.— M.: JOHUTHU-JAHA, 2013.— 368
c— Pexum JlocTymna:
http://www.iprbookshop.ru/16406.— 3BC

«IPRbooksy, mo mapoito
HNuTepHer-pecypcest
Iopran «['ymanutapHoe o0pazoBaHHe»
http://www.humanities.edu.ru/
Oenepanbapiii  moptan  «Poccmiickoe 00pa3oBaHHE»
http://www.edu.ru/ /EnuHoe OKHO K 00pa3oBaTelbHBIM
pecypcam / TlomHoTekcToBass OMONIMOTEKa Y4eOHBIX U
y49e0HO-METOTUIECKUX MaTepHajoB /
[TpodeccnonanpHOe 0Opa3oBaHue

PedepupoBan
Ue TEKCTa,
rpaMMaTuyec
KHM TECT,
Tpe3eHTAIHSI



http://www.humanities.edu.ru/
http://www.edu.ru/
http://www.humanities.edu.ru/
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10.

Arts and crafts. Passive voice.
CrnoBoobpazoBaHue.

OcHoBHas JUTEpaTypa:
1.Kammaposa B.C. AHIIMHACKHHA S3BIK [DIEKTPOHHBIH
pecypc]/ Kammaposa B.C., Cuamnein B.JO.—
OJNEeKTpOH. TEKCTOBBIE mgaHHBIe.— M.: WHTepHeT-
YHuBepcutet WHubopmarmmoHHBIX TexHonoruit
(UHTYUT), 2016.— 118 c.— Pexmm pocryma:
http://www.iprbookshop.ru/16687.— DBC «IPRbooks»,
IO TIAPOJII0
JlononHuTtenpHast TMTEpaTypa:

1. 3omoroBa M.B. AHrMiickud  A3BIK IS
T'yMaHUTapUeB [OnexTpoHHBIH pecypcl:
yueOHuK/ 3oioroBa M.B., I'opmeneBa M.A.,
AptamonoBa JI.LA.— DJEKTPOH. TEKCTOBBIE
nmanaeie.— M.: JOHUTU-JAHA, 2013.— 368
c— Pexum JlocTyna:
http://www.iprbookshop.ru/16406.— OBC
«IPRbooksy, mo mapoto

HNuTepHeT-pecypebl

IMopran «'ymanutapHoe o0pazoBaHHe»

http://www.humanities.edu.ru/

Oenepanphbiii  moptan  «Poccuiickoe oOpa3zoBaHHE

http://www.edu.ru/ /Emuroe OKHO K 00pa3oBaTeIbHBIM

pecypcam / TlomHOTekcTOBash OMOIHOTEKA YYEOHBIX U

yueOHO-METOAMYECKUX MarepuaioB /

[IpodeccuonanpHOE 0Opa3zoBaHme

HNuTepHer-pecypebl

IMopran «'ymanutapHoe oOpazoBaHue»

http://www.humanities.edu.ru/

Oenepanprpiii  moptan  «Poccuiickoe  00pa3oBaHHE»

http://www.edu.ru/ /EnuHoe OKHO K 00pa30oBaTeibHBIM

pecypcam / TlomHOTekcTOBash OMOIHOTEKA YYCOHBIX U

yueOHO-METOAMYECKUX MarepuaioB /

[TpodeccronansHoe 0OpazoBaHue

Pedepuposan
ue TeKCTa,
rpaMMaTHyec
KHM TECT,
Mpe3eHTalUs

11.

Exhibitions. Culture aspects.
Infinitive. Conjunctions

OcHOBHas IuTepaTypa:

1 KammapoBa B.C. AnHrnuiickuii sS3bIK [DIEKTPOHHBIH

pecypc]/ Kammaposa B.C., Cunurpin B.JO.—

OJEeKTpOH. TEeKCTOBBIe JaHHble.— M.: VHTepHeT-

YHuBepcurer WHpopManmoHHBIX TexHonoruit

(UHTYUT), 2016.— 118 c.— Pexmm pgocryma:

http://www.iprbookshop.ru/16687.— 2DBC «IPRbooks»,

IO TIAPOITI0

JlomomHUTENbHAS JINTEpaATypa:

1. 3omoroBa M.B. AHMMicKAil  S3BIK IS
Tr'yMaHHUTapueB [OnexTpoHHSIH pecypcl]:
yuebnuk/ 3omoroBa M.B., T'opmienea U.A.,
AptamonoBa JILA.— DOJeKTpOH. TEKCTOBEHIE
nmanasie.— M.: FOHUTU-TAHA, 2013.— 368
c— Pexxum JoCTyma:
http://www.iprbookshop.ru/16406.— 3bC
«IPRbooksy, mo mapoirto

HNuTepuer-pecypcent

[opran «['ymanurapHoe oOpazoBaHHe»

http://www.humanities.edu.ru/

OenepanpHbiii  moptan  «Poccuiickoe  00pa3oBaHUC

http://www.edu.ru/ /EnuHoe OKHO K 00pa3oBaTelbHBIM

pecypcam / TlomHoTekcToBass OMONIHMOTEKa Y4EeOHBIX U

y49e0HO-METOTUIECKUX MaTepHajoB /

ITpodeccronansHoe 00pa3oBaHne

PedepupoBan
Ue TEKCTa,
rpaMMaTuyec
KHM TECT,
Npe3eHTaIHsI

12.

Photography. Complex Subject

OcHOBHas IUTEpaTypa:
1 KammapoBa B.C. AHrimiickuil s3bIK [DJIEKTPOHHBIN
pecypc]/ Kammapoa B.C., Cuaunpin B.JO.—
ONeKTpOH. TEeKCTOBble JaHHble.— M.: HHTepHer-
YHuBepcurer WHpopManmoHHBIX TexHonorui

PedepupoBan
Ue TEKCTa,
rpamMMaTuyec
KHH TECT,
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(MHTYUT), 2016.— 118 c.— Pexum pocryna:
http://www.iprbookshop.ru/16687.— DBC «IPRbooks»,
TI0 TIAPOJTI0

JlononHuTENBHAS TUTEPATYPA:

1. 3omoroBa M.B. AHmmiickuii S3BIK VI
TyMaHUTapueB [DJEKTPOHHBIH pecypc:
yaeOonnk/ 3omoroBa M.B., Topmenesa
HU.A., ApramonHoBa JLLA.— DOnekTpoH.
TekcToBble  naHHble.— M.: HOHUTU-
JAHA, 2013.— 368 c.— Pexum goctyna:
http://www.iprbookshop.ru/16406.— 3BC
«IPRbooksy, mo mapoito
HNurepHer-pecypcebl

[Topran «I"'ymanurapHoe oOpa3oBaHUE»
http://www.humanities.edu.ru/

OenepanpHblii  moptan  «Poccuiickoe  0Opa3oBaHHE»
http://www.edu.ru/ /EmuHoe OKHO K 00pa3oBaTeIbHBIM
pecypcam / IlomHoTekcTOBass OMONHOTEKa YYEOHBIX H
y4eOHO-METOANIECKUX MaTepuaaoB /
ITpodeccronansHOe 0Opa3oBaHue

Mpe3eHTalus

13.

Graphic
Object.

design.

Complex

OcHoBHasl TuTepaTypa:

1. KammapoBa B.C. AHrnuiickuil s3bIK [DIEKTPOHHBIN

pecype]/ Kammaposa B.C., Cununpin B.JO.—

OJNeKTpOH. TeKCTOBble JaHHble.— M.: VHTepHeT-

YHuBepcurer WHdopmanmoHHBIX Texnonoruit

(UHTYUT), 2016.— 118 c.— Pexmm pocryma:

http://www.iprbookshop.ru/16687.— DBC «IPRbooksy,

TI0 TIAPOITIO

JlomomHUTENbHAS INTEpaTypa:

1. 3oimoroBa M.B. AHrIMickUi  S3BIK IS
TyMaHUTapHUEB [QnekTponnsIit pecypcl:
yuebnuk/ 3omoroBa M.B., TI'opmienea U.A.,
ApramonoBa JI.LA.— OJEKTpOH. TEKCTOBBIE
nmanasie.— M.: FOHUTU-TAHA, 2013.— 368
c— Pexxum JoCTyma:
http://www.iprbookshop.ru/16406.— 3BC
«IPRbooksy, mo mapoitto

HNuTepHeT-pecypebl

[opran «['ymanurapHoe o0Opa3oBaHUE»

http://www.humanities.edu.ru/

OenepanpHblii  moptan  «Poccuiickoe  00pa3oBaHHE»

http://www.edu.ru/ /EnuHoe OKHO K 00pa3oBaTeibHBIM

pecypcam / TlomHOTekcTOBass OHOIHOTEKA YUYEOHBIX U

yueOHO-METOAMIECKUX MarepuaioB /

ITpodeccronansHoe 0Opa3oBaHue

PedepupoBan
Ue TeKCTa,
rpaMMaTHyiec
KHM TECT,
Mpe3eHTalus

14.

Modern
sentences.

design.

Conditional

OcHOBHas IUTEpaTypa:

1. Kammapoa B.C. Awuramiickuif  s3BIK
[DnexTponnsiii pecype]/ Kammaposa B.C.,
CunannbiH B.}FO.— DnekTpoH. TEKCTOBbBIE
nanHele— M.: VHTepHeT-YHUBEpPCUTET
WudopmannoHHbIX TexHonorui
(UHTYUT), 2016.— 118 c.— Pexum
JIOCTYTIa: http://www.iprbookshop.ru
/16687.— 3BC «IPRbooksy, 1o mapoiito
JlomomHUTENBHAS JINTEpaTypa:

1. 3omoroBa M.B. AHrauickuii S3BIK  JJIS
ryMaHUTapueB [DJNEKTPOHHBIA pecypc]:
yaebrnk/ 3omoroBa M.B., Topmenesa
WU.A., ApramonoBa JLLA.— DOnekTpoH.
TekcToBbie  maHHble.— M.: HOHUTHU-
JTAHA, 2013.— 368 c.— Pexum gocryna:
http://www.iprbookshop.ru/16406.— 3BC
«IPRbooksy, mo mapourto

PedepupoBan
Ue TEKCTa,
rpaMMaTudec
KHM TECT,
Npe3eHTaIHsI
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HNuTepHeT-pecypcenl
[TopTan «"'ymanurtapHoe o0OpazoBaHue»
http://www.humanities.edu.ru/
OenepanpHplii  moptan  «Poccuiickoe  0Opa3oBaHHE»
http://www.edu.ru/ /EnuHoe OKHO K 00pa30BaTeibHBIM
pecypcam / IlomHOTeKCTOBash OMONMOTEKa YYEOHBIX H
y4Ie0HO-METOJMIECKUX MaTepHaJioB /
[TpodeccronansHOe 0OpazoBaHue

5.4.1. llepevyenb HHGOPMAIHOHHBIX TEXHOJIOTHIi, BKJIIOYas NepevYeHb POrpaMMHOTI0
o0ecrieyeHus1 1 HHPOPMAMUOHHBIX CIIPABOYHBIX CHCTEM (IIPH HEOOXOAMMOCTH):
3BC «IPRbooks» URL:http://www.iprbookshop.ru/11020 uiu nokanbHas ceth MHCTHTYTA
Kowmmnbrorepnas npe3enranus aeknuii (Power Point)
Pabouee mecto B HCTHTYTE, 000pYIOBAaHHOE KOMIIBIOTEPOM C BBIXOJIOM B ceTh MHTEepHET
JlokaneHass cerb Bonrorpaackoro TyMaHUTapHOTO HMHCTHTYyTa (y4eOHO-METOaMYecKas
JOKYMEHTaIu)
OnekTpoHHas noyra crygaeHrta Brl'!
[MTouckoBeie cuctemsr: http://www.yandex.ru/; https://www.google.ru; https://mail.ru/

5.4.2. MeToanuyeckne yka3zaHusi o0y4damoumeMycsi JJsi OCYIIEeCTBJIEHUSI CAMOCTOSITEIbHOM
padoThI

OcHOBHas 11eJIb CAMOCTOSITENILHON pabOThI CTYIACHTOB MPHU U3yYEHUH MHOCTPAHHBIX S3BIKOB —
pa3BUTHE HABBIKOB U YMEHMH, MOTyYE€HHBIX HA MPAKTUUYECKUX 3aHATHUSIX.

Ha u3yuenne nmuctumianabl «HOCTpaHHBIN SI3BIK» OOJIBIIOE KOJTHMYECTBO BPEMEHHU MPUXOIUTCS
Ha caMOCTOATeNbHYI0 paboTy. [locemnienne npakTHUECKUX 3aHATHH U BCEX OPYTUX MPETyCMOTPEHHBIX
y4eOHBIM TUIAHOM 3aHSATHH HEO0OXOJUMO JIOTIOJHHUTH CHCTEMAaTHYECKOW padoToil 1o y4eOHOo-
METOAMYECKUM ITOCOOUSM U KOMITBIOTEPHBIM IIPOrpaMMaM, IMOArOTOBIEHHBIM Kadepoi.

Crynenry, oO0yJaroomemMycsi 0 O4HOH, 3a04HON (hopMaM WM N0 MHIAMBUAYAILHOMY TpaduKy
11eJ1ec000pa3HO Ha4yaTh OCBOCHUE Kypca ¢ 03HAKOMJICHHS C NIepeYHeM y4eOHUKOB M Y4eOHBIX TOCOOUH,
PEKOMEHI0BaHHBIX Kadeapoii.

CamocrosrenbHas paboTa CTyAEHTa B MPOIECCe OCBOSHHSI MHOCTPAHHBIX S3bIKOB BKJIIOYAET B
ceOst:

e  BHINOJHEHHUE YUeOHBIX 33aJJaHUN Ha 3aHATUSAX;

e  BHINOJHEHHE YYeOHBIX 3aJaHUi B KOMIBIOTEPHOM Kjacce IOJ PYKOBOJACTBOM
IpernoiaBaTesss U CaMOCTOSATENbHO;

e  BHeEayJUTOpPHOE (JOMAalIHee) 4YTeHHWe, HpUMEpHBIH 00beM KoToporo 30-35 ThIC.
MEYaTHBIX 3HAKOB;

e  BBHINOJHEHUE KOHTPOJIbHBIX paboT;
BBINOJIHEHUE JOMAIIHUX 3aJlaHHH;
TIOMCK JIOTIOJTHUTEIBHBIX MaTepuaioB B IHTepHeTe;
MOJITOTOBKY K HHTEPHET-TECTUPOBAHHUIO;
MOJITOTOBKY K KOHCYJBTAIMSIM 10 HanOoJIee CJI0KHBIM TeMaM;

e  BHINOJHEHHE YYeOHO-MCCIENOBATEIBCKOW paboThl (TMMOATOTOBKA TPE3CHTAMHA K
CTpaHOBEIYECKON KOH(pEPEHIUN);

®  [OJArOTOBKY K 3a4€TaM M SK3aMEHY.

OO01mue TpeGOBaHNS K COIEP/KAHUIO U OPTAHM3AUH CAMOCTOSATEIbHOI PadoThI

3aoauu
® pa3BUTHE YMEHHUS CaAMOCTOSITENIbHO PACHIMPSATH 3HAHWS, COBEPIICHCTBOBATH YMEHUS U
HABBIKK B 00J1aCTH WHOCTPAHHOTO SI3BIKA;
® pacIIMpeHHE MPAKTUKHA PEUEBOTO OOIICHHUS,
® pa3BHUTHE TBOPUYCCKUX CITIOCOOHOCTEH CTYICHTOB.
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IToMoms B caMOCTOATENFHOM MOATOTOBKE CTYACHTY OKaXYT MaTepualibl yueOHO-METOANYECKOTO
komiiekca. OHU cozepkaT NepedyeHb BOMPOCOB, KOTOpPbIE HEOOXOAMMO H3Yy4HTh camocTosTenbHo. K
KaXJ/I0M TeMe MPUIIaraeTcsi CIIMCOK OCHOBHOM U JOTIOTHUTEIHHOM JINTEPATYpPhl, U3YICHHUE KOTOPO OyaeT
CIocoOCTBOBaTh HanboJsiee MOJHOM MOATrOTOBKE K 3aHATHIO. CTyIeHTy HEOOXOAMMO 3HaTbh, 4TO IS
IIOJIFOTOBKH JIOCTaTOYHO MCIIOJIb30BaTh OJUH U3 IPUBEICHHBIX HICTOUHUKOB OCHOBHOM JuTeparypsbl. [
pacHMpeHus Mo3HaHUM He0OX0AUMMO 00paIaThCs K AOMOJIHUTEIBHON IuTeparype.

BeinonHeHne cTyieHTaMu CaMOCTOATEILHON PabOThl KOHTPOJIMPYETCS B 3aBUCUMOCTH OT 3a/IaHHS
B (QopMe IpOBEpKU: COCTABJICHHUA AHAINTHYECKOro 0030pa MNpOoPecCHOHATBHON JHUTepaTyphl,
MOJrOTOBKH pedepara, 3armolHeHusl TecTa, 3aueTa. Bee 3Tu 3amaHust, TeMbl pedeparoB M TECThI JUIs
KOHTPOJII 3HAaHMH CTYIEHTOB MOXKHO HalTW B Marepuasax ydeOHO-METOIMYECKOro KOMIUIEKCa B
pazneie: QOHJT OLIEHOYHBIX CPELICTB.

OpnHolt U3 GOpM KOHTPOJISI CAMOCTOATENILHOM paboThl sABysieTcs TecT. [lpu moaroroske k mecmy
00y4JaroIIMICS JOJDKEH BHUMATEIFHO M3YYUTh MaTepHal, MPEAJIOKEHHBIA NpernoaaBaTeeM U yueOHo-
METO/IMYECKUM KOMIUIEKCOM (OCHOBHYIO U JIONIOJIHUTENIBHYIO JIUTEPATYPY); PACCMOTPETh IPAKTHYCCKHE
3ajauu, MpPEUIOKEHHBIE K JaHHOW TeMe; €lIe pa3 BEPHYTbCS K TEOPETMYECKUM BOIIpOCaM JUIs
3aKpeIUICHUs MaTepuana.

Kak mpasuiio, Tectsl BKirouaet B ceds ot 10 mo 20 3aganuii. Ha o3HakoMieHne ¢ Bompocamu U
¢dbopmynupoBaHue oTBeTa CTyAeHTY oTBoAUTCS 20 MUHYT. CTYAEHT 0JDKEH BhIOpATh U3 MPEUIOKEHHBIX
BapUaHTOB IIPABUJIbHBIN OTBET U MOAUYEPKHYTh €TO.

3HaHUS ~ OLEHMBAIOTCA IO  YETHIPeXOalbHONH  CUCTEME:  «OTIMYHO»,  «XOpOLIO»,
«YZIOBJIETBOPUTEIIBHO», «HEYAOBIETBOPUTEIHHOY.

Crynentsl, naBmme B pesynbrare 80 % u Oosnee NpaBHIBHBIX OTBETOB IOJIy4YalOT OLIEHKY
«oTnu4HO». CTyJIeHThI, 1aBUIME B pe3yJIbTaTe OIpoca NpaBuiibHble OTBETH Ha 60 % u Oosee MpoLEeHTOB
IIOJIy4aroT OLIEHKY «xopoio». CTyIeHThl, 1aBUIME B Pe3yIbTaTe ONpoca NpaBuibHbIe 0TBETHI HAS0 % u
OoJiee MPOIEHTOB MOJYYAIOT OLEHKY «YyJIOBIETBOPUTENbHO». CTYNEHTHI, NaBIIME B PE3yIbTaTe OMpoca
IIPaBUJIbHBIE OTBETHI HA MeHee 50 % BOMPOCOB MOITY4atOT OLEHKY «HEYI0BIETBOPUTEIBLHOY.

dopma KOHTPOJS — peghepam, 0oknad. 3HAHUS OLEHUBAIOTCA MO YETHIPEXOAIbHOW CHCTEME:
«OTIINYHO», «XOPOULIO», «yIOBIETBOPUTEIBHOY, «HEYIOBIETBOPUTEIBLHO.

[Tpu onieHMBaHUM 3HAHUM ¥ YMEHUN CTYJI€HTOB YUUTHIBAIOTCS CJIEAYIOIINE KPUTEPUN

- pa3BUTHE HaBBIKOB CAMOCTOSITEILHOIO HAYYHOT'O NOMCKa HEOOXOAUMOM JTUTEPaTypHI;

- pa3BUTHE HABBIKOB CaMOCTOSITENIbHOM padOThl ¢ y4eOHON W HaydyHOH JIUTEepaTypod Npu
pELIEHNN IOCTABIEHHBIX 3a/1a4 HAa HHOCTPAHHOM S3BIKE;

- pa3BUTHE HAaBBIKOB HAYYHOI'O aHAJIM3a MaTepHala 1 €ro U3JI0KEeHUS;

- BbIpa0OTKAa YMEHHsS CaMOCTOSITE€IbHOIO BBIJENEHUs M3 Bced HalaeHHON wuHdopMau
OCHOBHBIX aCIE€KTOB PAaCKPBIBAIOIIMX CYTh TEMBI pedepaTa U aHAIN3a UX;

- pa3BUTHE YMEHHs M3JlaraTh M3y4aeMblii Marepuaid B KpaTKoil mo o0beMy M €MKOH 1o
coziepxkaHuio popme;

- 3aKpeIuIeHNe 3HaHuil 110 BEIOpaHHOM TeMe MpH paboTe ¢ TOMOIHUTEIbHBIMU HCTOUHUKAMH.

Koumponbnvie pabomwi. 3HaHUS OLEHUBAIOTCA MO YEThIpeXOaJbHOW CHCTEME: «OTIUYHOY,
«XOpOILIOY», «yIOBIETBOPUTEIILHO», «HEYIOBIETBOPUTEILHON.

IIpp oueHMBaHWM 3HAaHUM W YMEHUM CTYJIEHTOB 110 JUCUMIUIMHE IIPENoJIaBaTellb
PYKOBOJICTBYETCS, IIPEXKIE BCETO, CIEAYIOLIMMH KPUTEPUAMMU:

- pa3BUTHE HABBIKOB CAMOCTOSITEIBHOIO HAyYHOI'O MOMCKa HEOOXOJMMOM JUTepaTyphl Ha
MHOCTPAHHOM SI3BIKE;

- pa3BUTHE HABBIKOB CaMOCTOSITENIbHOM padOThl ¢ y4eOHON W HaydHOH JIUTEepaTypod mpu
pELIEHNN IOCTABIEHHBIX 33/1a4 HA UHOCTPAHHOM S3BIKE;

- pa3BUTHE HAaBBIKOB HAYYHOI'O aHAJIM3a MaTepHalia 1 ero U3JI0KEeHHUS;

- BbIpaOOTKAa YMEHHsI CaMOCTOATENBbHOTO BBIACICHUS W3 BCel HaWIeHHOW uH(popMauu
OCHOBHBIX aCIEKTOB PAaCKPBIBAIOIINX CYTh TEMBI pedepaTa U aHAIN3a UX;

- pa3BUTHE YMEHHUs M3JlaraTh M3y4aeMbli Marepuani B KpaTKOH MO0 0o0beMy M €MKOH 1o
conepxkaHuto popme;

- 3aKpeIUIeHNe 3HaHu 10 BEIOpAaHHOM TeMe NpH paboTe ¢ TOTMOIHUTEIbHBIMU HCTOUHUKAMH.



Oyenxa 3HaHUll, YMEHUU U HABLIKOG (KOMNEMeHYull) npu uHmepaKmueHblx Gopmax 3aHamuil.
3HaHMS OLIEHUBAIOTCA IO YETHIPEXOATbHOM CHCTEME: «OTIUYHOY, «XOPOIIOY, «YAOBIECTBOPUTEIHHON,
«HEY/I0BJIETBOPUTEIILHO.

[Ipu oLleHMBaHUY 3HAHUIM U YMEHUI CTYI€HTOB YUUTBIBAKOTCS CIEAYIOIINE KPUTEPUU

- pPa3BUTHE HABBIKOB CAaMOCTOSTEIBHOTO HAYYHOTO IOMCKa HEOOXOJMMOW JIMTepaTyphl Ha
WHOCTPAHHOM SI3BIKE;

- pa3BUTHE HABBIKOB CaMOCTOSITEIBHOW PabOTHI ¢ MPO(eCCHOHATBFHON CHEeIHATH3UPOBAHHON
yueOHOM U HAyYHOU JTUTEepaTypOol MPH PEIICHUH TOCTABIICHHBIX 3a7a4 Ha HHOCTPAHHOM SI3bIKE;

- pa3BUTHE HAaBBIKOB HAYYHOI'O aHAJIM3a MaTepHajia U €ro U3JI0KEeHUS;

- BbIpa0OTKAa yMEHHS CaMOCTOSTEIbHOIO BBIZCNEHUS W3 BCEW HaiineHHOW HHOpManuu
OCHOBHBIX aCIIEKTOB PACKPHIBAIOIINX CYTh TEMBI pedeparta U aHau3a UX;

- pa3BUTHE YMEHHS H3JlaraTb W3Yy4aeMbli MarepHal B KpaTKOH MO 00beMy M €MKOH 1o
cojiepkanuio hopme;

- 3aKperieHUe 3HaHU 10 BRIOPaHHOM TeMe MpH paboTe ¢ JOTOIHUTEIbHBIMUA UCTOYHUKAMHU.

Kpurepuu o1ieHKH U 11Kajga OLICHUBAHUS 3HAHUN, YMEHUN, HABBIKOB!

5 BAJUIOB (oT/in4H0):

- CUCTEMaTU3UPOBaHHBIE, [IOJHBIE 3HAHUS 110 BCEM BOIIPOCAM;

- cB00OOZHOE BJIAJIEHUE HMHOCTPAHHBIM SI3bIKOM, CTHJIMCTUYECKHM TPaMOTHOE, JIOTHYECKU
[IPaBWJIbHOE U3JI0KEHHE OTBETOB Ha BOIIPOCHI;

- YeTKOe TMpPEACTaBIEHHE O CYIIHOCTH, XapaKTepe ¢  B3aUMOCBA3AX  MPOQECCHOHATBHBIX
MOHATHH W 3HAYUMBIX SBJICHUM HA UHOCTPAHHOM SI3bIKE;

-yMeHHue 000CHOBATh M3J1araeMblii MaTeprai NPAaKTUYECKUMU IPUMEPaMHU;

-OPUEHTHPOBAaHUE B  JIOHOJHHUTEIBHON JIMTEPAType Ha NHOCTPAHHOM SI3bIKE;

4 BAJIJIA (xopo1o):

- B OCHOBHOM IIOJIHbIE 3HAHUS TI0 BCEM BOIPOCAM;

- BIaJICHUE TMPOPECCUOHANBHON TEPMHUHOJIOTHEH, CTHUIMCTUYECKH TPaMOTHOE, JIOTMYECKU
[IPaBWJIbHOE U3JI0KEHHE OTBETOB Ha BOIIPOCHI;

- YETKOE MIPEICTABIEHUE O CYIIIHOCTH U B3aUMOCBS3X MPO(EeCCHOHATFHO 3HAYMMBIX  SIBJICHUH;

- yMeHre 000CHOBATh U3JIaraeMblii MaTepHall MPAKTUUECKUMHU ITPUMEPAMU,

3 BAJUJIA (ynoBJIeTBOPHTEIBbHO):

- (pparmMeHTapHBIC 3HAHUS TIPU OTBETE;

- HE TIOJTHOE BNaZieHHe MPo(ecCHOHANbHOM TEPMUHOIOTHEN HA NHOCTPAHHOM SI3BIKE;

- HE TIOJIHOE MPEJCTaBICHHE O CYIIHOCTH M B3aMMOCBA3SX NPO(EeCcCHOHAIbHO 3HAYMMBIX
SIBJIEHUM U IPOLIECCOB;

- yMeHre 000CHOBATh U3JIaraeMblii MaTepHall MPAKTUUECKUMHU TPUMEPAMHU,

2 BAJUIA (Hey0B/1€TBOPHTEJIbHO):

- OTCYTCTBHUE 3HAaHUM W KOMIIETEHIUH;

- OTCYTCTBHE TPEICTABIEHHUS O CYIIHOCTH, XapaKTepe W B3aHMMOCBS3SX MNPOQEecCHOHATHEHO
3HAYMMBIX SIBJICHHIL,

- HEyMEHHE BIa/IeTh MPo(eccnoHalIbHON TEPMUHOIOTUEH.

5.5. O0pa3oBaresibHbIE TEXHOJIOTHH.
VYka3pIBatoTcs 00pazoBaTebHbIE TEXHOJOTHH, HCIOJIb3yeMble MNpPU pealn3aludl Pa3InYHbIX
BUJIOB Y4eOHOI1 pabOTHI.

dopma/MeTO b
No Bun yuebnoro aKTHUBHOTO, Konunuectso
Tema 3angaTHSA
w/n 3aHATUS WHTEPAKTUBHOTO, qacoB

CETEeBOT0 00Y4eHHUs

1. | My future profession. The main | [IpaxT. 3aHsiTue Pornesas urpa
aspects of design. Present, Past,




Future  Indefinite  (Simple)
Tense. Prepositions.

2. | The history of Design. Present, | IIpakr. 3ausTre Mo3roBoii mrypm
Past, Future Indefinite (Simple)

Tense. Prepositions. 2
3. | Famous designers. I'maroxn to be. | IIpakr. 3ausTHe Ketic-meron 9
Oo6opor there is/are.
4. | Painting. From the History of | IIpakr. 3ausTHe Mo3roBoii mrypm
Painting.  Ilpemtorn wmecra u 5

BpeMeHu. SOMe, any, no.

5 | Art Deco. Origin of Art Deco. | IIpakr. 3anstue JlenoBas urpa
Modal  verbs and  their 2
equivalents. CroBoobOpa3zoBanue.

6 | Art Deco Visual Arts - Famous | IIpakr. 3anstue Keiic-meron
Artists.  CremeHu  cpaBHEHHSI

NpujaraTeabHbIX. OyHKINHT 2
riaroia should. CnoBa-
3amectutenan one (ones), that
(those)
7 | Pop Art. Participle 1, 1. [Ipakrt. 3ansTHE PorneBas urpa 2
8 | Characteristics of  Popular- | IIpaxr. 3anstue Pa3pabotka u
Culture Arts Style. Gerund. nyoIyHast 2

MMPE3CHTAlMA ITPOCKTA

9 | Artand artists. Gerund. Otauuue | IIpaxr. 3aHsTHe Keiic-meron
TEPYHIUS OT IPUYACTHSL.

Uroro: 18

7. IlepeyeHb OCHOBHOI1 M 1I0NIOJTHUTEJILHOM JTUTEPATyPhI
OcHoBHas iMTEpaTypa:
1. Kammaposa B.C. Anrnuiickuii s3bik [OnexTponHbli pecypc]/ Kammaposa B.C., Cununpsia B.JO.—
DNeKTpOH. TeKCToBble JaHHble.— M.: HurepHer-YHuBepcurer WMHpopmanmonnsix TexHonorni
(MHTYUT), 2016.— 118 c.— Pexum pgocryma: http://www.iprbookshop.ru/16687.— DOBC
«IPRbooksy, mo mapoito
JonosiHUTEILHAS JIUTEpPAaTypa:
1. 3onoroBa M.B. Awurnuiickuii s3bIK Ui TyMaHUTapueB [DIEKTPOHHBIM pecypc]: y4eOHUK/
3onoroBa M.B., I'opmieneBa MN.A., ApramonoBa JI.A.— DNeKTpOH. TEKCTOBbIE JaHHbIE.— M.:
IOHUTU-AAHA, 2013.— 368 c.— Pexum nocrymna: http://www.iprbookshop.ru/16406.— 3BC
«IPRbooksy, mo maposto

8. [lepeveHn pecypcoB HH(POPMAINMOHHO-KOMMYHUKAIMOHHOH ceTn «AHTEpHET»

1. TlporpammHbie cpencTBa oducHoro HazHaueHus: Oneparonnas cucrema Microsoft Windows

2.  Topran «'ymanutapaoe obpazoBanuey http://www.humanities.edu.ru/

3.  @enepanbublii mopran «Poccuiickoe oOpasoBanme» http://www.edu.ru/ /ExpmnHoe OKHO K
oOpazoBarenbHbIM pecypcam / IlomHOTEeKcTOBasi OMOMMOTEKAa YUEOHBIX W y4EOHO-METOIUYECKHUX
matepuaios / [IpodeccuonansHoe oOpa3oBaHue

4.  ®denepanpHOE cOOpaHKe 0Opa30BATEIBHBIX MAaTEPUAIIOB JIJISl CTY/ICHTOB

5. ®epepanbHoe xpaHwmie «EnuHas koulekuus LUGPOBBIX 00pa30BaTENBHBIX PECYPCOBY»
http://school-collection.edu.ru/

6. bubnmuoreka komnanuu "IPR Media" - https://portal.rucdirect.ru:9000/



http://www.humanities.edu.ru/
http://www.edu.ru/
http://school-collection.edu.ru/
https://portal.rucdirect.ru:9000/

0a3bl JaHHBIX, HH(POPMALIMOHHO-CIIPABOYHbIE M TOMCKOBbIE CHCTEMbI

1. DBonpuioii aHrno-pycckui, pyccKO-aHIJIMHUCKUN 3JEKTPOHHBIM ClI0Bapb [DJIEKTPOHHBIA pecypcl]:
MynptiJlekc. / 3AO MeaualJluarsa. - Bepcust 2.0. - DOnekTpoH. maH. u mporp. - M.:
Menuallunrsa, 1999. - 1 anekrpon. ont. quck (CD-ROM)

2. MynbTUMEIUIHBIA Kypc OOYYEeHHS aHTJIMICKOMY SI3BIKY [DnexkTpoHHBbIA pecypc] = Deutsch: Kypc
Ne 2: Kype s [pogomkatomux u3ydars s36lk / AURALOG. - DnekTpoH. 1aH. u mporp. - M.:
Pyccobur-M, 2001. - 2 aaekTpon. onT. guck (CD-ROM).

3. MynbTUMeIUIHBIN Kypc 00Y4YCHHS aHTIMHCKOMY SI3BIKY [ DneKkTpoHHBIH pecypc] = Deutsch: Kype
Ne 1: Kypc mns Haunnaromux / AURALOG. - DnekTpoH. AaH. u nporp. - M.: Pyccobur-M, 2007. -
2 snektpoH. onT. auck (CD-ROM).

4, MynbTUMEIUHHBIA Kypc 00yUeHUS aHTIUHCKOMY sI3bIKY [DnekTpoHHbIi pecypc] = Deutsch: Kypce
Ne 3: Kypc nst XKenaromux ynyumuts cBou 3HaHust /| AURALOG. - DnekTpoH. AaH. U mporp. -
M.: Pyccobur-M, 2008. - 2 snektpoH. onrt. auck (CD-ROM).

0. IlepevyeHb HH(POPMAIMOHHBIX TEXHOJIOT Wi, BKJIIOYas NepeYeHb MPOrPaMMHOI0 od0ecrieyeHus u
HH(OPMALMOHHO-CIIPABOYHbIE CHCTEMBbI

9BC «IPRbooks» URL:http://www.iprbookshop.ru/11020 wnu nokanbHas cet MHCTUTYTA
Kommnbrotepnas npesenranust aexiuii (Power Point)

Pabouee mecto, 000py10BaHHOE KOMIIBIOTEPOM C BBIXOJIOM B ceTh MIHTEepHET

JlokanpHas ceTh Bonrorpaackoro ryMaHUTapHOr0 MHCTUTYTA (Y4eOHO-METOquUeCcKas JOKyMEHTaLus)
DnekTpoHHas noura cryaenra BrI'

[Touckossie cuctemsr: http://www.yandex.ru/; https://www.google.ru; https://mail.ru/

10. MaTepuajbHO-TEXHUYECKOE 00ecnedeHue U CHUTLINHBI

Ne HanmenoBanue HanmenoBanue noMemeHus win
n/m 000pynoBaHUS
1. Criennanu3upoBaHHbIE ayTUTOPUU: CeTeBoil KOMIBIOTEPHBIN KJ1acC C
BbIX0JIOM B MHTEpHET.
2. CrnenuanusupoBaHHas Me0enb u oprepeactsa | 1. CTosbl KOMIBIOTEPHBIE
2. Kowmmbrotepsl
3. Moaem
4. TlpoekTop
3. CrenanbHoe 000py0BaHHE: 1.  xoMmmiexT yueOHo-

MeTOI[quCKOfI JOKYMCHTAIlMH,

4. TexHnueckue cpeacTBa 00y4eHHUS: 1. VY4eOHnbiii cepsep BuyTpeHHss
yuebHas ceTb Bysa.
2. JlunieH3MOHHOE ~ TIPOTPaMMHOE
obecnieuenue (Microsoft Office).
3. Tectupyromass  KOMIIbIOTEpHAS
nporpaMma
4. HNuTepakTuBHas JOCKa

10. MeToanyeckue yKazaHus 1Ji 00y4al0MINXCs

3HaHMs, TOTyYEHHbIE Ha IPAKTHYECKUX 3aHATHUIX, HEOOXOAUMO YIIyOJsTh B CAMOCTOSITENIbHOM
pabote c yueOHMKaMH, Y4eOHO-METOAWYECKMMHU MOCOOMSIMH, CIIOBapsMH MU CIHPABOYHUKAMH (CM.
CHHUCOK JuTepaTypbl). CreayeT BBINOJIHATH BCE PEKOMEHAALMM MpernojaBaTeliss MpPU BBINOJIHEHUU
Pa3IMYHOTO pojia YIpaXHeHHUH, 4To OyAeT crnocoOCTBOBAaTh (POPMUPOBAHUIO U COBEPLICHCTBOBAHUIO


http://www.iprbookshop.ru/11020
http://www.yandex.ru/
https://www.google.ru/
https://mail.ru/

HAaBBIKOB TPAKTHUYECKOTO BIJIAZICHUSA SI3BIKOM B Iensix oOmeHus. YtoObl obmiatbes 0e3 mpolieM,
HE00XO0AMMO HAayYUThCsl MPABUIIBHO U IPAMOTHO BBIPaXaTh CBOM MBICIIU B COOTBETCTBUU C CUTYyallUEH,
ayaAUTOpUEH M LeIsIMH OOILIeHHU, a IJIs 3TOr0 HeOOXOJUMO OTpadaThiBaTh rpaMMATHUECKUE HABBIKU.
ITomuMo 3TOrO creayer ynelaTh BHUMaHHE IPOCIYIIMBAHHIO TEKCTOB, auanoroB. HeoOxoaumo
oOpamiate BHUMaHHE HAa OPUTMHAIBHBIE TEKCTHI, YIOTPEOJICHUE B HUX PEUYCBBIX CIUHHII, IEPEBOIUTH U
IIepecKa3bIBaTh UX.

CopepxaHue METOIUYECKUX PEKOMEHIAINN BKIIIOYAET B CeOs:
PexoMeHIAINH 110 MC0JIb30BAHUI) MATEPHAJIOB YI€OHO-METOIMYECKOT0 KOMILIEKCA.
3HaHUs, MOJYICHHbBIC HA IPAKTHYECKUX 3aHATUAX, HEOOXOUMO YTIyOIsITh B CAMOCTOSTEIIBHON
pabore ¢ yuyeOHUKaMH, y4eOHO-METOJIUYECKUMH MOCOOUSMH, CIOBApPSIMH M CIPABOYHHKAMHU (CM.
CIUCOK Jiuteparypbl). Crenyer BBINOJHATH BCE PEKOMEHIAIIMHU TPEToAaBaTessl P BBIOJIHEHUN
pa3IMYHOrO  poJia  yINpPaXHEHWH, 4Yro  Oyaer  CcrmocoOCTBOBaTh  (DOPMUPOBAHUIO |
COBEPIICHCTBOBAHNIO HABBIKOB TMPAKTHUYECKOTO BIAJCHHUS S3BIKOM B IeNsX oOmeHus. YToOsw
obmatecs 6e3 mpobIeM, HEOOXOIUMO HAYUYUTHCS TIPABUIIBHO U TPaMOTHO BBIPAKaTh CBOM MBICIIU B
COOTBETCTBUM C CHTYallMeH, aylauToOpued ¥ UeNsIMH OOIICHUs, a I 3TOr0 HEOOXOIMMO
oTpabaThiBaTh TpaMMAaTHYEeCKHE HaBbIKM. [lOMUMO 3TOro clemyer yAeHsITh BHUMaHHE
MIPOCITYIIMBAHUIO TEKCTOB, TUANOroB. HeoOxomumo oOpamiath BHUIMAHHE HA OPUTHHAIBLHBIC TEKCTHI,
yIOTPeOJICHHE B HUX PEYEBBIX €IUHUIL, IEPEBOIUTH U MEPECKA3bIBATh UX.
[Ipennaraembiec ydeOHBIE IMOCOOHS, COJAEpIKAINIUE TEKCTHI W YIOPAXKHEHUS, B CBOEM
OOJIBIITMHCTBE MPEJICTABISIOT CO00M ayTeHTUYHbBIE M3/IaHus, paboTa C KOTOPBHIMH MPEAINO0JIaraeT:

- BJIaJICHUE UHOCTPAHHBIM 3bIKOM B 00BEME CPEAHEN LIKOJIBI;

- ycBOEHHE (HOBBIX JJIsl U3YYaIOLIero) KOMMYHUKATUBHBIX CTPYKTYP Pa3JIM4YHOrO YPOBHS;

- TPEXypOBHEBOE OCBOCHHE s3bIKOBOro wmartepuayna. (COOTBETCTBEHHO  3Tamy paboThl ¢
(YHKIMOHATIBHO OPUEHTHPOBAHHBIMU HHOS3BIYHBIMU BBICKA3bIBAHUSAMU: HEPBBIM 3Tal — JIEKCHUKO-
rpaMMaTu4eckas WACHTHU(HUKAIMS S3BIKOBOIO MaTepuana B TEKCTE BBICKA3BIBAHMS, BTOPOW 3Tam —
CUTYaTHBHO-OOYCIIOBJIEHHOE YNOTpeOJEeHHe pPEYeBOro BBICKAa3bIBaHUS; TPETHH — BKIIOYECHUE
MHOSI3bIYHOTO PEYEBOT0 BBICKA3BIBAHUS B CHCTEMY PEUEBOW JEATEIBbHOCTH O0y4yaeMoOro Ha OCHOBE
aKTYyaJIbHOTO U MOTEHIMAIBHOT0, (PYHKIIMOHAIBHOTO U POJIEBOTO B3aUMOJICHCTBHS).

OCHOBHBIMU IIEJIIMU U3YYE€HUS HHOCTPAHHOTO fA3bIKA B BY3€ SIBIISIOTCS:

- 0o0OyueHHe YTEHUIO U NEePEBOAY TEKCTOB I10 CIIEIUATILHOCTH;

- pa3BHUTHE HABBIKOB OCHOB YCTHOM M NMMCbMEHHOM peuu;

- OBJIQZICHHE YMEHHEM BECTH HECIIOXKHYI0 Oecely Mo MpodecCHOHATbHO-OpUEHTUPOBAHHON
TEMaTHKE.

PacnionoxeHne yueOHOro MaTepuana, XapakTep JEKCHKO-TpaMMAaTHYEeCKUX  yIpakKHEHHUH
YUUTBHIBAIOT OCOOEHHOCTH CaMOCTOSITENIbHON MHIUBUAYyanbHOU ¢GopMbl paboThl. Cpenu 3anaHuil
npeo0aaaloT YIpaKHEHUs, CIOCOOCTBYIONIME PA3BUTHIO HABBIKOB YTEHUS HA HHOCTPAHHOM SI3bIKE.

CryneHThl 0053aHbI 3ay4yuBaTh HAaU3YCTh CJIOBA M CIIOBOCOYETAHUS, BKIIIOUEHHBIE B aKTHUBHBIN
BOKaOYJIsIp KaXKI0ro CeMecTpa.

PexoMenganuu mo padore ¢ y4eOHbIMH ITOCOOHAMHA

Hpe;mar acTCA clieayrouada METOAHKa pa6OTLI. OObsCHEHHE HOBOTO T PAMMATUYICCKOTO
Marepurajia U €ro NCPBUIHOC 3aKPCINNICHHUE MPOUCXOINUT HAa aYAUTOPHBIX 3aHATHUAX IO PYKOBOACTBOM
npenoaaBaTeis. B AyaAuTOpUU oA PYKOBOJACTBOM IIPCIIOAABATCIIA ITPOBOAUTCS TAKIKE 00s13aTeNbHBII
pa360p W aHaJIu3 BbIIOJHCHHOI'O JOMAIIHEroO 3aJaHHuA, BKIIHOYAIOIICTO BBIIIOJIHCHHUEC 2-3 NeKCHUKO-
rpaMMaTu4CCKUX pra)KHeHPIfI, HHCBMCHHLIﬁ/YCTHLIﬁ INepeBOA TCKCTAa W 3ayYHMBAHUC HE3HaKOMO
JICKCHUKH. HpOBepKa AOMAIIHETO 3aJaHWsd Ha 3aHATHAX JOJDKHA CTaThb HArJISIAHBIM IPAKTUYCCKHUM
O6y‘{CHI/ICM. Hcxons u3 9TOro, KaXIbIN CTYACHT 00s13aH BeCTH paGoqyro TCTpadb IO MHOCTPAHHOMY
SA3BIKY, IPCAHA3HAUYCHHYTO JJIS BBIIIOJTHCHHA JOMAIIHCTO 3a1aHUs.



CTyneHTbI-3a04HUKM  O0sI3aHBl BBINIOJHUTH B NHCHbMEHHOM BHJI€ KOHTPOJIBHBIC — 33JaHUS JUIA
CaMOIPOBEPKH M CEMECTPOBYIO KOHTPOJIBHYIO DPaboTy. Bce mnucbMeHHble pabOThl COXPAHSIOTCS
CTYJEHTOM-3a04YHHUKOM U IPEJCTABIIAIOTCS IIPENOJABATEINIO B IEPUO]] CECCUM.

IIpu camocrosdTenbHON paboTe HaJX A3BIKOM HEOOXOJMMO CTPOro IOCJIEAOBATEIbHOE
BBINIOJIHEHUE Bcex 3a7aHui. CTYIEHT JOJDKEH TaKKe HECKOJIBKO pa3 MpOCHYyLIMBaTh KaXIbli TEKCT,
YUTATh TEKCTHI BCIIYX, 3ay4YUBaTh OCHOBHYIO JIEKCUKY K TEKCTY.

CryneHTaM peKOMeHIyeTcs AJis IPEOJOJIEHUS TPYIHOCTEN:

O ONPENEINATH NPU MPOCIYIINBAHUYU BBICKA3bIBAHUI 3HAYEHUE HE3HAKOMOT'O CJIOBA
110 KOHTEKCTY;

O 3ayuyuBaTh (pParMEHThl BBICKA3bIBAHMM HaM3yCTh, OTME€Yas Hay3bl BHYTPH
pEUEBOro MOTOKA;

O IpU ayAMpPOBAHUU OOpalaTh BHUMAaHHE Ha MOCIIEA0BATEIbHOCTh BOCIPUHSATHIX
Ha CJIyX KOMIIOHEHTOB BbICKa3bIBaHUs (CJI0B, CIIOBOCOUYETAHU);

O OIpeneNATh Ha CIyX KOMMYHUKAaTHBHBIH CMBICH NpPEIJIOKEHHH, oOparuas
BHUMaHUE HAa UHTOHALIMOHHBIA PUCYHOK;

O TpaHC(POPMHUPOBATH OJHY I'paMMAaTUYECKYIO (POpMY B IPYTYIO, B COOTBETCTBHH C
[IOCTABJIEHHBIMY KOMMYHUKAaTUBHBIMU 3a/1a4aMH;

O MHCHpaBJIATh IpaMMaTU4YecKue OMMOKM B  BBICKAa3bIBAaHMSX, Mpeiaras
IIPaBUJIbHBIN BapUaHT;

O YUYUTBHCSA YCTaHABJIMBATH KJIIOYEBBIE CIOBAa B pPaMKaxX BbICKAa3bIBAHUU, 4YTO
IO3BOJIUT MOCIIEI0BATEIbHYI0 KOMIIPECCHIO U PACLIMPEHHE TEKCTA;

O 3allOMUHATh CUTYyallud, B KOTOPHIX BO3MOYKHO YHOTpeOJIEHUE HEKOTOpPOTro
BBICKA3bIBaHUS;

VYcnemHoe BBIIOJIHEHUE CEMECTPOBOM KOHTPOJIBHOM pabOThl 3aBUCUT OT BJAJEHUS JIEKCHKO-
rpaMMaTHYECKUM MaTepUaloM COOTBETCTBYIOIEIO CEMECTpA.

Memoouka pabomul co crosapem, ayouomeKkcmom (8u0eomexcmom)

Kaxplif, KTo 3aHMMaeTCs IepeBOJjaMi HHOCTPAHHBIX TEKCTOB, CTOJIKHETCS ¢ HE0OXO0AUMOCTBIO
npuOErHyTh K MOMOIIM cioBaps. Pabora co cioBapeM He 0JKHA OTHUMaTh MHOTO BpeMeHU. UToOb!
JIOOUTHCS MAaKCUMAaJIbHOTO 3¢ (eKTa, HY)KHO XOPOILIO OPUEHTUPOBATHCA B CJIOBApE, 3HATh 0COOEHHOCTH
ero noctpoenus. IIpexae Bcero, cieayeT 3allOMHUTh, YTO CJIOBa B CJIOBape pacIoyiaratoTcs Io
yriyoaeHHoMY anihaBUTy. DTO 3HAYMT, YTO CJIOBA PACIOJI0KEHBI B aJI(aBUTHOM MOPSAIKE HE TOJIBKO I10
nepBoi OyKBe, a, Kak MMPaBuIIo, MO YETHIPEM MOCIEAYIOLIUM.

CroBa B cioBape JatoTcs B UX UCXOIHOW (opme. 3a KaxkIbIM CIOBOM CIIEAYET Psiji YCIOBHBIX
0003HAUEHMM, COKpAIIEHW U TEepeBOj] CJIOBa BO BCEH €ro MHOrO3HAYHOCTH. Bce yclmoBHBIE
0003HAYEHMS U COKPAILIEHUS, BCTPEUAIOIINECS B CIOBape, COOpaHbl B €AMHBIN CITUCOK U MPEICTABICHbI
B Hayase cinoBaps. l[lostomy, mnpuctymas k paboTe €O CIOBapeM, HYKHO O3HAKOMHUTBCA C
COOTBETCTBYIOLIMMH YKa3aHUSIMH U 3aTIOMHUTD UX.

[Ipexxae yem MpUCTYNUTh K MOMCKY HYKHOTO CJIOBa B CJIOBape, BHUMATEJIbHO MPOBEPHTE €ro
opdorpacduto. HeznauntensHoe n3MeHeHHE B opdorpaduu ciioBa 1aeT COBCEM JAPYroi cMbIci. MoxkeT
CIIyYUTBHCS, YTO B CIIOBape HET MOJXOJSIIET0 PYCCKOTO CJIOBa, KOTOPOE Obl TOUHO COOTBETCTBOBAJIO
CMBICITy NEPEBOAMMOrO MpeanoxeHus. Torma HyKHO, UCXOAS W3 OOIIEro 3HAYEHHUs CJIOBA, CAMOMY
MOJIBICKATh TOAXOAIINN PYCCKUH TTEPEBO/I.

Jlnst Gojiee yCHENIHOTO MOJIb30BaHMS CIOBAPEM HEOOXOJMMO TaKXKe YCBOMTbh OCOOCHHOCTHU
CIIOBOOOPA30BaHMSI MHOCTPAHHBIX CJIOB W HauOosiee YNOTpeOUTENIbHbIE CI0BOOOpa30BaTEIbHbBIE
JJIEMEHTHl B MHOCTPAHHOM S3bIKE, & TAaK)K€ YMETh IE€PEBOJUTH CJIOXKHBIE CIOBA IO MX COCTaBHBIM
gacTaM. UToObI paBUIIBLHO MEPEBECTH CIIOBO, a TIOTOM €T0 3allOMHUTh, HY’KHO TOCTapaThcs YBUIETH B
HEM €ro COCTaBHBIE PJIEMEHThI U OOBACHUTH MX 3HaueHue. K mepeBoay cioBa cienyeT MOJIXOAUTh
CO3HATENbHO, TyMasl O 3HAUE€HUU CJIOBA B IPOLIECCE €T0 MePeBoia U 3alIOMUHAHUS.



Bes pabota ¢ ayIMOTEKCTOM COCTOMT M3 TpeX OTamoB: IMPEATEKCTOBOTO, TEKCTOBOTO,
MTOCJIETEKCTOBOTO.

[IpenTekcToBbIi 3Tan BKIIOYAET paboTy ¢ JOCKOM, pa3aToOuYHBIMU MaTepuanaMu, (pparmeHTamMu
aynuorekcta. OCHOBHOE COJEp)KaHUE 3Tara: CHATh S3bIKOBBIX TPYAHOCTEW (KOHTPOJb MOHUMAHUS
HanOonee TPyAHBIX (pa3, aHAIW3 3HAYCHUH OTACIBHBIX CIJIOB, CIOBOCOYETAHHH, MPEASIOKEHHIA),
TPEHUPOBOYHBIE YIPaKHEHUSI Ha 0aze TEKCTa, BBEJCHUE U MEPBUYHOE 3aKPEIJICHUE HOBOW JICKCHKH,
TOJIKOBaHUC YHOTp€6H€HI/I$I B TCKCTC JICKCUYCCKHUX CAWHUI U I'PpaMMATUYCCKUX HBHGHHﬁ, ayaupoOBaHHC
M30JIMPOBAHHBIX (ParMEHTOB TEKCTa

[IpenrexkcroBass OpUEHTHPOBKA HA BOCIPUATUE pEYM HA CIyX COCTOUT B IIOCTAaHOBKE
MIPEATEKCTOBBIX BOIPOCOB, MPEJIOKEHUH 03arjaBUTh TEKCT, 33JIaHUU MMOATBEPAUTH I ONPOBEPTHYTh
npeajparacMabiC nmpenoagaBaTcjicm YTBCPIKACHUA, BbIGpaTB u3 pdaaa JaHHBIX IMpaBUJILHEBIC,
NpUOIM3UTENbHBIE U HEBEPHBIC YTBEPXKACHUS, BHIOpATh MpPAaBUIBHBIM BapuaHT OTBETa Ha BOIPOC,
BOCITPOU3BCCTHU KOHTCKCTBI C KIIFOYCBBIMU CIIOBAMMU.

TekcToBbI 3Tan BKIKOYAET MPOCIYHIMBAHME BCErO0 TEKCTAa M IOOYEPEAHO OTACIbHBIX
(bparMeHToB, pa3pabOTKy CMBICIOBBIX OJIOKOB TEKCTa. B mporiecce HEOAHOKPATHOTO MPOCITYITUBAHUS
TEKCTa MPEeINoaraloTcs CIEAYIOUINE BUABI paOOTHI:

1. TlomOop k 3ariaBuiO TEKCTA.

2. BocnpousBeneHne KOHTEKCTa KIOYEBOIO CIOBA.

3. TlepedpasupoBanue.

4. OTBeTHI HA BOMPOCHI.

5. HaxoxzeHue ¢ onopoii Ha pyCCKUH 3KBUBAJICHT HHOS3BIYHBIX (DPAarMEHTOB TEKCTA.
6. Amnanuz ynotpeOiaeHHs SI3bIKOBBIX CPECTB.

[TocneTekcToBBIN 3Tall BKJIIOYAET CIAEAYIOLINE BU/IbI paOOTHI:

BonpocHo-oTBeTHYIO paboTy.

CocraBneHue 11aHa nepeckasa.

[TocnoBHBIN, CxkaThIN, T hepeHIIPOBaHHBIN MEpecKas.
KomMmMeHTapuii kK coiep>KaHuIo U S36IKOBOMY O(OPMIICHUIO TEKCTA.
Pacmmpenue v npooikKeHue TeKCTa.

CocraBneHue auanora, MOHOJIOTA IO TEME BbICKa3bIBaHUSI.

ok wnE

CamocTtosiTe/IbHAA pa0oTa CTY1eHTOB U (GOpPMbl KOHTPOJIS

IIpu opraHM3anuu  CaMOCTOSTENbHOM  palbOThl  IMpernoAaBaTeslb  PYKOBOJCTBYETCS
creayrommMu HopMmamu. CamoctositenbHas paboTa CTyA€HTOB MO AMCHUIUIMHE «VHOCTpaHHBIH
A3BIK» JIOJDKHA COCTaByIsATh He MeHee 160 uac. IlpenonaBarenb paccUMThIBAET HOPMBI BPEMEHH Ha
BBINTOJIHEHUE JTOMAIIHETO 3aJaHus Ha OJHO JBYXYacOBOE IMPAKTHUYECKOE 3aHATHE TaKUM 00pa3oM,
4yTOOBI MOJArOTOBKA K NMPAKTHUECKOMY 3aHATHIO COCTaBiisiga He MeHee 1,5 wac. (Bcero - 135- 140
yac.). BpImomHeHWe 3ajaHWil 1O JIOMAalIHEMYy YTEHHWIO, NPOBEPSEMOMY Ha HWHIUBUIYAIbHBIX
KOHCYJIbTAllMi JTOJDKHO COCTaBJIATH 5 yacoB B cemecTp (20 wac.). OgHolt ux (opM opraHuzanuu
CaMOCTOSITENIbHOW Pa0OTHI SBISETCS BHIMOJIHEHHE MTPAKTHYECKON pabOTHI IO OTIPEIEIIEHHOM JTEKCHKO-
rpaMMaTH4ecKoi TeMe.

TpeboBanus Kk caMOCTOSATEIHHOM paboTe CTY/IEHTOB:

- CHCTEMaTHYECKO€ BBHIMIOJIHEHWE JOMAIlHUX 3aJaHui, BKIOUYaromux 1) pabory Hax
MHOS3BIYHBIM TEKCTOM M 2) yIMpa)KHEHHs, OCHOBAHHBIE Ha JIEKCUKO-TpaMMaTH4YeCKOM MaTtepuane 1-ro
cemecTpa (00beM CTaHAAPTHOTO JOMAIIHEro 3afanus - 1-3 ynpaxknenus u tekct 10 2500 1. 3H.);

-nomantaee yrenue: 10.000 m. - 15.000 m. 3H. HAYYHO-TIOMYJISIPHBIX M MYOJUIIMCTUYECKUX
TEKCTOB C MPEIbABICHUEM BBIITHUCAHHBIX HE3HAKOMBIX CJIOB, a Takxke 20-30 BOMpoCcoOB MO COAEPKaHUIO
TekcTa (00beM JOMAITHETr0 YTEHHsI OIpeelsieTCsl YPOBHEM MOATOTOBKU CTYJEHTa, Ha BTOPOM Kypce
CTYJEHTaM IpeAaraloTcsi TeKCThI O0bIIero oobema);

-YCBOEHHE JIEKCUUYECKOTO MUHUMYMa.

TumnoBsle 3a1aHUs IJIS1 CAMOCTOSITEIIHLHOM pa6OTBI CTYACHTOB!



1. O3HakOMbTECH C MaT€pUAJIOM IO TEME; COCTaBbTE AHHOTALMIO, PE3IOME;
MOHOJIOTHYECKOE WM MOJUJIOTMYECKOe BBICKA3bIBaHHE IO MPEIJIOKEHHON TeMe; COCTaBbTe IUIaH
COJIEpKaHus, CIIMCOK KJIFOUEBBIX OHSTUH.

2. BoinonnuTe 3a1aHUS-OPUEHTUPBI:

- OTBETHTE Ha 3apaHEE NIOCTABIECHHBIE BOIPOCHI 110 COJIEPIKAHUIO;

- BbIOEpUTE NMPABUILHBIA OTBET U3 PsiAa JaHHBIX;

- MOUGUIUPYHTE, TOMOTHUTE JAHHBIC ONPEICIICHUS;

- MPUBEANTE MYHKTHI IJIaHA B COOTBETCTBUH C JIOTMKOI BBICKAa3bIBAHUS,

- HCIOJIb3YITE IMOMCKOBOE, M3y4arollee, IPOCMOTPOBOE, O3HAKOMMTEIBHOE YTEHUE
npu paboTe HaJl UICTOYHUKAMU TI0 TEME.

@OpMBI KOHTPOJIA
[Ipn 00y4yeHHI0 MHOCTPAHHOMY SI3bIKY HCHOJB3YIOTCS clieAyromue GopMbl PpOHTAIBLHOTO U
MHJUBUAYAJIIBHOTO KOHTPOJIS:
1) Tekyuuiit KOHTPOJIb:
» TIPOBEpKa JIOMAIIHETO YTCHUS;
» TPOBEpKa BBHIOJHCHUS JOMAIITHUX 33 [aHHH.
2) I[IpoMexyTOUHBII KOHTPOJIb!
OTIPOC YCTHBIX TEM;
IIPOBEpKa NEpeBOia TEKCTOB;
MIPOBEPKa BBIMOJIHEHHSI MPAKTUYECKUX PadOT MO OIpe/IeJICHHBIM TeMaM;
IIPOBEJICHUE ATTECTAL[MOHHBIX CPE30B, TECTUPOBAHUE.
3) UtoroBblii KOHTPOJIb:
» ceMecTpoBasi KOHTPOJIbHAS padoTa;
»  3ayYerT;
» DSK3aMeH.
CoBeThl 0 MOATOTOBKE K C/laye 3a4€TOB U JK3aMeHa
TpeboBanwus k 3a4eTy
JUi mostydeHus 3a4eTa CTyIeHT JOJIKEH:
O BbINOMHUTE 3a4€THYIO CEMECTPOBYIO KOHTPOJIBHYIO padOTy 3a COOTBETCTBYIOIIUN CEMECTP.
3a0YHUKH BBIMOJHSAIOT KOHTPOJIbHYIO paboTy MMCbMEHHO B CHELMANbHOM TeTpaau, KoTopas

B 00s13aTEIbHOM MOPSAJKE MPEeabsABIsAETCS NpenogaBarento. be3 ee BBINOIHEHUS CTYAEHT K

3a4eTy HE JI0IyCKaeTCs.

YV VYV

] Bo BpEMA YCTHOI'O 3a4u€Ta CTYACHT AOJIKCH YMCTH NPABUJIIBHO YUTATh U IECPEBOAUTH oe3
cioBapsi y4eOHBIE TEKCThl M BBITIONHSATH COOTBETCTBYIOIIME YIPAXKHEHUS KOHTPOIBHOM
paboTHL.

0 YMeTh IpOoYHTaTh U IEPEBECTH CO CIOBAPEM HE3HAKOMBIN TeKcT 00beMoM 10 800 meyaTHbIX
3HAKOB, OTBCYATH HA BOIPOCHI I10 TPOYUTAHHOMY TCKCTY.

O Bectu 6eceny mo reMaM ypoKoB.

TpeGoBanust k IK3aMeHy
Jlns ciaum K3aMeHa CTYJIEHT JOJKEH YMETh:

O [IpaBUIBHO MpOYMTATH M Tepenarb Oe3 ClIoBaps OCHOBHOE COJEpKaHUE Y4eOHBIX TEKCTOB,
HN3YUCHHBIX B TCUCHHUEC JAaHHOI'O roaa O6y’—IeHI/I$I, a TaK)KC TCKCTOB BBINTOJTHCHHBIX KOHTPOJIBHBIX
pador.

0 [IpaBWIBHO MPOYUTATH W TEPEBECTH C IMOMOIIBIO CIOBApsi TEKCT CPEIHEH TPYAHOCTH IO

CHeNualbHOCTH Impokoro npoduns. Hopma utenus u nepeoga 900 medaTHBIX 3HAKOB IS
NMUCbMEHHOT0 niepeBoa uian 1200 meyaTHbIX 3HAKOB JIJI1 YCTHOTO MEPEBOA B Yac.

O [TpaBuiIbHO YWTATh W MOHUMATh 0€3 CIOBapsl TEKCTHI, COAepKaIe 6-8 HE3HAKOMBIX CIIOB Ha
CTpaHUILy U TIepeaaTh COJEpP KaHNe MPOYUTAHHOTO (Ha (PPAHITY3CKOM HIIA PYCCKOM SI3BIKE).
O OtBeuaTh Ha BOMPOCHI MPENoAaBaTENsl MO MPOUYUTAHHOMY TEKCTY M KpaTKO IepefaBaTh €ro

COJACPIKAaHNEC HAa NHOCTPAHHOM S3BIKE.



CosBetbl CTYACHTAM IO MOATrOTOBKE K CAaYe 3a19€TOB U IK3aMeHa:

1. PerynspHo nocemars ayAUTOPHbIE MPAKTUUECKUE 3aAHSTHS.

2. B ciyyae nporycka OTYUTaThCSl B YCTHOW MJIM MUCbMEHHOM (pOopMe O BBIIIOJIHEHUHU JOMAIIHETO

3aJlaHUs ¥ YCBOCHHH IIPOITYILIEHHOTO MaTepuaia.

1. Becrtu pabGouyto TeTpaab U CJI0BAPH OCHOBHOM JIEKCUKHU.

2. BrimonHATE Bee foManiaue 3ananus. [Ipy BEIMOTHEHUH JOMANTHEH paOOThI pEKOMEHTYETCS
YUTaTh y4eOHbIE TEKCThI HECKOIBKO pa3 BCayX. JIeKCHKO-rpaMMaTHYeCKHUE YIIPaXKHEHHS
BBITIOJIHSITH B TUCbMEHHOM BHUJIE.

3. PerynsapHo 3ayunBaTh HAaU3yCTh OCHOBHYIO JIEKCUKY, IPEAHA3HAUYCHHYIO JJIsl aKTUBHOTO YCBOCHHUS

4. B ciydae HEOOXOIUMOCTH MOCEUIaTh WHANBUYAIbHBIE KOHCYIIBTAIIUH MIPETIO1aBaTeNs .

PexomMenayercst mpruoOpecT cioBapb U TpaMMaTHUYECKUN CIIPABOYHUK U HCIOIb30BaTh UX IS

IIOAFOTOBKHU K 3a4€TaM U SK3aMEHY.

Kpurepun ouenku
NPH pa3Iu4HbIX (opMax KOHTPOJIA 3HAHMI, YMEHHI, HABBIKOB CTYCHTOB, BbISIBJICHHE
copMHupOBaHHBIX KOMIIETCHIM T

JK3zameH, 3auem

DK3aMEHaTOp OLIEHMBAET 3HAHUS [0 YEThIPEXOAIbHOM CHUCTEME: «OTIMYHO», «XOPOILOY»,
«yZIOBIIETBOPUTEIBHO», HEYAOBIETBOPUTEIBHOY.

IIpp oOueHMBaHMM 3HAaHUM W YMEHUM CTYJIEHTOB II0 JUCUUIUIMHE IIPEIOJaBaTellb
PYKOBOJICTBYETCS, IIPEXKIE BCETO, CIENYIOLIMMU KPUTEPUAMMU:

— YMEHHE OIIEPUPOBATH MOHATUIMU U KaTErOPUSAMY;
YMEHHE TPAaMOTHO aHATM3UPOBATh (DaKThl M BOSHUKAIOIIME B CBSA3M C HUMU OTHOLICHHUS;
— YMEHHME CaMOCTOATEIbHO TOJKOBATh IPOYUTAHHBIM MaTEpHall, 1€1aTh BHIBOIBI;
— yMEHHE J1aBaTh KBAIM(UIMPOBAHHBIE 3aKJIIOYEHUS 110 U3YYCHHOMY MaTepHaiy;
BJIaJIEHHE KYJIbTYpOU MBILLIEHHs, CIOCOOEH K 00001IEHNIO, aHATIU3Y, BOCIIPUSTUIO
nH(pOpMAaINH, IIOCTAHOBKE LIEJIH U BBIOOPY ITYTEH €€ TOCTUKECHUS ;

— CIIOCOOHOCTD JIOTMYECKH BEPHO, APIYMEHTUPOBAHHO U SICHO CTPOUThH YCTHYIO U MMUCbMEHHYIO

peus;

— CIIOCOOHOCTH aHAJIM3UPOBATh COLMAIBLHO 3HAYNMbIE TPOOIEMbI U POLIECCHI;

— CIIOCOOHOCTH MMOHUMATh CYIIIHOCTh U 3HaU€HUE UHPOPMAIUK B Pa3BUTUH COBPEMEHHOTO
MH(POPMAIIMOHHOTO O0IIECTBA;

— BJIaJIEHUE OCHOBHBIMU METOJIaMH, CIIOCO0AaMH M CPEICTBAMU IOJIyUYEHUsI, XpAaHEHMUS,
nepepaboTKU HHPOPMALIMU, UMEET HaBbIKK pabOThl ¢ KOMIIBIOTEPOM KaK CPEACTBOM YIPABJICHUS
uH(popmManue;

Kpurepun onieHkr 3HaHUMA:

5 BAJIJIOB (oTs1u4HO0):

- CHCTeMaTH3UPOBaHHbIE, OJHbIE 3HAHUS 110 BCEM BOMPOCaM K3aMEHAI[MIOHHOTO OHIIeTa;

- cBOOOJHOE BIAJICHUE TEPMHUHOJIOTUEH, CTUIMCTHUYECKH I'PAMOTHOE, JIOTUYECKH MPaBUIBHOE
U3JI0’KEHUE OTBETOB HA BOIIPOCHI;

- YeTKOE MPE/ICTABICHUE O CYIIHOCTH, XapakTepe M B3aUMOCBS3SIX  MOHATUH U 3HAYMMBIX
SIBIICHUI;

-CIIOCOOHOCTh ~ TOJIKOBaTh HM3YYEHHOE, MPaBUJIBHO aHATU3UPOBATH (PAKThI K 0OCTOSTENILCTBA;

-yMeHHEe 000CHOBATh U3J1araeMblii MaTepuall IPaKTHYECKUMHU IIPUMEpaMH;

-YMEHHME HCIIOb30BaTh HAy4YHbIE IOCTMKEHUS JIPYrMX CBS3aHHBIX C HHUMHM JUCLUIUIMH;

-OpPUEHTUPOBAHUE B  CIELMAIBHOM  JIMTEPATypE;

-3HaHUE OCHOBHBIX NMPOOJIEM TUCIUIUINHBI.

4 BAJUUIA (xopomio):

- B OCHOBHOM IOJIHbIE 3HaHUS TI0 BCEM BOMPOCAaM 3K3aMEHALIMOHHOTO O1IIeTa;

- BJIaJICHUE TEPMUHOJIOTHEH, CTUIMCTUYECKH I'PAMOTHOE, JIOTHYECKU MPaBUIBHOE M3JI0KEHHE
OTBETOB Ha BOIIPOCHI;

- YeTKOE MIPEJICTABICHUE O CYITHOCTH U B3aUMOCBS35X 3HAUUMBIX  SIBIICHHIA;



- yMeHHE 000CHOBATh M3JIaraeMblii MaTepral MPAKTUICCKUMU TIPUMEPAMH;

-CIIOCOOHOCTh  TOJIKOBAaTh U MPABUIILHO KBATU(PHUITUIPOBATH (PaKThl M OOCTOSTEIIHCTRA,;
-OPHEHTUPOBAHKE B MaTepHale.

3 BAJUIA (ynoB/1€eTBOPHUTEIbLHO):

- (pparmeHTapHbBIC 3HAHUS TIPU OTBETE HA IK3aMEHAIMOHHBIE BOIIPOCHI;

- BJIaJICHUE TEPMUHOJIOTHEI;

- HE TIOJTHOE TIPEJICTABJICHHE O CYIIIHOCTH M B3aUMOCBSI3SIX 3HAYUMBIX SIBIICHUH U MPOIIECCOB;
- yMeHHe 000CHOBATh U3JIaraeéMblii MaTepual MPaKTUYECKUMH IPUMEPAMU;

2 BAJIJIA (Heyn0BJIeTBOPUTE/IbHO):

- OTCYTCTBHME 3HAaHUH U KOMIIETEHIIUH;

- OTCYTCTBHE IIPEJICTABJICHHUS O CYITHOCTH, XapaKTePe U B3AUMOCBSI3SIX 3HAUMMBIX SIBJICHHIA,
- HEyMEHHE BIIa/I€Th TEPMUHOIOTHEH.

Pegpepamul, 0okn1adwvi

3HaHMS ~ OLEHUBAIOTCA IO  YETHIPEXOAJIbHOM  CHUCTEME:  «OTIMYHO»,  «XOPOILIO»,
«yZIOBJIIETBOPUTEIIBHO», HEYAOBIETBOPUTEIBHOY.

[Tpu onieHMBaHUM 3HAHUM U YMEHUN CTYJEHTOB YUUTHIBAIOTCS CIEAYIOIINE KPUTEPUU

- pPa3BUTHE HaBBIKOB CAMOCTOSITEIILHOI'O HAYYHOT'O ITOMCKA HEOOXOAUMOM JINTEPATYPBHI;

- pa3BHTHE HABBIKOB CAMOCTOSITEILHOH paboOThl yueOHON W HaydyHOW IJMTEepaTypoil mnpu
pEILIECHNN IOCTAaBICHHBIX 3a/1a4;

- pa3BUTHE HAaBBIKOB HAYYHOI'O aHAJIM3a MaTepHalia U ero U3JI0KEeHHUS;

- BbIpa0OTKAa YMEHHsI CaMOCTOATENBbHOTO BBIACICHHUS W3 BCel HaWJeHHOM uH(popManuu
OCHOBHBIX aCIIEKTOB PAaCKPBIBAIOIINX CYTh TEMBI pedepara 1 aHaIN3a UX;

- pa3BUTHE YMEHHUs M3JlaraTh M3y4aeMblii Marepuand B KpaTKoil Mo o0beMy M €MKOH Io
coJiepkanuio popme;

- 3aKpeIuIeHUe 3HaHul 10 BIOpAaHHOM TeMe NpH paboTe C IOMOIHUTEIbHBIMU HCTOUHUKAMH.

Kpurepuu onieHKH 3HaHMIA:

5 BAJUIOB (oT/im4H0):

- pedepaTt opopMIieH B COOTBETCTBUU C MIPEABSBISIEMBIMHU TPEOOBAHUSIMU,

- TEMa PaCKphITA MOJIHOCTBIO;

- CTYJIEHT apryMEHTHUPOBAHO OTBETUJI Ha BCE BOMPOCHI, 3aJjaHHbIE IPU 00CYKIEHUU JT0KIa/1a.

4 BAJIJIA (xopomio):

- 3asIBJICHHAs TeMa PacKphITa MOJHOCTHIO;

- OTCYTCTBYIOT OILIMOKH U ONEYATKH;

- CTYJIEHT OTBETUJI Ha OOJIBIIMHCTBO BONPOCOB, 33JJaHHBIX B Ipoliecce 00CYKICHHS T0KIaaa.

3 BAJUJIA (ynoBJIeTBOPHTEIBbHO):

- 3asIBJICHHAs1 TEMa PacKphITa HE MOJIHOCTHIO;

- UMEIOTCS OIIMOKH U OTIeYaTKH, HEMIPaBUILHO O(hOpMIIEH Hay4HBIH anmapar;

- CTYJIEHT HE OTBETHJI Ha OOJIBIIMHCTBO BOIIPOCOB, 33/IaHHBIX B IIpOLIecce 00CYXKIEHUS JOKIIaa;

- B paboTe UCII0JIb30BAIOCH MEHEE 3-X NCTOYHHUKOB.

2 BAJIJIA (Heyn0BJIETBOPHUTEIBHO):

- 3asIBJICHHAsl TEMa HE PacKpbITa;

- 00beM pedepaTa CylIeCTBEHHO MPEBBIIIAET YKa3aHHBIA pa3Mmep;

- PELIEH3EHT JI0Ka3aJl aKaJIeMUYeCKYI0 HeJOOPOCOBECTHOCTh CTY/ICHTA.

Tecmui:

3HaHMS ~ OLEHHUBAIOTCA IO  YETHIpeXOaJbHOM  CHUCTEME:  «OTIMYHO»,  «XOPOILIO»,
«YZOBJIETBOPUTEIILHO», KHEYIOBIETBOPUTEIILHOY.

IIpp oueHWMBaHWM 3HAaHUM W YMEHUM CTYJIEHTOB 110 JUCUUIUIMHE IIPENoJIaBaTelb
PYKOBOJACTBYETCS, IIPEXKIE BCETO, CIECAYIOIUMUA KPUTEPUAMMU:

— YMEHHE OIIEpUPOBATH MOHATUIMHU U KaTErOPUSAMY;

— yMEHHe rpaMOTHO aHaJIM3UPOBaTh ()aKThl U BOSHUKAIOIINE B CBA3M C HUMHU OTHOIIICHUS,



— YMEHHME CaMOCTOATEIbHO TOJIKOBAaTh UCTOYHHKH;
— - pa3BUTHE HABBIKOB CAMOCTOSITEIHLHON PabOTHI ¢ Y4eOHOW W HAYYHOUM JTUTEPATYPOM TIPH PEIICHUN
IIOCTABJICHHBIX 3a7a4.
— Kpurepuu onenku 3HaHUM:

5 BAJIJIOB (ot1u4Ho): CtyneHTsl, qaBiue B pe3yastate 80 % u 0ojee npaBuibHbIX OTBETOB
IIOJIy4alOT OLICHKY «OTIIMYHOM.

4 BAJIJIA (xopomo): CTyeHThl, AaBIIKE B pe3yJIbTaTe OIpoca MpaBuiibHbIe OTBETHI Ha 60 %
u 0oJiee MPOLEHTOB MOJIY4al0T OLEHKY «XOPOLIO».

3 BAJUIA (ynosierBopurebHO): CTyneHTHI, JaBUIME B pe3ysbTaTeé ONpoOca IpaBUIIbHbBIE
otBeThl Ha 50 % 1 GoJiee MPOLEHTOB MOIYYalOT OLEHKY «YIOBIETBOPUTEIBHO.

2 BAJUIA (ueynomJieTBOpUTeIbHO): CTYIEHTHI, AaBIIME B PE3yJbTaTe OMPOCa MPABUIIbHBIC
oTBeThl Ha MeHee 50 % BOIPOCOB MOJIY4YarOT OLEHKY «HEYIOBICTBOPUTEIBHO.

Konmponvnsie padomut

3HaHMST ~ OLEHUBAIOTCA IO  YEeThIpeXOaJlbHOM  CHUCTEME:  «OTJIUYHO»,  «XOPOLIO»,
«yZIOBIIETBOPUTEIBHO», HEYAOBIETBOPUTEIBHOY.

IIpp oOuLeHUMBaHMM 3HAaHUM W YMEHUM CTYJIEHTOB II0 JUCUMIUIMHE IIPEIOJaBaTeilb
PYKOBOJICTBYETCS, IIPEXKIE BCETO, CIEAYIOIMMH KPUTEPHUIMHU:

- pa3BUTHE HABBIKOB CAMOCTOSATEIBHOIO HAYYHOT'O MIOMCKAa HEOOX0JUMOM JTUTEpaTyphl;

- pa3BUTHE HABBIKOB CAMOCTOSITENBHOW pabOThl  HOPMATHUBHO-IIPABOBBIMU  aKTaMH,
MaTepuagamMH CyneOHOW MPaKTUKH, yYeOHOM M HayYHOM JIMTEPAaTypoil MPH PELIEHUU MOCTABJIEHHBIX
3a1ad4;

- pa3BUTHE HAaBBIKOB HAYYHOI'O aHAJIM3a MaTepHalia U €ro U3JI0KEeHUS;

- BbIpa0OTKAa YMEHHsS CaMOCTOSITEIbHOIO BBIJCJNCHUS M3 Bced HalaeHHON wuHdopManuu
OCHOBHBIX aCIIEKTOB PAaCKPBIBAIOIINX CYTh TEMBI pedepara 1 aHaIN3a UX;

- pa3BUTHE YMEHHUs M3JlaraTh M3y4aeMblii Marepuand B KpaTKoil 1o o0beMy M €MKOH Io
coJiepkanuio hopme;

- 3aKpeIuIeHNe 3HaHuil 110 BEIOPaHHOM TeMe NMpH paboTe ¢ TOMOIHUTEIbHBIMU HCTOUHUKAMH.

Kpurepuu onieHKH 3HaHWM, YMEHUN U HaBBIKOB CTYACHTOB M0 JUCLHUIIINHE:

5 BAJIJIOB (otimuno): OlieHKa «OTIWYHO» — OTBET MOJHBIM, MPAaBWIbHBIA, MOHUMAHHE
MaTtepuaiga TIyOOKOe, OCHOBHbIE YMEHMsSI CPOPMHUPOBAHbI M YCTOMUYUBBI; HU3JIOKEHHUE JIOTUYHO,
JI0Ka3aTelbHO, BBIBOJIBI U 00OOIIEHUSI TOYHBI M CBA3AHBI C ABJICHUSAMHU KH3HH, C 00JIacThIO OynyIei
CHEIMAIbHOCTH; HCIOJb30BaHUE TEPMHUHOJOTUHM TMPaBUIIbHOE, IpaKTUYeCKas CUTyallud peleHa
IIPaBUJIBHO;

4 BAJUIA (xopomo): OrieHKa «XOpOIIO» — OTBET YAOBJIETBOPSAET BbIIIEHA3BaHHBIM
TpeOOBaHUAM, HO M3JIOKEHHUE HETOCTaTOYHO CUCTEMAaTHU3UPOBAHO, OT/JENbHbIE YMEHUS HEeI0CTaTOYHO
YCTOMYMBBI, B ONPEACICHUN MOHITHH, B BBIBOJIaX U OOOOIIEHUSAX UMEIOTCS OTAEIbHbIE HETOYHOCTH,
JIETKO MCIIPAaBUMBIE C TIOMOILBIO JOMOJHUTENBHBIX BOIPOCOB MPENOIABATEINS, IPAKTUYECKAs CUTyalLUs
pelieHa IpaBUIIbHO.

3 BAJJIA (ynoBierBopuTenbHO): OlleHKa «yIOBJIETBOPUTENBHO» — OTBET OOHApYXKHMBAET
MOHMMAaHWE OCHOBHBIX IMOJIOXKEHUH M3J1araeMoro marepuana, OAHaKo HaOI0JaeTcsl 3HaYMTeNbHas
HETOJHOTA 3HAHUH; OIpeesieHHe MOHATUI HeueTKoe, yMeHHs c(hOpMUPOBAaHBI HEAOCTATOUHO, BHIBOJIBI
1 00001IeHHs apryMEHTUPOBaHbI €1a00, B HUX JIOMYCKAIOTCA OLIMOKHU; B PEIIEHUU MPaKTUYECKON
CUTYyallUU UMEIOTCS TpyOble HEJIOCTAaTKH;

2 BAJIJIA (HeynoBjerBopuTe/bHO): OlleHKAa «HEYIOBIETBOPUTEIBHO» —  OTBET
HENpPaBWIbHBIA, MOKa3bIBa€T HE3HAHHWE OCHOBHOIO MarepHaja, rpyOble OMIMOKM B OIpe/eleHUun
MOHATHM, HEyMEeHHE paboTaTh C JOKYMEHTaMM, HMCTOYHHKAMH, HOPMATHBHO-IIPABOBBIMHU aKTaMH,
IIPAaKTUYECKasl CUTyallsl HE pElleHa WIM pElIeHa, HO He NpaBUiIbHO. CTaBUTCS TaKKe NPU OTKas3e
CTYJ€HTa OTBEYAaTh MO OUJIETY.

Ouenka 3HAHUN, YMEHUI U HABLIKOG (KOMNemeHYuil) RPU UHMEPAKMUGHbIX hopmax
3auAmu:




3HaHUS ~ OICHMBAIOTCA IO  YETHIPEXOalbHOM  CHUCTEME:  «OTIUYHO»,  «XOPOIIOY,
«YZOBJIETBOPUTEIBHOY, «HEYOBIETBOPUTEIBLHO.

[Tpu onieHMBaHUM 3HAHUM ¥ YMEHUN CTYJE€HTOB YUUTHIBAIOTCS CIEAYIOIINE KPUTEPUU

- pa3BUTHE HABBIKOB CAMOCTOSATEIHHOIO HAYYHOT'O IMOMCKA HEOOXOAMMOMN JIUTEPATypBhI;

- pa3BUTHE HABBIKOB CAMOCTOSITEILHOH paboThl yuyeOHON W HaydyHOW IUTEepaTypoil mnpu
pelIeHNH TIOCTABJICHHBIX 337a4;

- pa3BUTHE HABBIKOB HAYYHOI'O aHAJIM3a MaTepHajia U €ro U3JI0KEeHUS;

- BbIpa0OTKAa yMEHHS CAMOCTOATEIHHOIO BBIJCNIEHUS W3 BCei HalaeHHOW uHGOpMaluu
OCHOBHBIX aCIIEKTOB PAaCKPBIBAIOIINX CYTh TEMBI pedepara U aHau3a UX;

- pa3BUTHE YMEHHS H3JlaraTb W3y4aeMbli MaTepHal B KpaTKOH MO 00beMy M €MKOH 1o
coJiepkanuio hopme;

- 3aKperieHUe 3HaHU 10 BRIOPaHHOM TeMe MpHU padoTe C JOMOIHUTENbHBIMUA HCTOYHUKAMHU.

— YMEHHE ONEpUPOBATh MOHATUSAMU U KaTETOPUIMU;

— yMEHHEe rpaMOTHO aHAIM3UPOBATH € (PaKThl U BO3HUKAIOIIME B CBSI3U C HUMH OTHOLLIEHUS;

Kputepuu orieHku 3HaHUI:

5 BAJIJIOB (oT1M4HO0):

- CUCTEMaTU3UPOBAHHBIE, [TOJIHBIE 3HAHUS 110 BCEM BOIIPOCAM;

- CBOOOJHOE BIIAJICHUE TEPMHUHOJIOTUEH, CTUIMCTUYECKU I'PaMOTHOE, JIOTMUECKU IMPaBUIIbHOE
M3JI0KEHUE OTBETOB Ha BOIPOCHI;

- YETKOE MPEJICTABICHUE O CYIIHOCTH, XapaKTepe U B3aUMOCBS3SX  IOHATUM M 3HAYMMBIX
SIBJICHHI;

- yMEHHE 000CHOBATh U3JIaraéMblii MaTepuai NPaKTUYECKUMU IPUMEPAMU;

- YMEHHE HCIOJIb30BaTh HAYYHbIE JIOCTHKEHUS TUCLMILINH;

- OPUEHTHPOBAaHHE B  CHELMAIBLHOM  JIATEpaTypE;

- 3HaHHE OCHOBHBIX IIPOOJIeM 06a30BbIX TUCIUILINH.

4 BAJUJIA (xopomo):

- B OCHOBHOM IIOJIHBIE 3HAHMUSI [10 BCEM BOIIPOCAM;

- BJIaJICHUE TEPMHUHOJOTHEH, CTUIMCTUYECKH T'PAaMOTHOE, JIOTUYECKH MPAaBUIBLHOE H3JI0KEHUE
OTBETOB Ha BOIIPOCHI;

- YETKOE€ MPEJICTABIIEHUE O CYIIIHOCTH U B3aUMOCBSI3X 3HAUUMBIX SIBJICHHIA;

- yMeHHe 000CHOBATh U3JIaraeéMblii MaTepual MPaAKTUYECKUMH PUMEPAMU;

3 BAJUIA (ynoB/ieTBOPUTEILHO):

- (pparmeHTapHbBIC 3HAHUS TIPU OTBETE;

- BJIaJICHUE TEPMUHOJIOTUEN;

- HE MOJHOE MPEACTaBICHUE O CYIIIHOCTU U B3aUMOCBS35X 3HAUMMBIX SIBIICHUN U MTPOLIECCOB;

- yMeHHEe 000CHOBATh U3JIaraeéMblii MaTepual MPaKTUYECKUMH PUMEPAMU;

2 BAJUIA (Hey0B/1€TBOPHUTEIbHO):

- OTCYTCTBHUE 3HAHUA W KOMIIETEHIIMIA;

- OTCYTCTBHE IIPEJICTABICHHUS O CYLHOCTH, XapaKTePe U B3aUMOCBS3AX 3HAUUMBIX SIBJICHHI;

- HEYMEHHUE BIIaJIETh TEPMUHOJIOTHEM.



ABTOHOMHAsI HEKOMMep4ecKasi OpraHu3aius BbICIIEro 00pa3oBaHus
«BOJITOTPAJICKHUMA T'YMAHUTAPHBIY HHCTUTYT»

PaccMoOTpeHO M yTBep:KIeHO:
HAa 3aCeaHuU Ka(eIpbl

OueHouHble MaTepUAIIBI
NHOCTPAHHBIU A3bIK



1.1 Onucanue unoukamopos 0ocmuiceHus Komnemenyuil (nokazameeil OYeHUsaHus) u
Kpumepuee oUeHUAHUA KOMNEMEeHY UL, @ MAKIHCe WKATL OUeHUBAHUAL.

Ne HammenoBanme u Koz Oransl GopMHUPOBAHHS KOMICTECHIHH [Toxa3zarenw olleHUBaHUA

pa hopmMupyemoii u (pa3nenbl, TEeMbl AUCIUILITUHBL, (3HaHUS, YMCHUS, HABBIKH )

31 KOHTPOJIUPYEMOit H3YyYeHHUE KOTOPBIX (hOpMUpPYET

en KOMITETEHITUH KOMITETEHIINIO ) *

a

1 | CrocoGeH ocyIiecTBIsTh Law and society. Present, Past, | 3HaTb: NPHHLMIBI IOCTPOCHHS YCTHOIO M IIUCEMEHHOTO

JICJIOBYI0 KOMMYHHKALIUIO B
YCTHOM ¥ TUCbMEHHOU
(opmax Ha
TOCYTapCTBEHHOM SI3BIKE
Poccuiickoit ®enepanuu u
WHOCTpaHHOM(BIX) sI3bIKe(ax)
(YK-4)

Future  Indefinite
Tense. Prepositions.
Violence. Terrorism. Present,
Past, Future Prigressive Tense.
Prepositions.

Human rights. T'maroa to be.
Oo6opor there is/are. TIpemiorun

(Simple)

mecta u Bpemenu. Perfect
tenses.

Perfect

Crime detection. Modal verbs
and their equivalents.
CnoBooOpazoBaHue.

Juvinile delinquency. Participle
I1. Passive voice.
CrnoBoobpazoBaHue.
Government system of Great
Britain and the USA. Crenenn
CpaBHCHHA npujaaraTCibHbIX.
Oyuknuun  rmarona  should.
CnoBa-3amectutenu one (ones),
that (those)
US Courts.
Constitution. Gerund.
The Jury. Famous American
trials.
Gerund. OTnuuue repyHans Ot
IIpUYvacTHs.

The US

BBICKA3bIBaHUS HA PyCCKOM U UHOCTPAHHOM SI3bIKaX; -
IIpaBWJIa ¥ 3aKOHOMEPHOCTU JEJI0OBOU YCTHOU U MUCbMEHHOM
KOMMYHHUKAIHH.

YMeTh: MPUMEHATH Ha MPAKTHKE JENOBYI0 KOMMYHHKALIHIO B
YCTHOH M MMCHbMEHHOI (hopMax, METOBI ¥ HABBIKH JCTIOBOTO
00IIeHNsI Ha PyCCKOM M HHOCTPAHHOM SI3bIKaX

Bnanets: HaBbIKaMU 4YTE€HUS W IE€PEBOJA TEKCTOB Ha
WHOCTPAaHHOM S3bIKE B NPO(ecCHOHAIFHOM OOIIeHHH; -
HaBBIKAMU  [I€JIOBBIX ~KOMMYHUKAllUW B  YCTHOH H
MUCbMEHHON (OpMe Ha PyCCKOM M MHOCTPAHHOM S3BIKAX; -
METOIUKON COCTABJICHUSA CYXIEHUS B MEXINYHOCTHOM
JIETIOBOM OOIIEHUH Ha PYCCKOM M MHOCTPaHHOM SI3bIKAX

K pa3znenam Ne 1-6 (ycTHBIN OTBET, aKTUBHBIE M UHTEPAKTUBHBIE (JOPMBI, 3a4€ET)

Ikama oneHUBaHug

Kpurepun onennBanus

OTJINYHO

YMCHUS, HABBIKH:

cBOOOIHOE
rpaMOTHOE,
BOIIPOCHI;

BricTraBnsercs CTYACHTY, CCJIM OH IIPOABHII CICAYIONINEC 3HAHUA,

CUCTCMATU3UPOBAHHELIC,
BXOAIIUM B ITOKa3aTeCJIb «3HATH» COOTBCTCTByIOHIGfI KOMIICTEHIINH,
BJIaACHHUC
JIOTUYCCKN IPaBUJIBHOC

YETKOE NPEJICTABICHUE O CYIIHOCTH,
npo(heCCHOHANBHBIX TIOHSTHI U SBIICHHIA;
CIIOCOOHOCTh ~ TOJIKOBATh ~ OCHOBBI JIM3aiiHa,
KBTM(UIIUPOBATH (DAKTHI 1 0OCTOSTENHCTBA HA MHOCTPAHHOM SI3BIKE;

MOJIHBIC 3HAaHWAg 110 BCCM  BOIIpOCAaM,

HHOCTpPAHHBIM  A3BIKOM,
H3JI0KECHUEC

CTUIINCTUYCCKHU
OTBE€TOB Ha

XapakTepe MU B3aUMOCBS3SX

po(hecCHOHATFHO BEPHO




Mmeer HaBBIKH: MEPEBO/Ia TEKCTA CO CIOBApeM, Ieperaya OCHOBHOU
naecu TEKCTa Ha  HWHOCTPAHHOM  A3BIKC, BECTHU Juajor 1o
NPEIbSBISIEMON TEME

XOpO1IO BeicTaBisiercs CTyACHTY, €CIM OH IPOSIBUJI CIEAYIOLIME 3HAHUs,
YMEHUS, HABBIKU:
B OCHOBHOM IIOJIHBIE 3HAHUS MO0 BCEM BOIPOCAM TeM, (POPMUPYIOIINM
KOMIIETEHIUIO;
BIIQJICHUE MPOPECCHOHATBHONW TEPMHUHOJOTUEH, CTHIMCTHYCCKH
IPaMOTHOE, JIOTUYECKHU ITPAaBUIIBHOE U3JI0KEHUE OTBETOB HA BOIIPOCHI
Ha UHOCTPAHHOM S3BIKE;
4eTKOE  IPEACTaBICHHE O  CYIIHOCTH M B3aUMOCBS3AX
npo¢eCCHOHANBHO 3HAYUMBIX  SIBJIICHHIA;
yMeHHEe O00O0CHOBaTh M3JIaraéMblii MaTepual MPAKTUYECKUMHU
IIpUMEepamMu Ha UHOCTPAHHOM $3BIKE;
MmeeT HaBBIKM: IEPEBO/A TEKCTA CO CIOBAPEM, IEepeaadya OCHOBHOM
e TEKCTa Ha HHOCTPAHHOM  A3BIKE, BECTM JHAJIOr IO
IIPEIbSABISIEMON TEME

YIOBJIETBOPUTENBHO BeicTaBisercs CTyACHTY, €CIM OH IIPOSIBUJI CIEAYIOLIME 3HAHUS,
YMEHMSI, HABBIKU:
(¢parMeHTapHbIe 3HaHUs IIPU OTBETE;
YaCTUYHOE BJIaJeHHE NPOPECCHOHATBHON TEPMHUHOJIOTHEH Ha
WHOCTPAHHOM SI3BIKE;
HE TII0JHO€ INPEICTaBICHHE O CYIIHOCTM M  B3aHMMOCBA3SX
po(hecCuOHANBHO 3HAUUMBIX SIBJICHUH U ITPOLIECCOB;
yMeHHue O00OCHOBaTh M3JIaraéMblii MaTepual NpPaKTUYECKUMHU
IIpUMEpPaMu Ha UHOCTPAHHOM S3BIKE;
MmeeT HaBBIKM: NEPEBO/A TEKCTA CO CIOBAPEM, MEepeaadya OCHOBHOU
UJIE TEKCTa Ha HHOCTPAHHOM  fA3BIKE, BECTHM JHAJOr IO
IPEABIBISAEMON TEME

HEY/I0BJIETBOPUTEIBHO BeIcTaBisercs CTyAeHTy, €Clu OH NPOJAEMOHCTPUPOBAIL:
OTCYTCTBHME 3HAHUN W YMEHUH;
OTCYTCTBHE IIPEICTABIICHUS O CYIIHOCTH, XapaKTepe U B3aUMOCBA3IX
npo¢eCCHOHAIBHO 3HAUUMBIX SBJICHHIH;
HEyMEHHE BIAJETh MNPO(EecCHOHATLHOM  TEpPMHUHOJIIOTMEW  Ha
MHOCTPAHHOM S3BIKE;
OTCYTCTBHE c(OpMUPOBAHHBIX HAaBBIKOB; OTCYTCTBHE
c(OpMHPOBAHHON KOMIETEHIINH

3auTeHo BeIcTaBisercs CTyACHTY, €CIM OH IPOSIBUJI CIEAYIOLINE 3HAHUS,
YMEHUs, HaBbIKU:
(bparMeHTapHbIe 3HaHUS NIPU OTBETE;
BJaJieHHE Mpo(ecCHOHANbHON TEepMUHONIOTHEH Ha HWHOCTPAHHOM
A3BIKE;
HE IIOJIHOE IIPEACTaBICHUE O CYHHOCTM M  B3aUMOCBSA3SX
npoeccuoHaNbHO 3HAUUMBIX SIBJIEHUH U MTPOLIECCOB;
yMeHHE O0OCHOBAaTh M3JIaraéMblii MaTepual MNPaKTUYECKUMHU
IIpUMEpaMu Ha THOCTPAHHOM $I3BIKE;
MMeer HaBBIKU: IIEPEBOAA TEKCTA CO CIIOBApEM, Ieperadya OCHOBHOU
UJEW TEKCTa Ha HWHOCTPAHHOM  fA3BIKE, BECTHM JHAJOr IO
IPEABSBISEMON TEME

He 3aureno BeIcTaBisercs CTyAeHTy, €Ciu OH MPOAEMOHCTPUPOBAL:

OTCYTCTBHME 3HAHUN U YMEHUH;
OTCYTCTBHE IIPEJICTABIICHUS O CYIIHOCTH, XapaKTepe M B3aUMOCBA3SIX




npo¢eCCHOHATIBHO 3HAUUMBIX SBJICHUH;

HEYMEHHE BIaJETh MNPOPECCHOHATBHOM  TEPMUHOJOTHEH  Ha
MHOCTPaHHOM SI3BIKE;

OTCYTCTBHUE C(HOPMUPOBAHHBIX HABBIKOB

K

paznenam Ne 1-6 (pedepat, noxman)

Ikama oneHUBaHUA

Kputepuu onennBanus

OTJIIMYHO

BBICTABIISICTCS CTYJICHTY, €CIIH
pedepar odopmIeH B  COOTBETCTBUH C  MPEABABIIEMBIMH
TpeOOBaHUSAMU;

TeMa PacKphITa MOJTHOCTHIO;

CTYJICHTOM OCBEII[CHA aKTyaJIbHOCTh TEMBI, IIEIIM M 3a/1a41, HaAy4Ha U
HpakTHYeCcKas 3HaYUMOCTb, CHOPMYITHPOBAHBI METO/BI;

B pedepare wuccienyroTcs MNpoOIEMBl TEOPETUYECKOTO U (HIIH)
NPaKTHYECKOTO XapaKTepa;

B pedepare JAenalOTCs apryMEHTUPOBaHHBIE M OOOCHOBaHHBIC
BBIBOJIBI 10 HCCIIEAYEMbIM Ipo0iieMam;

CTYZICHT apryMEHTHPOBAaHO OTBETHJI Ha BCE BOIPOCHI, 3aJIaHHBIC MPH
00CY)XICHUU JOKJIaa.

pa3BUTBI  HABBIKM  CAaMOCTOSITEILHOIO  HAYYHOTO  ITOMCKa
HEOOXOJMMOW JIUTEPaTyphl; Ppa3BUTHl HABBIKK CaMOCTOSITEIBHOM
paboTel ¢ yuyeOHOW W HAyyHOM JUTEpaTypoll Mpu peleHUU
NOCTAaBJICHHBIX ~ 3a/la4; PAa3BUTHl HABBIKM HAYYHOTO aHaJIHM3a
Marepualia M €ro  H3JIOXKCHHUS;  BbIpaOOTaHBl  yMEHWUSI
CaMOCTOSATENIFHOTO BBIIEJICHUS W3 BCeil HaliJeHHOW HH(pOpMaLuH
OCHOBHBIX aCIIEKTOB PaCKpBIBAIOIINX CyTh TeMBbI pedepaTa U aHaInu3a
UX; Pa3BUTHI YMEHHs HM3JlaraTb M3y4aeMblii MaTepHal B KPaTKOW IO
00BeMy M €MKOH 10 cojepKaHHI0 (opMe; 3aKpeIIeHHe 3HAaHUH 110
BBIOpAHHOH TeMe MPH padOTe C IOMOJTHUTEILHBIMA UCTOYHHKAMHU.

XOPOIIO

BBICTABIISIETCS CTY/ICHTY, €CIIH:
3asiBJIEHHAsl TeMa PacKpbITa MOJTHOCTHIO;

B pedepaTe HCCICAYIOTCS MPOOJIEMBI TEOPETHUYECKOr0 H  (WJIM)
MPAKTHUYECKOTO XapaKTepa;

CTYACHT OTBETHJI Ha OOJBIIMHCTBO BOIIPOCOB, 33/IaHHBIX B TPOIIECCE
oOcyxaeHus JoKIaaa.

pa3sBUTBl  HABBIKM  CAMOCTOSITEIFHOTO ~ HAyYHOTO  TIOMCKa
HEOOXOIUMOM NUTEPaTyphl; Pa3BUTHl HABBIKM CAMOCTOSTEIHHOM
paboTel ¢ yuyeOHOW W HaAyyHOM JUTEpaTypoll Mpu peleHUuu
MOCTABJICHHBIX ~ 3aj]ay; pa3BUThl HAaBBIKM HAYYHOTO aHalM3a
Marepuaia M €ro  WM3JIOKEHHUs;  BBIpAOOTAaHBI  yMEHUS
CaMOCTOSITENILHOTO BBIJICNICHUS W3 Bcel HailieHHON wuHQopMaimu
OCHOBHBIX aCIEKTOB PacKpPHIBAIOIINX CYTh TEMBI pedepara u aHamm3a
UX; Pa3BUThl YMCHHUS M3JIaraTh U3y4aeMbIil MaTepuaa B KPaTKOU IO
00BbeMy U €eMKOH 110 CoZIepKaHuio (hopme;

3aKperjieHHe 3HaHWW 1O BBIOPAaHHON TeMe TMpu padbore ¢
JIOTIOTHATEITLHBIMUA UCTOYHUKAMHU.

YAOBJICTBOPHUTCIBLHO

BBICTABIISIETCS CTYAEHTY, €CIIU:

3asBJICHHAs TEMA PACKPbITa HE IOJHOCTBIO;

HEMpaBUIbHO 0(OPMIIEH HayUHBIN anmapar;

CTYJEHT HE OTBETHUJ Ha OOJBIIMHCTBO BOMPOCOB, 3aJaHHBIX B
nporecce o0CyxaeHHs JI0KIala; B paboTe UCIOIb30BaIOCh MEHee 3-
X UICTOYHUKOB.




pa3BUTbl ~ HABBIKK  CAaMOCTOSITEIbHOTO  HAy4yHOro  IIOMCKa
HEOOXOIUMOM JUTEPaTyphl; Pa3BUTHl HABBIKM CAMOCTOSITEIHLHOM
paboThl ¢ y4eOHOH W HAay4YHOM JIUTEpaTypodl TIpH pEIICHUH
MOCTaBJICHHBIX 3aJa4; pa3BUThl YMEHMsS HW3JIaraTb HU3y4aeMbli
MaTepuai B KpaTkol o 00beMy U eMKOH MO coJiep:kaHuio popme;

HCYAOBJICTBOPUTCIILHO

BBICTABJISICTCS CTY/ICHTY, CCJIH:

3asBJICHHAsI TEMa HE PacKphITa;

PELEH3CHT J0Ka3aJl aKaJeMHUYECKYI0 HEeI0OpPOCOBECTHOCTh CTYJICHTA
(rutaruar).

He cOPMUPOBaHA KOMIICTCHIIUS

K paznenam Ne 1-6 (Tecr)

Ikama oneHUBaHUA

Kputepuu oniennBanus

OTJINYHO CTYZAEHTHI, AaBmue B pezynabrare 80 % u Oosiee MpaBUIIbHBIX OTBETOB
HOJTYYalOT OLICHKY «OTIHMYHO.

XOPOIIO CTYZACHTBI, IaBIIME B PE3yJbTaTe ONpOca MPaBHIbHBIC OTBETH Ha 60
% 1 GoJiee MPOLEHTOB MOJIYYAIOT OLEHKY «XOPOLIO».

YIOBJIETBOPUTEIHHO CTYZIEHTBHI, IaBIINE B PE3yJbTaTe ONpOca MpaBUIIbHBIE OTBETH Ha 50
% 1 GoJiee MPOLEHTOB MOIYYaIOT OLEHKY «YAOBIETBOPUTEIHLHOY.

HEY/IOBJICTBOPUTEIHHO CTYZEHTHI, JaBIIME B pPE3yJbTaTe ONpoca MpPaBUIBHBIE OTBETHl Ha

MeHee 50 % BOIPOCOB MOJTYYaOT OLEHKY «HEYI0BIECTBOPUTEIILHON.

K paznemam Ne 1-6 (koHTpOJIEHAS paboTa)

[IIxana orteHnBanus

Kputepuu oneHuBanus

OTJIIMYHO

OTBET TIOJIHBIM, MPABWIbHBIA, MOHUMAaHUE MaTepHalia TIyOOKoe,
OCHOBHBIE YMEHHUS COPMUPOBAHBI U YCTOMYUBBI; TPAMMATHYECKUE
3aJlaHUs BBIMOJIHCHBI B IOJIHOM OOBEME M BEPHO; UCIOJIL30BaHUE
npoecCHOHANBFHOM TEPMUHOJIOTMH TPAaBUIBLHOE, TEKCT MEpeBeeH
CTWJINCTUYECKH BEPHO;

XOPpOLIO

OTBET Y/IOBJIETBOPSCT BBIIICHA3BAaHHBIM TpPeOOBaHUSIM, HO B
rpaMMaTUYEeCKUX YHIPAKHEHUSAX AONyHieHsl 1-2 omuOKH, TEKCT
NIEPEBEJIEH CTHJIMCTUYECKH BEPHO

YAOBJICTBOPHUTCILHO

OTBCT YAOBJICTBOPACT BbIIICHA3BAHHBIM Tp€6OBaHI/I$IM, HO B
rpaMMaTHYCCKUX YHPAXKHCHUAX JOITYHICHBI 2-3 OIJ_II/I6KI/I, TCKCT
NEPCBCACH CTUIIMCTUYCCKHU HC COBCEM TOYHO

HCYHAOBJICTBOPUTCIILHO

OTBET  HENpaBWJIbHBIN, [OKa3bIBa€T HE3HAHUE  OCHOBHOTO
Marepuana, TrpyOble OIMMOKM B TPaMMAaTHUYECKUX 3aJaHUsX,
HEyMEHHE PabdOTaTh CO CIOBapeM, TEKCT MepEeBEJeH TOCIOBHO C
WCIIOJIb30BAHUEM UHTEPHET-TIEPEBOTUNKA.

1.2. TunoBbie KOHTPOJIbHBIE 32/IaHUS U HHbIE MaTepPUAJIbI

pa
34
ClI

HanmenoBaHnue u kop,
(dopmupyemoii u
KOHTPOJIHPYEeMOH

KOMIIETEeHIIUU

Orans! OPMHPOBAHUSI KOMIETESHITIH
(paznensl, TEMBI JUCHIUIUTAHB, H3Y9eHHE KOTOPBIX (POpMHUPYET
KOMITETEHITHUIO ) *

Bug onenouHoro
cpencTBa
(KOHTpOJIBHOE 3aJjaHue
(tectsl, pedepats 1
poY.), MO3BOJISIOIIEE
IIPOBECTH KOHTPOJIb
3HaHUI, yMeHul,
HaBbIKOB)




OHOCTB K My future profession. The main aspects of design. | Tecr 1-10,
kommyHuKaruu B | Present, Past, Future Indefinite (Simple) Tense. | kouTponbHas paboTa
YCTHOM U Prepositions. Nel, BHEaymuTOpHOE
MUCHbMEHHOU The history of Design. Present, Past, Future Indefinite | urenue, paspabotka
dbopmax Ha (Simple) Tense. Prepositions. U MyOIHYHas
PYCCKOM U Famous designers. ['maroxn to be. O6oport there is/are. PE3CHTAIUS
HHOCTPaHHOM Painting. From the History of Painting. Ilpemioru mecrta | mpoekTa IO TEME,

A3BIKAX JJIsA
pE€UICHUA 3ada4

¥ BpeMeHHu. SOMe, any, no.
Art Deco. Origin of Art Deco. Modal verbs and their

TCKCTHBI AJ14A
JOITOJIHUTCIIBHOI'O

ME}XUIMYHOCTHOTO | equivalents. CiioBooOpa3oBaHue. gyrenust Nel-8, Tect
u Art Deco Visual Arts - Famous Artists. Crenenu | 10-20, KOHTpOJIbHAS
MEXKYJIBTYPHOTO | CpaBHEHHUs mpwiaratedbHbix. @yHknuu riarona should. | pabora Ne2,
B3aumojeiicteuss | CinoBa-3amectutenu one (ones), that (those) BHEAYJIUTOPHOE
(OK-5) Pop Art. Participle I, I1. YTCHHE, TEKCTHI JIS

Characteristics of Popular-Culture Arts Style. Gerund. JOIMOJHUTEIHLHOIO

Art and artists. Gerund. Ortauune repyHausi oOT | ureHus Ne 9-15

pUYACTHSI. 3amurta pedepara

Arts and crafts. Passive voice. CtoBooOpa3oBaHue.

Exhibitions. Culture aspects. Infinitive. Conjunctions.

Photography. Complex Subject.

Graphic design. Complex Object.

Modern design. Conditional sentences.

Texkymui KOHTPOJIb YCIIEBAEMOCTH
3aganus 1J15 TEeKyUero KOHTPOJIst
3HAHMU CTYIEHTOB
MeToanyecKkue yKa3aHusi 0 BHINOJIHEHUIO
KOHTPOJIbHOI padoTrsl Ne 1, 2
Crpykrypa Kypca
3a Bechb Kypc OOYYEeHHS CTYACHTHI BBHITIOJHSIOT 2 KOHTPOJBHBIE pabOTHI, CIAIOT
JOMIOJTHUTENBHOE YTEHUE U SK3aMEH.

BrimonHeHne  KOHTPONBHBIX Pa0OT  CHOCOOCTBYET pa3BUTHIO HABBIKOB TIEpeBOJAa C

MHOCTPAHHOTO $I3blKa Ha PYCCKHUH fA3BIK, YTO SBJIAETCS OJHOW M3 3a7a4 OOy4YeHHMs] MHOCTPAHHOMY
A3BIKY. DTOT BUJ pabOTHI sIBIsEeTCS OAHON U3 (opM 0OydeHHUs CTYIEHTOB IPAMMATHUKE WHOCTPAHHOTO
A3bIKa ¥ CITIOCOOOM pacIIMpEeHus CIOBAPHOIo 3amaca.

OO0yueHne HHOCTPAaHHOMY SI3BIKY MPEATIONAraeT CJICYIONIUE BUIBI paOOTHI:

® ayJIMTOPHBIE TPYIIIOBBIE 3aHATHUS 110J] PYKOBOACTBOM IPETOIaBATENS;

® VHIVMBUyaTbHYI0 CaMOCTOSTENbHYIO pa0OTy CTYIEHTOB HA 3aHATUU MOJ PYKOBOACTBOM
Mpeno/iaBare’is;

® CaMOCTOATENbHYIO paboTy MO 3aJaHUI0 MPErojaaBaTeis, BBHIIOJHIAEMYIO BO BHEAYIUTOPHOE
BpEMs, B TOM YHCJIE€ C UCIIOIb30BAHUEM KOMIIBIOTEPHBIX TEXHOJIOTHIA;

® UHIMBUyaJIbHBIE KOHCYJIbTAINH;

® TPYNIOBBIC MPEAIK3aMEHAIMOHHBIE KOHCYIIhTAIUH.

enn u 3aga4n o0y4yeHus

OCHOBHBIMH  HAIPaBJICHUAMU  OOYy4YEHHS  SBISETCS  JOCTHIKCHHE
00pa3oBaTeNbHBIX, Pa3BHBAIONIMX M BOCMUTATEIBHBIX Iienei. Ha mporsokeHnmn

MPAKTUYECKHX,
Kypca oO0yueHus



WHOCTPAHHOMY SI3bIKYy TPOJOJDKAeTCs paboTa Mo YCBOCHHIO 3HAHUH ((POHETHUECKHX, JIEKCHYECKHX,
rpaMMaTHYeCcKuX, opdorpadudeckux), GOPMHUPOBAHUIO U COBEPIIICHCTBOBAHUIO PEUYCBHIX HABHIKOB U
YMEHHH, a Takke pabora MO YyrIyOJNIGHHI0O H  PACHIMPEHHUI0 KYJIbTYpPOJOTHYECKUX 3HAHHM,
HEOOXOJUMBIX JUISI MEXKKYIbTYPHOH KOMMYHUKAIIMH. B CBSI3U C 3TUM OCYIIECTBISETCS MOCTENEHHOE
ycusieHne npoeCCHOHaIbHOMN 1eJI0BOM HANIPaBICHHOCTH 00y4YeHHs, HAIPABICHHONW HA (POPMHUPOBAHUE
PCUEBBIX HABBIKOB U YMEHUH, HEOOXOAUMBIX B Oy IyIiel mpopecCuOHaTbHON IeATEIIbHOCTH.

Llenpto 0Oy4yeHHS WHOCTPAHHOMY SI3BIKY B HES3BIKOBOM BY3€ SBISICTCS IPAKTUYECKOE
OBJIaJICHUE UM, YTO MPEAINOoJIaraeT Mo 3aBepUICHUI0 Kypca O0y4YeHHs HaJluyue YMEHHUH M HaBBIKOB B
Pa3IMYHbIX BUJAX PEUYEBOM JEATEIbHOCTH.

B Hagane yueOHOro roaa onpezesnsercs roTOBHOCTh CTYACHTOB K M3yUEHUIO BY30BCKOI'O Kypca
MHOCTpaHHOTO s3bika. C ATOH IEenbl0 MPOBOAUTCA TecTHpoBaHue. lIpu ompeneneHun OOBEKTOB
KOHTPOJISl YYUTBHIBAETCS HE TOJIBKO KOHKPETHBIN IepeueHb S3bIKOBBIX €AMHULL, TOAJIEKAIINX IPOBEPKE,
HO W XapakTep BJaJeHHs UMHU: ObICTpOE y3HABaHME S3bIKOBOI €IMHMUIIBI B KOHTEKCTE, HE3aBUCHMO OT
(dopMbl, B KOTOpoi OHa npeacTaBieHa. COOTBETCTBEHHO BBIIEISAIOTCS CIEAYIOIINE 00bEKTHI KOHTPOJIS:

a) y3HaBaHHME/TIOHUMaHNE B KOHTEKCTE JIGKCUYECKON €IWHUIIBI, YIOTPEOJICHHONH B OCHOBHOM
CJIOBApHOM 3HAYEHUHU;

0) MOHMMaHuE KOHKPETHOro (OJHOI0 M3 BO3MOXKHBIX) 3HAUEHHUS MHOTO3HAYHOH JIEKCUYECKOU
eIUHULIB;

B) IOHMMaHUE B KOHTEKCTE IPAMMATUYECKOTO SIBJICHUS;

I') YMEHHE YCTaHOBHUTb HCXOJHYIO (OpMYy I'paMMATHUECKOIo sBJIEHUs (Hampumep, 1o ¢opme
MPOIIENIET0 BPEMEHN — HH(PUHUTHB, IO (OpPME MHOKECTBEHHOTO YHUCIIA — €IUHCTBEHHOE YUCIIO U
T.1.);

1) CIOCOOHOCTH pa3inyaTh 3HAYCHUS OMOHUMHYHBIX (HOpM;

€) y3HaBaHME/TIOHUMaHHUE €AMHUL] PEYEBOT0 STUKETA.

B XO0J€ U3YUYCHH MHOCTPAHHLBIX A3BIKOB CTABATCA CICAYIOIIHE 3a/1a4u:

® COBCPHICHCTBOBAHUC ITOJTYUCHHBIX YMGHI/Iﬁ K1 HAaBBIKOB BO BCCX BHAAX pequoﬁ JACATCIIbHOCTH,

e opMHpOBaHUE YMEHHUH M HABBIKOB CaMOCTOATENBbHOIN pabOThl U MPUMEHEHHE TOJy4YE€HHBIX
3HaHUM, YMEHUU U HAaBBIKOB Ha ITPAKTHKE.

Coaep:xanue o0yueHust

CO,[[ep)KaHI/IC O6y‘IeHI/I5{ paccMaTpuBaCTCd KaK HCEKasAd MOACIIb CCTCCTBECHHOI'O O6H.[CHI/I$I,
YYaCTHUKH KOTOPOTO 06J'IaZ[aI-OT ONMPCACIICHHBIMHA HWHOA3BIYHBIMW HABBIKAMHW W YMCHUSIMH, a TAKKC
CITOCOOHOCTBIO COOTHOCUTH  SI3BIKOBBIE cpeacrtea € HOpMaMH pPEUCBOI0 IMOBCACHUS, KOTOPBIX
MNPpUACPKUBAIOTCA HOCUTCIIN SA3BIKA.

B COOTBETCTBHM C COIMAJIBHBIM 3aKa30M TOCYJapCTBa M KOHIICTITYyaJIbHBIMH ITOJIOKCHUSMH,
nenun O6y‘ICHI/I$I HHOCTPAHHOMY SA3BIKY OIPEACTIAIOTCA KaK KOHCYHBIC Tpe60BaHI/I$[ K 3Tariam O6yT~IeHI/I$I.
Konkperuzaius 3Tux TpeOOBaHUN HAXOJUT OTPAKEHUE B CJCIYIOIIUX KOMITIOHEHTaX COJCpPKaHUS
o0yueHus:

e B HOMEHKJIAType ONpelelieHHbIX cdep H  CUTyallud  TOBCEAHEBHO-OBITOBOTO,
poeCCHOHATBLHOTO U IETIOBOT0 OOIEHMS;

e B IepeyHe YMEHHH M HaBBIKOB YCTHOTO M IHCbMEHHOTO MHOS3BIYHOTO OOIIEHMUS,
COOTBETCTBYIOIIUX YKa3aHHBIM cepaM U CUTYaIUsIM;

® B MUHUMYME OTOOpPAHHBIX SI3BIKOBBIX SIBICHUH (JEKCHMUYECKUX €IWHUI], (HOPMYIT PEeueBOrO
OOIIeHUs,, IpaMMaTUYeCKUX (OpPM U KOHCTPYKIMHA, au(p(EepeHIUpOBaHHbIX MO BHUAAM pEYEBOi
NeSITEIbHOCTH);

® B XapakTepe, COACpP)KaHUU U (YHKIMOHAIBHO-CTUIMCTUYECKHX aCMeKTax HMH(OpMaluy,
BKJIIOYAIOIIEH JIMHIBOCTPAHOBEIYECKHE 3HAHUS, YTO HMEET OOJbIIOe 3HAYEHWE JUIS TMOBBIIICHUS
MOTHMBAIlMM K OBJIAJICHUIO HWHOCTPAHHBIM S3bIKOM, YJOBJIETBOPEHHUS IO3HABATEIbHBIX HHTEPECOB
o0y4yaeMbIX, a TaKXKe UX MOTpeOHOCTEl B OOLICHUH HAa HHOCTPAHHOM SI3bIKE.



K koHITy Kypca 00y4eHHsI CTYACHTHI TOJKHBI BIQI€Th CICIYIOIIMMHA YMEHHUSIMHU U HAaBBIKAMU:

Umenue

. YMeHue unTaTh ¥ TOHUMATh C HCIIOIB30BAaHUEM U 0€3 MCIIOJIb30BAHUS CIIOBAPS TEKCTHI,
COJiep>Kalllie W3Y4YCHHBIH S3BIKOBOM MaTepuaj. YMEHHE COCTaBJISATh BOIPOCHI IO COJEPKAHUIO
MPOYUTAHHOTO TEKCTAa W OTBEYaTh Ha BOINPOCH.. YMEHHE CJeNlaTh COOOILEHHUE IO COACP>KAHUIO0
MIPOYUTAHHOTO TEKCTA.

T'osopenue u ayouposanue

° Vmenue Y4aCTBOBAThH B HECJI0KHOM 6606,[[6 1o HpOfII[CHHBIM YCTHBIM TEMaM;
° VMenune ucnoab30BaTh (bOpMBI PEYCBOT0O OTHUKETA,
° VMeHue OHATh HEOOJIBIINE 10 O6’beMy 3ByHaliue ayr€HTUYHbIC TCKCThI, COACPKAIIUC

H3y‘IeHHBII>'I SI3BIKOBOM MaTE€pHrall U BBIIIOJHUTD 3aJaHHA Ha IIPOBCPKY IIOHUMaHUA HaA CIIyX.

ITucemo
) YMeHHe KpaTKo u3jaratb HHQOPMAIIHIO, MTOTYYSHHYIO ITPU YTCHUH;
° YMeHune 3an01HATh aHKETHI.

['pamMmmatuueckuii maTepuall MOApPA3ACISICTCS HA AaKTUBHBIM W TACCUBHBIA. AKTUBHBIN
rpaMMaTHYeCKHil MaTepuall MpelHa3HauyeH Al YINoTpeOJeHHs B YCTHOW pEeueBOM JAeSITeIbHOCTU
CTYJICHTOB M YyCBaMBaeTcsd [0 €ro aBTOMATHYECKOrO MCIOJb30BaHUA B peuu. llaccuBHbIM
rpaMMaTHYECKUN MaTepuaj M3y4yaeTcsi C LEJIbI0 €ro y3HaBaHUs M MPaBHIBHOIO NOHMMAaHUsS IpHU
yreHUU. COOTBETCTBEHHO, AKTUBHBIM TIpaMMaTHYECKUM MaTepual IMOJHOCTBIO BKIIIOYAETCS B
MaCCUBHBIA TIpaMmaThueckuii martepuan. Ilo mepe u3ydeHHs 4YacTh I'paMMAaTHYECKOro marepuana
MOYET MEPEXOAUTh U3 NACCUBHOTO 3alaca B AKTUBHBIN 3amac.

O0BeM TEKCTOBOIO MaTepuajia

Ne | TekcroBoii Marepuan Kou-Bo ctp.
/11
1 TekcTpl yueOHMKA U CTIEIMATU3UPOBAHHBIX YUYEOHBIX TOCOOUH UIN 20
XPECTOMATUM
2 TeKcThl KOHTPOIBHBIX 3a/1aHUMN 10
3 TeKCThI U1 JOTIOIHUTEIBHOTO YTEHMSI 110 CIIEIUAIbHOCTU 20
4 Htoro 50

IIpumeuanue: 3a crpanuiyy npuaumaercs 1500 neyaTHbIX 3HAKOB.

BbinoiHeHHe KOHTPOJILHBIX 331aHUI U 0popMIIeHUe
KOHTPOJIBHBIX padoT

o KoHTponbHbIe 3a/1aHKs COCTaBIEHBI B MATH BapuaHTax. Homep BapuaHTa cienyeT BHIOMpaTh B
COOTBETCTBHUH C TIEpBOM OYKBOM (paMUIIMH CTYICHTA.

Havanphas 6ykBa Gpamuinu cTyaeHTa Ne BapuanTa
A,b,B, T, J1,E, XK 3, 1K, J,M, H 1
O,ILPC TV, &, X, 0,4, III, 1], 5, 10, 4 2
o KonTponbHble 3amanus odopmisitoTcs B OTAeNbHOM TeTpanu. Ha TuTynpHOM nucte (CM.

MPUIOXKEHNE) YKa3blBaeTcs (GaMuiIMs CTyJIeHTa, HOMEp TpyMIbl, HOMEpP KOHTPOJbHOW pPaldOThl H
(bamunus npenogasarens, y KOTOPOro 3aHUMAETCsl CTY/ICHT.

o Ecnu xoHTponpHas paboTa BBINOJIHSAETCS B TETPaad, OHA JOJHKHA ObITh BHIMOJIHEHA aKKypaTHO,
4eTKuM ModepkoM. HeoOxoaumMo oOCTaBUTh MIMPOKHE TONS JUIsl 3aMe4yaHud, OOBSCHEHUN W
METOANYECKUX YKA3aHUN PELCH3EHTA.



B KOHIIC paGOTBI JOJDKHAa OBITEH IIOCTABJIEHA nOoATHCH CTYACHTA U AaTa BBINIOJHCHUSA 3a/IaHUS.

° MaTepHua KOHTPOJIBHBIX 33JIaHUN CIEAYeT pacrojiaraTh Mo CIEAYIOIIeMy 00pa3Iry:

JIEBASI CTPAHUIIA ITPABAS CTPAHUILIA

AHTIIMUCKUU TEKCT Pycckuii Tekcer
° KoHTposibHBIE 3a1aHUs TOJDKHBI OBITh BBITIOJIHEHBI B TOM TOCIIEIOBATEIHHOCTH, B KOTOPOUM OHH
JTaHBI B HACTOSIIIEM ITOCOOUU.
° BrinonHEeHHYI0 KOHTPOJIBHYIO PadOTy HEOOXOAMMO CIaTh MPENOJABATENIO ISl MPOBEPKU H
PELEH3UPOBAHMS B YCTAHOBIICHHBIE CPOKH.
° Ecnu koHTpOsNbHAS paboTa BhITTOTHEHA 0€3 COOIFOACHUS U3JI0KCHHBIX BBIIIE TPEOOBAaHUM, OHA

BO3BpAIACTCS CTYACHTY 0€3 MPOBEPKH.
BbinosiHeHne padoThI HAI OIIMOKAMM

[Tpu monydeHUn pelieH3uu Ha IPOBEPEHHYIO KOHTPOJIBHYIO PA00Ty HEOOXOAMMO 03HAKOMHThCS
C 3aMEYaHHMSMH PEICH3EHTa, MPOAHAIU3UPOBATh OTMEUCHHBIC ONIMOKM M eIme pa3 MpopadoTaTrh
yueOHbIH Marepuan. Bce mpenyokeHusi, B KOTOpPhIX ObUTH oOOHapyxeHbl opdorpaduueckue u
rpaMMaTHYeCKHe OIMMOKY WM HETOYHOCTH TIEPEBOAA, CIEAYeT Mepenucarh HAYMCTO U IIOMECTHTh B
KOHIIE JaHHOW KOHTPOJBbHOW paboThl. OTpeleH3upoBaHHBIE KOHTPOJbHBIC 3a/laHUs SBISIOTCS
y49eOHBIMH JOKYMEHTaMH, KOTOpbIE HEOOXOIUMO COXpaHATh. Bo Bpems 3adeTa WM JK3aMEHA
MIPOBEPSIETCS KAUECTBO YCBOCHHS MaTepHalia, BOIICIIIETO B KOHTPOJIbHBIC PA0OTHI.

KonTpoabsnas padora Ne 1
Bapuanr |

l. Match the verb with its definition:

1. to paint a. to cover a surface with paint
2. tocreate b. to make something new, especially to invent something
3. toappear c. to become noticeable or to be present
4. to design d. to join together as a group, or to make people join together as a
5. tounite group; to combine
6. todemand e. toask for something forcefully, in a way that shows that a refusal is
7. tostudy not expected
8. to manage f.  to learn about a subject, especially in an educational course or by
9. toincrease reading books
g. tosucceed in doing something, especially something difficult
h.  to (make something) to become larger in amount or size
1. Choose the Russian equivalent:
approximate MPUOIM3UTETHHBIN TTOIX O TSI CYIIIECTBEHHBII
painting TUTAHUPOBAHHE pHICOBaHHE dbopmoBanue
handicraft MacTepcKast pyKoenme pemeciio

ceramics KepaMuKa pemeciio bypHHuTYpa



V.

furniture pHUCOBaHUE bypHUTYypa pemecio
textile TEKCTUIHLHOE U3JIENNe KepaMH4ecKoe U3/IeNne bypHUTYypa
tool o0opyoBaHue pemMeciio KepaMuKa

1. Read Text I, write down the sentences with Gerund construction and translate them.
TEXT I

THE HISTORY OF DESIGN DEVELOPMENT

The term “DESIGN” appeared in our country not long ago. The direct translation of this term
from English firstly gave us an approximate meaning of “painting”; but now we can use it also in the
meaning of constructing or planning.

In 1907 there was founded an industrial union in Germany, which united industrialists, architects,
artists and merchants. Its creation was demanded by economic and esthetic causes in order to win the
international market. The founder, an architect German Mutezius, was there as a president of the union
“Werkbund” till 1914.

As a goal the union wanted to reorganize the handicraft production into the industrial one and to
create some common or ideal samples for manufacturing; they “led a struggle” with extra decoration of
goods. Their program was devoted to using and selecting the best ideas and opportunities in art, trade,
manufacturing in order to unite the largest industrial representatives. The most important event of that
period was the invitation of Peter Berence as an art director to a great Electric Company that produced
different electric staff: lamps, motors, tools. As the owner wanted the production to widespread all over
the world market, so he was interested in creating a new image of his firm (that was an innovation in
promotion of goods of that period).

In 1919 in a little German town Weiniar, there was founded a “Bauhous”— the first institution to
train artists for the work in industry. The head of the establishment was Germanic architect Walter
Gropius, a former Peter Berence's student. During a very short period “Bauhaus” managed to become a
large design-training center.

The first year student had a specialized course to study ceramics, furniture, textile. The study
included technical subjects — Werklehre and artistic course -Kunstlehre, also some knowledge in
handicraft was necessary for a future designer. The Bauhaus goods differed in design and graphics.
Technical training consisted of studying of tools, metal-work technologies and treating, etc. The
students were taught all the peculiarities of molding and colour mixing perception. It was known as
modern laboratory of industrial goods constructing. Having moved in Dessau the college was given a
building containing study-rooms, workshops and a hostel. During the last years of studying the
theoretical basis was increased in the study program. But after its Head had left for Russia in 1930 the
college was closed.

Reread Text I, answer the following questions:
a. How do we understand the meaning of the word “design”?
What were the reasons of the industrial union foundation?
What was the goal of the industrial union?
When and where was the first institution training artists founded?
What did the students study in “Bauhaus™?

® o o o



VI. Match these words and expressions with their meanings:

1) the meaning of constructing or planning a) sydiue uaeu ¥ BO3MOKHOCTH

2) economic and esthetic causes b) ocobeHHOCTH OTHIENKH (ICKOPUPOBAHHS)

3) the international market C) CMBICII TOCTPOCHHMSI WJIH TTAHUPOBAHHMS

4) the handicraft production d) BoctipusTHE CMEIIEHHUS [IBETOB

5) common or ideal samples €) PKOHOMHYECKUE M ICTETUUECKUE IIPUUHNHBI

6) extra decoration of goods f) npoxBmKEHIE TOBApPOB

7) the best ideas and opportunities g) peMeciieHHOE POU3BOICTBO

8) electric staff h) 30. anexTponpubops

9) a new image 1) HOBBI 00JIHK

10) promotion of goods J) MEeXTyHapOIHBIN PHIHOK

11) the peculiarities of molding K) oOrre nin uaeasbHbIE 00pasIbl

12) colour mixing perception |) momosHKUTEIEHOE YKpAIIIEHHE TOBAPOB
Bapmuanr |1

. Read the following international words and guess their meanings:

project social statistics
client mathematical career
parameter formulae interior
organisation camera function
economy realism emotional
electronic lecture psychology
practice seminar final

1. Choose the correct translation of the following English words:

successful YCIISIITHBIT UMETh YCIIeX ycrex

creative TBOPYECTBO CO3/1aBaTh TBOPYECKHIA
solution pemars peuieHue pa3perumbIii
competition KOHKYPUPOBATh KOHKYPEHT KOHKYPEHIIHS
consumption notpe6asaTh notpe0ieHne noTpeOIsieMblit

definition OTIpEIeINATh ompeseneHue OTIpeACTIS IO
efficiency 3 PEeKTUBHBII naBath Y3PPEeKT 3¢ EKTUBHOCTD
implementation IpUMEHEeHHe MIPUMEHSTh PUMEHHUMBIi
illustration WITIOCTPUPOBATh WITIOCTPAIIMOHHBIN  MJUTIOCTpALUs
special JOTIOTHEHHE JOTIOTHUTEbHBIN JOTIOJTHSATh
objective UMETH IIEIBI0 1enb 1eIeBOr

Il. Look at some basic design terms and guess their meanings by
matching them with their definition:



1. layout

the representation of a digital image as a
matrix of picture elements (pixels)

2. bitmapped graphics

a perspective drawing showing a designer’s
idea of a finished product

3. illustration package

the art or process of arranging type,
illustrations, etc. in an advertisement,
newspaper, etc.

4. computer-aided design

set of painting and drawing programs

5. geographic information systems

software used in art and architecture and
engineering and manufacturing to assist in
precision drawing

6. rendering

computer-based technologies for the storage,
manipulation, and analysis of geographically
referenced information.

7. desktop publishing

9)

a system or process for designing, editing, and
producing camera-ready documents, as
newsletters, brochures, or magazines, using a
microcomputer, special software, and a printer

8. clip-art

h)

a large collection of simple drawings stored in
a computer from which items can be selected
for incorporation into documents

9. wireframe

an image-rendering technique in which only
edges and vertices are shown

V. Discuss the following question: Which adjectives from the list below

can describe the design process? Give your reasons.

interesting difficult creative unusual
easy various constructive surprising
boring intensive laborious engrossing
trivial hard mysterious common
V. Read Text I and see how many of your ideas are mentioned.
TEXT I

THE DESIGN PROCESS

Design is not just the object you take off the shelf for checking and discussing — it is about and

error and a series of decisions that starts before you even know your objective.
The design process is not a mysterious activity designers carry out behind a cloak of secrecy,

magically emerging with a sparkling new market-beating product or service. It starts when decisions

about why, how and even whether to go ahead with a project are being taken.




Although designers provide a particular blend of skills and creativity, the design process works
best when it is a collaboration between the design team and the people it works with and for, either in-
house colleagues or clients.

Design work begins with a brief setting out the aims and objectives of a project and outlining
certain targets and parameters for its completion. But, ideally, the design team needs to be involved
before the brief is even written for two reasons — first, its members will understand the brief better if
they have had a hand in composing it and, secondly, the customer-focused, creative skills that designers
possess can help decide the direction the project should take.

An organisation and its designers need to ask certain questions right at the start - why is design
work needed? Is it to respond to changing markets or to customer trends? Maybe new competition has
appeared on the market or the company just wants to increase its market share. Perhaps the organisation
wants to make its service more efficient, or perhaps it faces a decision between improving an existing
product or service or launching something completely new. By understanding both the organization's
strategic objectives and customer needs, designers can define the problem before working towards a
solution. The reason for the design will inform how the designers go about conducting research.

Research needs to be carried out both before and during the design process, especially if the
project will take some years to complete. Market research includes trends analysis, scrutiny of
competitors' products and wider research such as the state of the economy, upcoming legislation and
relevant social changes such as birth rates and patterns of prosperity.

Design research centres on the user. It makes use of information about customers supplied by the
organisation but also takes a more hands-on approach in the form of user testing and prototyping.
Observing customer behaviour not only makes it easier for designers to create something that fulfils a
need, it can also provide creative inspiration. Along with visualization, it also helps to represent the
designers' ideas to the organisation at a large scale.

To plan a project effectively, companies and organizations need to take into account all the
internal resources, people and information the project will require, from materials to customer-service
support. The design team will need to be aware of these too. There is no point in a design requiring a
certain manufacturing techniques or tooling, for instance, if these are not available.

The relationship between the designer and the organisation or department that has commissioned
the design work is crucial. The best relationships are a two-way street, where each party is receptive to
the concerns of the other. Communication needs to be maintained throughout the design process. The
need for communication was summed up by designer Wayne Hemingway during the Design Council's
Design in Business Week 2002: “There is no point sitting designers in a room and letting them design.
They have to work with you and be a part of the business”.

The final stage is implementation — by manufacturers, engineers, IT (Information Technologies)
experts or service providers — but that does not mean the designers exit the scene. It is important to
allow for redesign and the designers also have a vital role to play in representing their ideas to all those
involved in executing them.

NOTES

Brief — the design documents that encapsulate all of the specification and to which the design
team will work.



V1. Reread Text I, write down the sentences with Participle construction and translate them.

VIL.Find in Text | words or phrases which mean the same as

to have a number of

definite co-operation

to know goal (3 words)

well-being for example
to let essential

just at the beginning
take into consideration
it is useless to

to leave

clientage

KonTpoabHnasi padora Ne 2

Bapmuanr 1

. Read the following international words and guess their meanings:

element pictographs basis
principle basic text
balance zigzag emotion
theory style section
photographs critique museum
selection version original
unique budget phase

Il. Choose the correct translation of the following English words:

imply NPEIIOI0KEHNE
apply MIPUMCHCHUE
dramatically 3HAYCHUE
alignment BHIpDAaBHUBAHHE
layered MHOTOCJIOHHOCTb
inspiration BIIOXHOBEHHE
collaborate COTPYTHHYECTBO
dimension pasmep

harness UCIIOJIb30BAHUE

1.
with their definition:

Mpearnonararb MpearoaaracMbli
MPUMEHSTH MPUMEHSIEMbIN
03HA4YaTh 3HAYUTEILHO
BBIPABHUBATh POBHBIN
CIIOUTBCS MHOTOCJTOMHBIHN
BIOXHOBJISTH BIOXHOBJISIOIITHI
COTPYIHHYATh COBMECTHBIN
U3MEPATH COpa3MEpHBIN
HCII0JIb30BaTh MTOJIC3HBIH

Look at some basic design terms and try to guess their meanings by matching them

1. root a) a drawing or manner of drawing consisting
only of external lines

2. will b) the edge or contour of a shape, as in sculpture
or architecture, or a mark on a painting, drawing, etc.,
defining or suggesting this

3. content c) arrangement in a straight line

4. brainstor d) a measurement of the size of something in a



http://multitran.ru/c/m.exe?t=861949_2_1

m particular direction, such as the length, width, height,

or diameter

5. sketchpad e) a book of plain paper containing sketches or
for making sketches in

6. dimension f) asudden clever plan or idea

7. outline g) the meaning or significance of a poem,

painting, or other work of art, as distinguished from
its style or form

8. alignment h) deliberate intention or wish
9. line 1) aprimary source; an origin
V. Discuss the following question: What elements of graphic design do you know? Give
your reasons.
V. Now read Text | and see if you were right.
TEXT I

ELEMENTS OF GRAPHIC DESIGN

The elements of graphic design are used, and often combined, to create graphic works. They
should not be confused with principles of design, such as balance and white space, but rather
components such as color, type and images. Presented here is a list of the most commonly used
elements in graphic design.

Shapes: from ancient pictographs to modern logos, shapes are at the root of design. They are
used to establish layouts, create patterns, and build countless elements on the page. With graphics
software such as Illustrator, creating and manipulating shapes is easier than ever, giving designers the
freedom to create them at will.

Lines are used to divide space, direct the eye, and create forms. At the most basic level, straight
lines are found in layouts to separate content, such as in magazine, newspaper, and website designs.
This can of course go much further, with curved, dotted, and zigzag lines used as the defining elements
on a page and as the basis for illustrations and graphics. Often, lines will be implied, meaning other
elements of design will follow the path of line, such as type on a curve.

Color is an interesting element of graphic design because it can be applied to any other element,
changing it dramatically. It can be used to make an image stand out, to show linked text on a website,
and to evoke emotion. Graphic designers should combine their experience with color with an
understanding of color theory.

Type, of course, is all around us. In graphic design, the goal is not to just place some text on a
page, but rather to understand and use it effectively for communication. Choice of fonts (typefaces),
size, alignment, color, and spacing all come into play. Type can be taken further by using it to create
shapes and images.



Art, Illustration & Photography: a powerful image can make or break a design. Photographs,
illustrations and artwork are used to tell stories, support ideas, and grab the audience's attention, so
the selection is important. Graphic designers can create this work on their own, commission an artist
or photographer, or purchase it at all price levels on many websites.

Texture can refer to the actual surface of a design or to the visual appearance of a design. In the
first case, the audience can actually feel the texture, making it unique from the other elements of
design. Selection of paper and materials in package design can affect actual texture. In the second case,
texture is implied through the style of design. Rich, layered graphics can create visual texture that
mirrors actual texture.

VI. Reread Text I, write down the sentences with Infinitive constructions and translate
them.
VII. Find in Text | words or phrases which mean the same as
» tosetup to show up to buy
« significantly impressive to order
 to modify to catch unequalled

VIII. Look at the way the following terms are used in Text | and try to explain them
according to the model:

Model

Content is the meaning or significance of a poem, painting, or other work of art, as distinguished
from its style or form

Outline is a drawing or manner of drawing consisting only of external lines.

Shape, line, texture, color, type.

IX. Look at the way the following words are used in Text | and then circle the correct part
of speech:

presented (par. 1) noun verb participle
creating (par. 2) noun verb gerund

forms (par. 3) noun verb adjective
used (par. 3) noun verb participle
changing (par. 4) noun verb participle
linked (par. 4) noun verb participle
shapes (par. 5) noun verb gerund

commission (par. 6) noun verb participle
mirrors (par.  7) noun verb adjective

X. Fillin the gaps with the prepositions from the box.

With at at in to
by on at to to




1. The elements of graphic design should not be confused ... principles of design,
such as balance and white space, but rather components such as color, type and images.

2. Shapes are ... the root of design.

3. ... the most basic level, straight lines are found ... layouts to separate content,
such as in magazine, newspaper, and website designs.

4. Color is an interesting element of graphic design because it can be applied ... any
other element, changing it dramatically.

5. Type can be taken further ... using it to create shapes and images.

6. Graphic designers can create this work ... their own, commission an artist or
photographer, or purchase it ... all price levels on many websites.

7. Texture can refer ... the actual surface of a design or ... the visual appearance of
a design.

XI. Find the English equivalents in Text I:

CoznaBate rpaduueckue padOThI; MPOOENBbHBIA CHMBON, APEBHSSI MUKTOrpadus; y HCTOKOB
nu3aiiHa; TYHKTHpHAs JIMHUSA, CO37aBaTh OOpa3llbl; 3aCTaBUTh HU300paKCHHE BBIIACIATHCS;

BIICUATJISIONIEE N300paKCHHE; 1aBaTh 3aKa3 XyJ0KHUKY; IU3aiH YITaKOBKH.

XII. Answer the following questions:

What for are the elements of graphic design used?
What for are shapes used?

What is the function of lines?

What role does color play in graphic design?
What goal does type have in graphic design?
What can affect actual texture in design?

o gk~ wbd P

Bapmuanr 2.

I. Read the following international words and guess their meanings:

Profession, Visual, illustration, communication, audience, information, photo, brochure, product,
technology, idea, element, basic, display, computer, limit, physical, pixel, monitor, result, typography.

1. Choose the correct translation of the following English words:

advertisement peKIIaMHUPOBaTh pekiama PEKIIaMHBII
differences pasznn4artb paznuyus pa3IMyHbII
experience UMETh OIIBIT OITBIT OTIBITHBIN

interactive B3aUMOJICCTBOBAaTh B3aUMOJIEHCTBHE B3aHUMOJICUCTBYIONIUI
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effective uMeTh b ekt s dext 3¢ GeKTUBHBII

resolution paspelarb paspelieHme paspenumbIit
consistent HACTanBaTh IOCTOSIHCTBO ~ NOCTOSIHHBIN
printer neyaraTh pUHTEP TIeYaTHBIN
brightness OBITH SIPKUM SPKOCTh SAPKUH
responsibility HECTH OTBETCTBEHHOCTD OTBETCTBEHHOCTD OTBETCTBEHHBII
marketable OBITH Ha PHIHKE PBIHOK PBIHOYHBIN
impressive BIICUYATIISTH BIICUATIICHUE BIICUYATIISTFOLIHIA

I11.  Look at some basic design terms and try to guess their meanings by matching
them with their definition:

1. cover a) the heading at the top of a sheet of letter paper, usually
consisting of a name and an address

2. billboard b) a pre-developed page layout in electronic or paper media
used to make new pages with a similar design, pattern, or style

3. texture c) a set of one or more fonts, in one or more sizes, designed
with stylistic unity

4. palette d) a scale model of a structure or device, usually used for
teaching, demonstration, testing a design

5. copywritin e) the process of writing the words that promote a person,

g business, opinion, or idea

6. mockup f) the available range of colours or patterns that can be
displayed by a computer on a visual display unit

7. typeface g) the general structure and disposition of the constituent
parts of something

8. template h) a panel for the display of advertisements in public places,
such as alongside highways or on the sides of buildings

9. letterhead i) abinding or enclosure for a book or magazine

IV.Discuss the following questions:

1. What is Graphic design?
2. Where is Graphic design?

V.Now read Text | and see if you were right.
TEXT I
WHAT IS GRAPHIC DESIGN?

Suppose you want to announce or sell something, amuse or persuade someone, explain a
complicated system or demonstrate a process. In other words, you have a message you want to
communicate. How do you “send” it? You could tell people one by one or broadcast by radio or
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loudspeaker. That’s verbal communication. But if you use any visual medium at all — if you make a
poster; type a letter; create a business logo, a magazine ad, or an album cover; even make a computer
printout — you are using a form of visual communication called graphic design.

Graphic designers work with drawn, painted, photographed, or computer-generated images
(pictures), but they also design the letterforms that make up various typefaces found in movie credits
and TV ads; in books, magazines, and menus; and even on computer screens. Designers create, choose,
and organize these elements — typography, images, and the so-called “white space” around them — to
communicate a message. Graphic design is a part of your daily life. From humble things like gum
wrappers to huge things like billboards to the T-shirt you’re wearing, graphic design informs,
persuades, organizes, stimulates, locates, identifies, attracts attention and provides pleasure.

Graphic design is a creative process that combines art and technology to communicate ideas. The
designer works with a variety of communication tools in order to convey a message from a client to a
particular audience. The main tools are image and typography.

Image-based design

Designers develop images to represent the ideas their clients want to communicate. Images can be
incredibly powerful and compelling tools of communication, conveying not only information but also
moods and emotions. People respond to images instinctively based on their personalities, associations,
and previous experience. For example, you know that a chili pepper is hot, and this knowledge in
combination with the image creates a visual pun.

In the case of image-based design, the images must carry the entire message; there are few if any
words to help. These images may be photographic, painted, drawn, or graphically rendered in many
different ways. Image-based design is employed when the designer determines that, in a particular case,
a picture is indeed worth a thousand words.

Type-based design

In some cases, designers rely on words to convey a message, but they use words differently from

the ways writers do. To designers, what the words look like is as important as their meaning. The visual
forms, whether typography (communication designed by means of the printed word) or handmade
lettering, perform many communication functions. They can arrest your attention on a poster, identify
the product name on a package or a truck, and present running text as the typography in a book does.
Designers are experts at presenting information in a visual form in print or on film, packaging, or signs.

When you look at an “ordinary” printed page of running text, what is involved in designing such
a seemingly simple page? Think about what you would do if you were asked to redesign the page.
Would you change the typeface or type size? Would you divide the text into two narrower columns?
What about the margins and the spacing between the paragraphs and lines? Would you indent the
paragraphs or begin them with decorative lettering? What other kinds of treatment might you give the
page number? Would you change the boldface terms, perhaps using italic or underlining? What other
changes might you consider, and how would they affect the way the reader reacts to the content?
Designers evaluate the message and the audience for type-based design in order to make these kinds of
decisions.

Image and type

Designers often combine images and typography to communicate a client’s message to an
audience. They explore the creative possibilities presented by words (typography) and images
(photography, illustration, and fine art). It is up to the designer not only to find or create appropriate
letterforms and images but also to establish the best balance between them.



Designers are the link between the client and the audience. On the one hand, a client is often too
close to the message to understand various ways in which it can be presented. The audience, on the
other hand, is often too broad to have any direct impact on how a communication is presented. What’s
more, it is usually difficult to make the audience a part of the creative process. Unlike client and
audience, graphic designers learn how to construct a message and how to present it successfully. They
work with the client to understand the content and the purpose of the message. They often collaborate
with market researchers and other specialists to understand the nature of the audience. Once a design
concept is chosen, the designers work with illustrators and photographers as well as with typesetters
and printers or other production specialists to create the final design product.

Symbols, logos and logotypes

Symbols and logos are special, highly condensed information forms or identifiers. Symbols are
abstract representation of a particular idea or identity. The CBS “eye” and the active “television” are
symbolic forms, which we learn to recognize as representing a particular concept or company.
Logotypes are corporate identifications based on a special typographical word treatment. Some
identifiers are hybrid, or combinations of symbol and logotype. In order to create these identifiers, the
designer must have a clear vision of the corporation or idea to be represented and of the audience to
which the message is directed.

NOTES

CBS “eye” — «rna3» Cu-6u-sc (Komamb6bua bpoakactunr Cucrem)

V. Reread Text I, write down the sentences with Gerund and Participle constructions and
translate them.

VI. Find in Text | words or phrases which mean the same as
 to show to unite to carry out
 placard insuperable to hold up
« to utilize to impart public
VILI. Look at the way the following terms are used in Text | and try to explain them

according to the model:

Model

Cover is a binding or enclosure for a book or magazine.

Template is a pre-developed page layout in electronic or paper media used to make new pages
with a similar design, pattern, or style.

“process” colors, “spot” colors, copywriting, margin, typeface, letterhead.

VIII, Look at the way the following words are used in Text | and then circle the correct part
of speech:
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verbal (par. 1) noun verb adjective

painted (par. 2) noun verb participle
creative (par. 3) noun verb adjective
visual (par. 4) noun verb adjective
images (par. 5) noun verb adjective
meaning (par. 6) noun verb gerund

presenting(par. 6) noun verb gerund

change (par. 7) noun verb participle
balance (par. 8) noun verb adjective
impact (par. 9) noun verb adjective
forms (par. 10) noun verb adjective

IX.  Fill in the gaps with the prepositions from the box.

to at of from
with to on by of
1. Graphic designers work ... drawn, painted, photographed, or computer-generated
images (pictures).
2. Graphic design is a part ... your daily life.
3. The designer works with a variety of communication tools in order to convey a
message ... a client to a particular audience.
4. People respond ... images instinctively based on their personalities, associations,
and previous experience.
5. In some cases, designers rely ... words to convey a message, but they use words
differently from the ways writers do.
6. Designers are experts ... presenting information in a visual form in print or on
film, packaging, or signs.
7. They explore the creative possibilities presented ... words (typography) and
images (photography, illustration, and fine art).
8. On the one hand, a client is often too close ... the message to understand various
ways in which it can be presented.
9. Some identifiers are hybrid, or combinations ... symbol and logotype.

X. Find the English equivalents in the text:

CIIO)KHAsl CHUCTEMa; I[I0Ka3aTh IIPOLECC, BHU3YyaJbHOE CPEIACTBO; KOMMEPUECKHH JIOTOTHII;
pekiIamMHoe 0OBsBIEHUE B XKypHase; 00JI0kKKa anbOoMa; BbIBOJ JaHHBIX Ha IedaTarollee yCTPOHUCTBO
BBIUMCIIUTENILHONW MAIlIMHBI, IlepeiaTh coOOIIeHne; pa3HooOpa3re CpeicTB KOMMYHUKAIUH; C/IeTaHHas
BPYUYHYIO HAJIIUCh; TEKCTOBOW HAOOP B rpaHKax.
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Texymuilt KOHTPOJIb yCIIEBaeMOCTH

TecTnl
AJISl TEKYIIero KOHTPOJIsA 3HAHM I

IpaBuia TtectupoBanusa: CTyneHT [ODKEH BBIOpaTh U3 NPEIUIOKCHHBIX BApUAHTOB
MPABWJIbHBIN OTBET U MOAYEPKHYTH €T0.

Cmyoenmot, oasuue ¢ pezynomame 80 % u 6onee npasunvbHbvIX OMEEN 08, NOIYUAIOM OUECHKY
«omauuno». Cmyoenmsl, oaguiue 6 pesyibmame onpoca npasuivhvlie omeemol Ha 60 % u donee
npouenmos, noayuawm OueHKy «xopouwioy. Cmyodenmvl, Oaswiue ¢ pesyrbmame o0npoca
npasunvHvle omeemsl Ha 50 % u 601ee npoyenmos, noayuaOmM OUEHKY «y006/1€HEO0PUMENbHON.
Cmyoenmbul, oasuiue 6 pezyibmame onpoca npasuivHvle omeemuvl Ha menee 50 % eonpocos,
ROYYAIOM OUEHKY «HEYyO06/1emE8OPUMEIbHON.

Part I. Tests on Grammar

Test 1. The verb "To be"
Bribepute coorBeTcTBYyMOMIYIO (hopMy riiarosa "to be".
1. 1... astudent of VVolgograd Cooperative Institute.
1) am; 2) is; 3) are.
2. She ... on business in Moscow last year.
1) is; 2) was; 3) be.
3. Where ... my key?
1) are; 2) were; 3) is.
4. How old ... your sister?
1) be; 2) was; 3) is.
5. What company ... you from?
1) were; 2) are; 3) is.
6. These tourists ... from Canada.
1) will be; 2) were;.3) are.
7. How much ... these shoes?
1) is; 2) was; 3) are.
8. l... interested in modern music.
1) were; 2) will be; 3) am.
9. The weather ... hot today.
1) was; 2) is; 3) were,
10. This hotel... very expensive.

1) is; 2) are; 3) am.

11.1... a economist soon.

1) am; 2) shall be; 3) is.

12.1... not ready yet.

1) is; 2) are; 3) am.

13. ... you interested in foreign languages?
1) is; 2) are; 3) shall be.

14. All shops ... open today.

1) were; 2) are; 3) is.

15. Where ... you last night?

1) are; 2) were; 3) is.

16. He ... not at the university yesterday.
1) is; 2) was; 3) were.

17. Where ... her husband from?

1) was; 2) will be; 3) is.



1)

1)

18. Who ... your favorite writer?
1) was; 2) are; 3) is.
19. 1.. at home at 5 tomorrow.
1) am; 2) shall be; 3) was.
20 The accounting statements ... on the table.
is; 2) are; 3) was
21. Mr. Brown ... in Paris now.
1) was; 2) were; 3) is.
22. What... his name?
1) are; 2) is; 3) was.
23. These suitcases ... heavy.
1) were; 2) are; 3) is.
24. Your company ... big.
1) are; 2) is; 3) were.
25. Your equipment... much cheaper last year.
1) were; 2) was; 3) will be.
26. We ... price leaders in the world market.
1) are; 2) was; 3) were.
27. She ... there next week.
1) shall be; 2) is; 3) will be.
28. What colour ... her hair?
1) were; 2) is; 3) shall be.
29. My job ... interesting now.
1) were; 2) was; 3) Iis.
30. She ... free tomorrow.
aren't; 2) isn't; 3) won't be.

Test 2
"There is (are)' construction
Bri6epuTte cooTBeTCcTBYIONIYIO (DOpMY raroa.
1. ... there a lot people at the stadium yesterday?
1) was; 2) are; 3) were.
2. ... there a telephone in this room?
1) are; 2) was; 3) is.
3. There ... six departments in our company.
1) are; 2) is; 3) was.
4. ...there ... any interesting programs in TV tomorrow?
1) shall be; 2) will be; 3) are.
5. How many students ... there in the classroom?
1) was; 2) are; 3) is.
6. There ... several books on the table.
1) were; 2) was; 3) are.
7. ... there anything on the shelf?
1) are; 2) were; 3) is.
8. How many articles ... there in the magazine last month?
1) were; 2) are; 3) is.
9. There ... a new park near our house soon.
1) was; 2) is; 3) will be.
10. There ... two windows in the room.
1) are; 2) were; 3) is.
11. There ... no tea in the cup.
1) are; 3) is; 3) were.



12. There ... many places of interest in the city.

1) was; 2) were; 3) are.

13.... there a lot of glasses in the cupboard?

1) are; 2) is; 3) was.

14. There ... a saving bank in the street ten years ago.
1) were; 2) are; 3) was.

15. There ... much money in the safe.

1) are; 2) is; 3) were.

Test 3

The verb ""To have"

Bri6epute cooTBeTCTBYIONIYIO (hOpMY TiaroJa.
1. ... a family.

1) have; 2) has; 3) had.

2. My father ... a car now.

1) have; 2) will have; 3) has.

3. ... Carol many friends?

1) have; 2) will have; 3) has.

4. Alice ... a camera.

1) have; 2) had; 3) has.

5. We ... many departments in our company.
1) had; 2) has; 3) have.

6. ... aheadache yesterday.

1) have; 2) had; 3) has.

7. ... you any books on history of England?
1) has; 2) had; 3) have.

8. They ... adog at home.

1) has; 2) had; 3) have.

9. She ... anew dress last summer.

1) had not; 2) has not; 3) won't have.
10.1... an interesting job soon.

1) have; 2) has; 3) will have.

11. Our company ... two branches abroad.
1) have; 2) has; 3) will have.

12. She ... big green eyes.

1) have not; 2) has not; 3) had not.

13. How much cash ... you?

1) has; 2) have; 3) had.

14.... Mr. and Mrs. Cartright any children?
1) has; 2) have; 3) had.

15. What kind of car ... John?

1) had; 2) has; 3) have.

Test 4

Bpemena zpynnwur Simple
[TocTaBbTe I71aroa B COOTBETCTBYIOMIEH opMe.
1. l... astudent.
1) am; 2) does; 3) is.
2. She ... arrive last week.
1) is not; 2) does not; 3) did not.
3. What time ... you go to bed last night?
1) did; 2) do; 3) are.



4. When I... a child, I went in for sport.
1) was; 2) were; 3) am.

5. ... you smoke?

1) are; 2) do; 3) does.

6. Where ... you spend your next day off?
1) do; 2) are; 3) will.

7. She ... speak any foreign languages.
1) did not; 20 does not; 3) is not.

8. ...your j ob very interesting?

1) does; 2) is; 3) will.

9. I... come late to work.

1) did not; 2) do not; 3) am not.

10. She ... be busy tomorrow.

1) shall; 2) is; 3) will.

10. How much ... it cost?

1) is; 2) does; 3) do.

12.Your price ..: reasonable.

1) does not; 2) do not; 3) is not.

13. Where ... your parents live now?

1) did; 2) are; 3) do.

14. How ... you usually get to work?

1) are; 2) do; 3) did.

15. She is tired. She ... want to go home now.
1) is not; 2) will not; 3) does not.

16. ... you buy a car next month?

1) were; 2) are; 3) will.

17. When .. .you leave home tomorrow?
1) shall; 2) do; 3) will.

18. Pete ... in the car now.

1) are; 2) is; 3) does.

19. Your plans ... interesting.

1) are; 2) do; 3) is.

20. Pat's mother ... teach students.

1) isnt; 2) doesn't; 3) don't.

Test 5

Bpemena zpynnwur Simple
Bri6epute cooTBeTCTBYIOMIYIO OPMY TIarofa.
1. My younger brother ... in a shop.
1) worked; 2) works; 3) work; 4) will work.
2. She ... a room for us next week.
1) reserved; 2) reserve; 3) reserves; 4) will reserve.
3. Our company ... machines for shipbuilding industry,
1) produce; 2) produces; 3) produced; 4) will produce.

4. l...anew car last month.
1) buy; 2) buys; 3) bought; 4) will buy.
5. He ... me an interesting job soon.

1) shall offer; 2) will offer; 3) offers; 4) offered.

6. Thetrain ... at 8 a.m. from platform 5.

1) left; 2) leaves; 3) will leave; 4) leave.

7. Thedriver is at your disposal. He ... you to your hotel.
1) took; 2) take; 3) taken; 4) will take.



8. Anew fair ... place in London in two weeks.

1) takes; 2) will take; 3) taking; 4) took.

9. Mr. Benson ... to the General Director yesterday.

1) speak; 2) spoke; 3) speaking; 4) speaks.

10. We never ... lectures.

1) missed; 2) miss; 3) missing; 4) misses.

11. - Do you often see Tom?

Not often, but I... him at the party the other day.

1) see; 2) saw; 3) seeing; 4) sees.

12. My new worKk is interesting. I... in an Export Department.
1) worked; 2) works; 3) will work; 4) work.

13. We ... your price-lists and catalogues last week.

1) get; 2) will get; 3) gets; 4) got.

14.When | came to London, I... a small flat.

1) hired; 2) hires; 3) hire; 4) hiring.

15.Almost every large city ... a museum of arts, a theatre and a variety.
1) had; 2) has; 3) have; 4) will have.

16. Our secretary ... this computer every morning.

1) operates; 2) operated; 3) will operate; 4) operate.

17. Our manager ... customers in the afternoon.

1) meet; 2) will meet; 3) meets; 4) met.

18. They often ... their business matters with clients.

1) discuss; 2) discusses; 3) will discuss; 4) discussed.

19.0ur company is well known. We ... our equipment with technical support for all its service life.
1) provides; 2) provide; 3) shall provide; 4) provided.
20.When | was in New York on business, I... him.

1) phone; 2) will phone; 3) phoned; 4) phones.

Test6
Bpemena zpynnur Simple, Progressive, Perfect
Bri6epuTe riaron B Hy>)kHOU (hopme.
1.1... anew dress last week, but I... it yet.

1) have bought; 1) haven't worn;
2) bought; 2) worn;

3) buy; 3) didn't wear;
4) buys; 4) doesn't wear.

2. Don't worry about your letter. I... in the day before yesterday.

1) sended; 2) have sent; 3) sent; 4) send.

3. lcan't find my umbrella. I think somebody ... it by mistake.

1) took; 2) takes; 3) will take; 4) has taken.

4. When | was a child, I... always late for school.

1) have been; 2) was; 3) had been; 4) am.

5. We ... already ... for these goods.

1) shall pay; 2) has paied 3) have paied; 4) paied.

6. Every year our company ... more than 100 different products to more than 20 countries of the world.
1) exported; 2) will export; 3) exports; 4) export.

7. The sun ... in the east.

1) rises; 2) rise; 3) rose; 4) shall rise.

8. Last year I... to spend my holidays in England.

1) decide; 2) had decided; 3) decided; 4) will decide.

9. They stood near to us. We ... to their chatter trying to understand.
1) listen; 2) were listening; 3) had been listening; 4) listened.



10. The company ... its goods all over the world.
1) sell; 2) sells; 3) has sold; 4) shall sell.

11.1 ... my door, when | went to work.

1) lock; 2) locked; 3) was locking; 4) has locked.
12.They ... a private meeting last week.

1) arrange; 2) arranged; 3) will arrange; 4) have arrange.
13. He ... just ... in the application form.

1) fill; 2) has filed; 3) is filing; 4) will fill.

14.They ... us when they are ready.

1) call; 2) have called; 3) will call; 4) are calling.
15.1... English since 1991.

1) study; 2) am studying; 3) have studied; 4) studied.
16. How many orders ... you ... this month?

1) will received; 2) had received; 3) have received.
17.When he was a sales representative, he ... twelve hours a day.
1) works; 2) worked; 3) was working; 4) has worked.
18. The weather was bad. A cold wind ... from the sea.
1) blow; 2) was blowing; 3) is blowing; 4) has blown.
19.They ... for the hours, but the boss did not come.

1) waited; 2) were waiting; 3) are waiting; 4) wait.
20. When | left Kiev, it... .

1) rained; 2) is raining; 3) was raining; 4) has rained.
21. He ... ten cigarettes a day.

1) smoke; 2) is smoking; 3) smokes; 4) shall smoke.
22. Mary is in the kitchen now. She ... dinner.

1) cooks; 2) cooked; 3) is cooking; 4) was cooking.
23. We ... overtime last week.

1) works; 2) had worked; 3) worked; 4) were working.

Test 7
Bpemena zpynnwut Simple, Progressive, Perfect (Active, Passive)
1.These documents ... by fax as a rule.
1) send; 2) are sent; 3) will be sent; 4) had been sent.
2. Employment... only in the services last year.
1) grow; 2) was grown; 3) grew; 4) was growing.
3. The price ... by the Buyers, when we met last time.
1) is accepted; 2) was accepted; 3) will be accepted; 4) are accepted.
4. The contract... in three days.
1) was signed; 2) is signed; 3) will be signed; 4) has been signed.
5. No delay is possible. We ... on this date.
1) insisted; 2) insist; 3) are insisting; 4) had insisted.
6. Payment of our invoice Ne 3582 ... yet.
1) did not make; 2) has not been made; 3) was not made; 4) is not made.
7. Careless students never ... their work well.
1) do; 2) does; 3) have done.
8. Last year I... to go to England for my holidays.
1) had decided; 2) decided; 3) decides; 4) will have decided.
9. The level of medical service ... very high in Britain.
1) am; 2) has been; 3) is; 4) were.
10. The card number and amount of credit... by an operator.
1) are typed; 2) has typed; 3) will be typing; 4) was typed.
11. Our catalogues ... now.



1) are printing; 2) are being printed; 3) were being printed; 4) is printing.
12.The contract... before the President left Moscow.

1) is discussed; 2) was discussed; 3) had been discussed; 4) will be discussed.
13.Many different products ... at the market.

1) were sold; 2) are sold; 3) have sold; 4) was sold.

14.He ... three hours ago, and ... yet.

1) goes out; 1) did not return;

2) went out; 2) does not return;

3) had gone out; 3) has not returned;
4) go out; 4) wasn't returned.

15. Last summer Jim and Jane ... to the conference in New York together.

1) were travelling; 2) travelled; 3) will travel; 4) travel.

16.He ... his work yet and is not ready to go with us.

1) did not finished; 2) does not finished; 3) has not finished; 4) was not finished.
17.1 never ... against the opinions of my colleges.

1) go; 2) will go; 3) had gone; 4) goes.

18.1... already ... your competitors prices.

1) had mentioned; 2) have mentioned; 3) was mentioned; 4) has mentioned.

19. Such export category as computers ... from $1,2 billion in 1970 to $13,8 in 1985.
1) rise; 2) rose; 3) will rise; 4) has risen.

20.  The price ... on supply and demand.

1) depend; 2) depends; 3) is depending; 4) have depended.

Test8

Bpemena zpynnwut Simple, Progressive, Perfect (Active, Passive)

Bri6epute cooTBeTCTBYIOMIYIO (POPMY IIaroa.

1. Manufacturing industries ... strong foreign competition in the

1960s and 1970s. 1) faces; 2) faced; 3) was facing; 4) has faced.

2. Banks ... already ... with the deregulation of the 1980s.

1) has dealt; 2) have been dealt; 3) deal; 4) have dealt.

3. A small building society in Britain ... soon.

1) is taken over; 2) will be taken over; 3) was taken over; 4) have been taken over.
4. The American dollar ... into one hundred cents.

1) was subdivided; 2) is subdivided; 3) has been subdivided; 4) subdivides.
5. Countries ... and ... various goods as well as various services.

1) buys; 1) sell;

2) bought; 2) are sold,;

3)buy; 3) sells;

4) had bought;  4) had sold.

6. Ifacountry. . more goods than it buys, it. . asurplus.

1) sold; I)had;
2) sells; 2) will have;
3) sell; 3)has;

4) was selling;  4) have.

7. Inthe 19" century Britain ... international trade.

1) has dominated; 2) dominated; 3) is dominating; 4) dominates.
8. But still foreign trade ... vital to Britain livelihood now.

1) was; 2) to be; 3) will be; 4) is.

9. Britain ... half the food it needs.

1) imported; 2) had imported; 3) imports; 4) will import.

10. The European Economic Community ... in 1957,



1) is established; 2) was established; 3) will be established; 4) has been established.
11. Channels of information and advertising ... very important.

1) will be; 2) are; 3) is; 4) was.

12. If you ... your order, we would have offered you a considerable discount.

1) enlarge; 2) will enlarge; 3) had enlarged; 4) has enlarged.

13. Inflation ... the business and economic world less predictable.

1) made; 2) makes; 3) make; 4) has been made.

14. Terms of payment usually ... the currency, time of payment, mode of payment.
1) meant; 2) means; 3) mean; 4) will be meant.

15. New York ... a national leader in business, finance, manufacturing, service industries,
fashion and arts.

1) is; 2) was; 3) has been; 4) will have been.

16. Britain ... one of the main exporters in the world last century.

1) is; 2) has been; 3) was; 4) were.

17. April... always a bad month because of the Budget.

1) does; 2) was; 3) is; 4) were.

18.Corporation taxes as a rule ... for a financial year.

1) has been charged; 2) are charged; 3) are being charged; 4) were charged.
19.The Ledger ... all the expenditures and all the earnings of the company.

1) showed; 2) shows; 3) is showing; 4) was showing.

20. The percentage of overseas trade operations ... steadily ... .

1) is rising; 2) are rising; 3) have been rising; 4) were rising.

Test9

Modal Verbs
Bri6epute cOOTBETCTBYIONIUI MOJAIBHBIN I1arol.

1. You will... speak English in some months.

1) can; 2) have; 3) be able to; 4) ought to.

2. ... you change ten dollars?

1) might; 2) be able; 3) can; 4) may.

3. You ... not miss your lectures.

1) be able to; 2) must; 3) be allowed to; 4) are to.
4. ... 1have a look at your driving license?

1) can; 2) might; 3) may; 4) am to.

5. He ... sign the contract.

1) should; 2) be able to; 3) is to; 4) was to.

6. He said that they ... go there.

1) may; 2) might; 3) have to; 4) are allowed to.

7. Nobody answers the phone. They ... be out.

1) should; 2) would; 3) can; 4) m»st.

8. Take the umbrella. It... rain today.

1) can; 2) must; 3) may; 4) ought to.

9. Little children like books with large print. They ... read them more easily.
1) should; 2) must; 3) can; 4) have to.

10.1 ... ring him up. It's very important. 1) need; 2) had to; 3) must; 4)should.
11. - Liz seems to be avoiding you.

- I can't tell you for certain. She ... have been hurt by my words about her boyfriends.
1) should; 2) mmst; 3) might; 4) needn't.

12. She fell down, but she ... to walk by her self.

1) must; 2) was able to; 3) can; 4) should.

13. Each child ... take any book home. Mary chose "Robinson Crasoe™.

1) was allowed to; 2) can; 3) may; 4) had to .



14.1 won't... to transfer money.

1) can; 2) must; 3) be able to; 4) should .

15. They will ... deliver the equipment within 12 months.
1) had to; 2) have t»; 3) should; 4) might.

16. There is somebody in the office. It... be Miss Dunn.
1) can; 2) could; 3) might; 4) had to.

17. They will... dispatch the goods next month.

1) might; 2) be able to; 3) must; 4) should.

18. The flight... arrive at 2 p.m.

1) to be to; 2) can; 3) is ; 4) has to.

19.You ... miss your lectures.

1) can not; 2) must not; 3) are not; 4) do not have to.
20.You ... eat between meals, it will make you fat.

1) ought not to; 2) can not; 3) might not; 4) could not.
21.She is in trouble. You ... help her.

1) could; 2) are able to; 3) should; 4) might.

Test 10

Degrees of Comparison

1. I met my ... friend yesterday.

1) goodest; 2) better; 3) best.

2. Dorothy is ... in her family.

1) the youngest; 2) the younger; 3) young.

3. Henry is not... his elder brother Bob.

1) so strong as; 2) strong as; 3) stronger.
4. Your friend looked upset yesterday. I'm glad he looks ... today.
1) more happy; 2) happier; 3) happy as.
5. That's ... film I've ever seen.

1) a good; 2) the goodest; 3) the best.
6. Do you think Americans are ... English people?
1) nicer than; 2) the nicest; 3) nice than.
7. I'mgetting ... and ....

1) the fattest and the fattest; 2) fatter and fatter; 3) fat and fat.
8. The problem was ... we expected.
1) seriouser than; 2) more serious than.
9. IsAlan ... than Jim?

1) taller; 2) tall; 3) as tall as.
10.1 earn ... money than he does.
1) little; 2) more little; 3) less.

11. He has ... time than me. 1) bigger; 2) much; 3) more.
12. Your cottage isn't... | thought.

1) farther; 2) so far as; 3) as farther as.

13. Dad often says that Mam is his ... half.

1) good; 2) better; 3) the better.

Test 11

Conditional Sentences

1. If I were you, I... him.

1) will help; 2) would help; 3) would have helped.

2. If I don't feel well tomorrow, ... at home.

1) will stay; 2) would stay; 3) would have stayed.

3. If the weather ... fine tomorrow, | will go to the beach.



D)will be; 2) is; 3) would be.
4. 1 could give you his address, if I... .
1) know; 2) knew; 3) have known.
5. If they paid us on time, we ... the goods more quickly.
1) will deliver; 2) would have delivered; 3) would deliver.
6. If ... you, I would find a new job.
1) were; 2) will be; 3) would be.
7. If we had learnt of his proposal earlier, we ... it.
1) will accept; 2) would accept; 3) would have accepted.
8. If I... harder, I would pass the exam easily.
1) work; 2) worked; 3) have worked.
9. If I get home in time, I... supper.
1) will cook; 2) would cook; 3) would have cooked.
10. If turnover improves, we ... expect an increase in pre-tax profits.
1) could; 2) can; 3) would be able to.
11.1f you ... to my office, I'll give you the letter.
1) came; 2) will come; 3) come.
12. We would understand the English teacher better, if she ... more slowly.
1) speak; 2) spoke; 3) have spoken.
13.1f she ... taller, she would be a model.
1) was; 2) were; 3) is.
14. The accident would not have happened, if you ... more attentive.
1) were; 2) had been; 3) are.
15. If it were not raining so hard, we ... out.
1) will go; 2) go; 3) would go.
16.The car would not break so often, if you ... it serviced regularly.
1) have; 2) had; 3) have had.
17. You would not have got into trouble, if you ... my instructions.
1) obey; 2) obeyed; 3) had obeyed.
18. If I had realized that the traffic lights were red, I... .
1) will stop; 2) would have stopped; 3) would stop.
19. It will be awkward if she ... to cooperate.
1) refuses; 2) refused; 3) had refused.
20. You would feel better, if you ... late hours.
1) do not keep; 2) did not keep; 3) had not kept.

Test 12 Revision
Bri0epute Hy)XHBIE ITIarOJIbI.
1. Inthe United Kingdom over 55 million telephone calls ... every day.
1) has been made; 2) are made; 3) is made; 4) are being made.
2. Telephone ... by Alexander Bell in 1847.
1) is invented; 2) had been invented; 3) was invented; 4) invented.
3. The telephone ... by electricity.
1) worked; 2) is working; 3) is worked; 4) works.
4. Each year Highfield ... 60% of its total output.
1) exported; 2) has exported; 3) exports; 4) export.
5. They ... the contract last week, did not they?
1) was signed; 2) sign; 3) signed; 4) have been signed.
6. If I don't feel well tomorrow, ... at home.
1) would stay; 2) will stay; 3) would have stayed; 4) stay.
7. If ... round the park every morning, | would keep fit too.
1) run; 2) ran; 3) will run; 4) runs.



8. If I were you, I... there by plane.
1) will go; 2) would have gone; 3) would go; 4) went.
9. Ifyou ... me, I could have led you safely through.
1) trust; 2) trusted; 3) have trusted; 4) had trusted.
10. The accident would not have happened, if you ... more attentive.
1) are; 2) were; 3) have been; 4) had been.
11.1 f you give me your address, I... you a catalogue.
1) would send; 2) will send; 3) send; 4) would have sent.
12.1f we ... our sales, our profits would increase.
1) increase; 2) increased; 3) have increased; 4) had increased.
13. Look, I... in the form.
1) filled; 2) fill; 3) have filled; 4) was filling.
14. Our company ... this year.
1) grew; 2) has grown; 3) grow; 4) grows.
15. The following documents ... to Finbank this morning.
1) are given; 2) have been given; 3) were given; 4) will be given.
16. The course ... since November.
1) had lasted; 2) has lasted; 3) is lasted; 4) will be lasted.
17.In the recession of the early 1990s the high street banks ...badly.
1) suffer; 2) will suffer; 3) suffered; 4) have suffered.
18. All these arrangements ... by the secretary.
1) make; 2) were made; 3) have been made; 4) are made.
19. He ... when he fell.
1) worked; 2) works; 3) was working; 4) has worked.
20. There ... some information for you. It's on your desk.
1) is; 2) are; 3) was; 4) will be.
21. Chinese is ... than English.
1) hard; 2) harder; 3) more hard; 4) hardest.
22. Accounting is ... than filing.
1) the most difficult; 2) more difficult; 3) difficult; 4) difficulter.
23. Meat is ... than bread.
1) expensiver; 2) the most expensive; 3) more expensive; 4) expensive.
24. Petrol is twice as ... as it was a few years ago.
1) expensive; 2) more expensive; 3) the most expensive; 4) expensiver.
25. Itis ... I can do for you.
1) the most; 2) much; 3) more; 4) many.
26. This is ... book I have ever read on this subject.
1) more interesting; 2) the most interesting; 3) interestinger; 4) interesting.
27. ... 1 give him any message?
1) have to; 2) can; 3) be able; 4) might.
28. The teacher said that they ... go home.
1) can; 2) are able to; 3) could; 4) may.
29. I'm sorry, but I wont... come to your birthday next week.
1) be able to; 2) can; 3) am able to; 4) must.
30.1... meet my mother at the doctors at five sharp.
1) must; 2) am to; 3) could; 4) has to.

Part Il. Tests on Lexics

Test 1



Alison Wells works for Travel Services. She is a secretary. She is also a part-time student. She
is on a business course at Central College. She studies business correspondence, tourism, French,
office management and other subjects. The course lasts for six months. It starts in October. It finishes
in March. The course costs 20 pound per week. Alison doesn't pay for the course. The company pays.
The company pays for all business courses.

l. BriGepuTte npeaiokeHne, COOTBETCTBYIOIIEE TEKCTY.

1) Alison Wells is a receptionist.

2) Alison Wells is a secretary.

3) Alison Wells is a Sales Manager.

4) Alison Wells is a shop assistant.

5) Alison Wells is a tour agent.

Il.. BriGepuTte npeaoxkeHre, He COOTBETCTBYIOIIEE TEKCTY.

1) Alison studies French.

2) Alison studies Japan.

3) Alison studies Russian.

4) The course lasts for six months.

5) The company pays for Alison s business course.
Il Br16epuTe npaBuiIbHBINA OTBET HA BONPOC.
Who pays for Alison's business course at Central College?
1) Alison does.

2) Alison's parents do.

3) The company does.

4) Alison s friend does.

5) The course is free of charge.

Test 2

In recent years the Japanese economy has grown faster than many others. At the same time the level of
unemployment in Japan has risen more slowly. Last year consumer prices rose by no more than 2%.
This year prices have risen more quickly but the rate of inflation will be less than 2,5 %.

This year, too, the economy has performed a little more strongly than last year. The yen has
remained very strong against the US dollar, and exports have increased a more rapidly than in the
recent past.

. Bri6epute npeioxkeHne, COOTBETCTBYIOIIEE TEKCTY.
1) In recent years the Japanese economy has declined.
2) In recent years the Japanese economy has grown considerably.
3) In recent years the Japanese economy has leveled off.
4) The level of unemployment has fallen more slowly.
5) Last year consumer prices rose by no more than 3%.
Il. Bri6epuTte npeanokenue, He COOTBETCTBYIOIIEE TEKCTY.
1) Last year consumer prices did not go up.
2) Last year consumer prices rose by no more than 2%.
3) The level of unemployment in Japan is low.
4) This year prices have gone up quickly.
5) The yen has remained very strong against the US dollar.
1. Bri6epute npaBuibHBINA OTBET Ha BOIPOC.
What is the planned rate of inflation?
1) The rate of inflation will be much more than a year ago.
2) The rate of inflation will be less than 2,5%.
3) The rate of inflation won't be less than 2,5%.
4) The rate of inflation will be more than 2,5%.



5) The rate of inflation will be 3,5%.
Test 3

Impex is an international company. Their principle business is importing and exporting. They
deal in a wide variety of goods. Their headquarters are in Paris. They operate in many European
countries, as well as the Far East. They employ ninety-nine people in five offices. Last year they
opened a new office in Madrid. They signed an agency agreement in Egypt. Their cash flow was high
and their trading operations produced good profits.

BriGepuTte npeaioxkeHrue, COOTBETCTBYIOIIEE TEKCTY.
Impex specializes in exporting and importing.

Impex's main business is producing electronic equipment.
Impex'’s principle business is providing services.

Impex is a local company.

Their heardquarters are in London.

BLI6epI/ITe MPEATIOKCHUSA, HC COOTBCTCTBYIOLIUC TCKCTY.
Impex company operates in many European countries and in the Far East.
They employ over one hundred people in five offices.

Their headquarters are in Paris.

Last year they opened a new office in Madrid.
5. Their cash flow was high.

Il BriGepuTe npaBrIIbHBIN OTBET HA BOIIPOC.
Where did they sign an agency agreement?

PP ZDOORMONET

1) ...inParis.
2) ...inEgypt.
3) ... In Madrid.

4) ...in Rome.
5) ...in London.

Test 4
A traditional Japanese hotel is called a ryokan. Tourists like staying in ryokans because they are
more interesting than western hotels. Ryokans do not have many rooms but they provide excellent
service. The rooms are clean and simple. They do not have much furniture. There is usually a low table
but there aren't any chairs. At night a mattress is put on the floor and used as a bed. Some rooms have a
private bathroom and a small oriental garden outside. Ryokans serve only Japanese food. Meals are
served in the room by
Japanese maids. There are a lot of ryokans in Japan. In 1983 there were more than 83000.
I Bri0epure npeanoxkeHne, COOTBETCTBYIOIIEE TEKCTY.
1) Tourist do not like staying in ryokans because they have no modern conveniences.
2) Tourist like to hire private apartments for a holiday.
3) Tourist like staying in ryokans because they differ much from western hotels.
4) Ryokans have much furniture.
5) Ryokans do not provide high quality service.
Il. Bribepure npeanoxkeHue, He COOTBETCTBYIOIIEE TEKCTY.
1) Ryokans serve both Japanese and European food.
2) Meals are served in the room by Japanese maids.
3) Some rooms have a small oriental garden.
4) The rooms are clean and simple.
5) There are a lot of ryokans in Japan.
I11. BeiGepuTe npaBUiIbHBINA OTBET Ha BOIIPOC.
Have ryokans got many rooms?
1) Ryokans have got many rooms and provide excellent service.



2) Ryokans have not more than 10 rooms and provide excellent service.
3) Ryokans do not have many rooms but they provide excellent service.
4) Ryokans have 2 rooms.

5) Ryokans have not less than three rooms.

Test5
Highfield is an international company which specializes in communication technology. Each
year it exports 60% of its total output. In recent years the company has invested significant sums in
promoting its products. This year the directors have decided to increase their commitment to
promotion. The company will be exhibiting at Newtech 88, our international exhibition in Hong Kong.
The delegation which will be travelling to Hong Kong includes technical experts as well as marketing
personnel. The executive who is leading the delegation, Mr. Welbeck, said: " We
expect to see substantial increases in our Far East markets as a result of attending the exhibition".
.  BriObepure npemyioxkeHue, COOTBETCTBYIOIIEE TEKCTY.
1) Each year Highfield imports 60% of its total output.
2) Each year Highfield's sales increase to 60%.
3) Each year Highfield exports 60% of its total output.
1. BLI6epI/ITC MMPEIJIOKECHUC, HC COOTBETCTBYIOLICC TCKCTY.
1) Mr. Welbeck is responsible for organizing the exhibition.
2) Mr. Welbeck is the president of Highfield company.
3) Mr. Welbeck is the executive who is leading the delegation.
V. BriOepuTe npaBrIIbHBIN OTBET HA BOIIPOC.
What have the directors of Highfield decided to do?
1) They have decided to invest more into modern equipment.
2) They have decided to invest more into promaotion.
3) They have decided to exhibit new computer models at the exhibition.

VI. 3amaiiTe 5 BOMPOCOB K TEKCTY.

Test 6

l. BriGepute cooTBEeTCTBUSI.

1) BbICTaBKa a) properly

2) COOTBETCTBOBAThH b) guarantee period

3) TexXHOJIOTHYECKOE 000pYyI0BaHHE ¢) process equipment

4) rtexnnyeckue xapaktepuctuku d) budge

5) wu3BeCcTHBIN e) well known

6) BBOIWUTH B IKCILTyaTAIIUIO f) performance

7) mupeBocxoauTh (1o 3dexTrBHOCTH)  §) Maintenance

8) TexHHMUYECKOE 0OCTYKUBAHHE h) to put into practice

9) cpok ciyKObI i) maintenance personal

10) rexHUYECKast MOIEPKKA J) to correspond to

11) moaroroBka, 00yueHue k) technical support

12) oGcimy>KuBaroIIMiA IEpCOHAT 1) training

13) Bu3uTKa m) to outperform

14) nomxHBIM 00pazom n) service life

15) rapaHTUITHBIN CPOK o) exhibition

IT. BcraBbTe c10Ba MOAXOIAIINE 110 CMBICITY.

Dear Supplier.
We are pleased —- you to this years Auto-office exhibition. The exhibition will this
year — Frankfurt. It will _— four days. Full details are given in the enclosed brochure. We
our invitation card. We  you will be participating again. If you would like to  this
year, please this card — two weeks.

Your faithfully



(for Exporania Inc.)

1) Enclose 1) for
2) Hope 2)in

3) Last 3) within
4) take place 4) to

5) return

6) invite

7) exhibit

Mr. Welbeck's, Export Director of Highfield, Report About Promotion in the Far East

I Our product in the Far East.
1.1. There is growing interest in our products.
1.2. At the moment, because of the exchange rate, we offer competitive prices we can hold for at least
twelve months.

1.3. We can offer the technical training some customers require.
I1. Newtech Exhibition.
2.1. This is a regular exhibition which has been organized annually since 1978.
2.2. It is the most important exhibition of its kind in the Far East.
2.3. It is attended by key officials from all the main Far East markets (Japan, Taiwan, Singapore, China
and Hong Kong itself).
1. Conclusion.
If we attend the Newtech Exhibition this year, we will probably double our turnover in the Far East.
We will find new customers. We will get new orders. If we spent the money on promotion in Milan,
then we would lose all these opportunities.
I_H.BLI6epI/ITC MMPEIJIOKECHUC, COOTBCTCTBYIOLICC TCKCTY.
1) The prices offered by Highfield are much higher than those of its competitors.
2) Highfield can offer competitive prices.
3) Highfield can hold its competitive prices for eleven months.
IV.  BeiGepute npennoxeHue, He COOTBETCTBYIOIIEE TEKCTY.
1) Itis the first time Newtech Exhibition has been organized.
2) Representatives from all the main Far East markets attend Newtech Exhibition.
3) Newtech Exhibition has been regularly organized since 1978.
V. Bri0epure npaBuIIbHBIN OTBET Ha BOMPOC.
What does Mr. Wellbeck recommend in his report?
1) ... to spend more money on promotion in Milan.
2) ... to attend the Newtech Exhibition. 3) ... to find new business partners.
VI.  3apaiite 10 BOpocoB K TEKCTY.

Test 7

. BriGepute cooTBETCTBHSL.

1) motpebutens a) consumer

2) 1mocTraBKa b) to see with own eyes
3) craxep c) campaian

4) 0mo0pATH d) delivery

5) KOMIaHHUs e) to facilitate

6) 00vVCIOBIMBATH f) to stipulate

7) TpaHCIOPTHAS HaK/IagHAas ) trial order

8) mpPUOBLIH h) a consianment note
9) Eé tovaHo 3acTaTh Ha MecTe. 1) trainee

10) ceTn i) profit

11) BUETH COOCTBEHHBIMHU k) feedback

12) npoOHEIH 3aKa3 1) to approve

13) oOparHas cBI3b m) network

14) obneruars n) She is a difficult person



hold of.

15) TpancopTHpoBKa 0) transporting
II. BcraBbTe npeasiory.
Dear Sir,

Further our telephone conversation, | have
pleasure sending you detailsour range of
electronic typewriters. Prices range 499.00 for the basic typewriter

over 1100.00 for more versatile
models. Three types ribbon are available. The
equipment can be seen ____ our showroom or a demonstration ____ your office can be arranged.

| look forward hearing___ you soon.

Your faithfully,
P.K. Williams and Sons.
“1)"in," "/ffrom," "/at"" 4)"to""5)" of.""..........

The cotton fibre comes from the cotton plant which is grown in many areas of the world,
including China, Egypt, South America and India. In spite of competition from synthetic fibres, cotton
is still widely used, especially for clothing and household fabrics.

Supply and demand in the world cotton market is influenced by many factors such as the
weather, the price of synthetics, exchange rates and general economic conditions. Traders must have
up-to-date knowledge of these factors in order to negotiate the best terms before signing contracts. In
commodity markets around the world, prices are usually quoted in US dollars.

I11. Bribepute npemiioxkenne, COOTBETCTBYIOIIEE TEKCTY.
1) Under the circumstances of severe competition from synthetic fibres, cotton is not used in textile
industry.
2) In spite of competition from synthetic fibres, cotton is widely used for clothing and household
fabrics.
3) Cotton fabrics are now out-of-date and not used for designing modern clothes.
V. BLI6epI/ITe MPEAJIOKECHUC, HC COOTBETCTBYIOIICC TCKCTY.
1) In commodity markets around the world, prices are usually fixed in US dollars.
2) In commodity markets around the world, prices are usually
quoted in local currencies.
3) In commodity markets all over the world, prices are quoted in US dollars.
V. Br16epuTe npaBuiIbHBINA OTBET HA BOMPOC.
What information must traders take into consideration to negotiate the best terms before signing the
contract?
1) ... about geographical position of the countries where cotton fibre comes from.
2) ... up-to-date knowledge' of factors influencing supply and demand in the world cotton market.
3) ... about entertaining preferences of their partners.

VI. 3anmaiite 10 BOIPOCOB K TEKCTY.

Test 8

l. Bri6epute cooTBETCTBHS.

1) mmaruTh a) to trust

2) TbemBapUTENIbHAS OIUIaTa b) attractive price

3) mpuBIEKATEIBHAS LIEHA ¢) to make _

4) okoHYATEIbHAS IIEHA d) Ipnq-te(m relations

5) moaubuUIUPOBATHL e) final price

6) TIOIBOIINTD, f) square deal
CTABUTh B HEMDUSITHOE _

7) PU NAHHBIX g) in the

8) IIOJITOCPOYHBIE OTHOLICHUS h) to let smb. down

9) Oparts Ha ce0s PUCK i) pre-payment

10) D10 uckIrOUYaeTcs. i) it is out of question



1.

11) JloBepATh, 1aBaTh B KPEIUT k) promissory note

12) wecTHas cnenka N to pav
13) mpocroii Bekceah m) to take risks
14) ycrynka n) discount
15) ckuaka 0) concession
IT. BceTaBbTe NoAXOIAIIKE 110 CMBICITY CJIOBA.
1) While travelling I do not like to carry large amounts of .
2) | prefertohave __ which are immediately negotiable.
3) Travellors cheques are ___in different denominations.

4) To cash the travellors cheque the __ should present prefer

identification.
5) However, there are merchants who will not accept travelers cheques even though you present
proper
6) |collect  of every denomination.
1) bearer; 2) coins; 3) currency; 4) travelers cheques; 5) identification; 6) issued.
Currency

The most obvious form of money is currency bills and coins. A recent study estimates that
about $171 billion in currency is floating around somewhere, although exactly where is a mystery. At
any given time, most adults have about $ 100 in cash for a total of $18 billion, or about 10 per cent of
all the currency supposedly in circulation. Businesses also keep cash on hand, and children hoard some
in their piggy banks. But the rest of the currency - about 75 per cent - is officially unaccounted for.
Undoubtedly, part of it is circulating in the underground economy. And some of it - perhaps as much as
$100 billion - has made its way overseas.

Cashiers' checks, money orders, and travelers checks are also considered currency. They may
be purchased from a bank for their face value plus a small . The main difference between these checks
and a customers check is that checks purchased from a bank are payable from the funds of the bank
itself rather than from an individual's account. As such, they are usually acceptable as a form of
payment in situations in which the individual is not personally known.

3. BeiGepuTe npeioxkeHne, COOTBETCTBYIOIEE TEKCTY.
The latest statistics shows that about $ 171 billion in currency is floating around somewhere, nobody
knows exactly where.

2. A recent study estimates that about $ 171 billion in currency is kept in the underground economy.

3.

A recent study estimates that about $ 171 billion in currency is invested into research and
development of space projects.
V. BriOepute npeanoxeHne, He COOTBETCTBYIOIIEE TEKCTY.
1) No currency is circulating in the underground economy.
2) A considerable part of currency is kept in the underground economy.
3) Some part of currency has gone overseas.
V. BriOepute npaBuIIbHBIN OTBET HA BOMPOC.
What is the most obvious form of money?
1) ... cashiers checks .
2) ... billsand coins.
3) ... travelers checks.
V1. 3amaiite 10 BOompocoB K TEKCTY.

Test9
Commercial Banks

Commercial banks are profit-making business that accept deposits and use these funds to make
loans. As long as the return loans exceeds expenses and the interest banks pay on deposits, they make
a profit. From a bank's standpoint, the key to success is to lend out as much money as possible to
credit-worthy customers, to maximize the interest received from loans, and to minimize the interest
paid on deposits.



There are two types of commercial banks: national banks chartered by federal government and
state banks charted by state government. There are 4,870 national banks and 9, 267 state banks;
national banks tend to be larger.

Commercial banks are a key source of capital for business; companies rely on them for much of
their short-term financing. But commercial banks also provide loans and checking and savings
accounts to individuals.

1. Bri6epute npensioxkeHne, COOTBETCTBYIOIIEE TEKCTY.
1) Commercial banks accept securities and use these funds to make loans.
2) Commercial banks accept valuables from people for safekeeping and receive money for it.
3) Banks receive money from their customers on deposit accounts and use these funds to make loans.
2. Bri6epuTte npeaioxkeHne, He COOTBETCTBYIOIIEE TEKCTY.
1) The key to success in banking business is to receive money on
current accounts as much as possible.
2) The key to success is to lend out as much money as possible to

creditworthy customers.

3) The key to success is to maximize the interest received from
loans and to minimize the interest paid on deposits.

3. BriGepuTe npaBrIIbHBIN OTBET HA BOIIPOC.

What services do commercial banks provide?

1) They provide safe deposit boxes for their customers.

2) They exchange currency.

3) They provide loans and checking and saving accounts to individuals.
4, 3amaiite 10 BOmpoCOB K TEKCTY.

Test 10

l. Bri6epute cooTBeTCTBUS.
1) 3aKpbITh KpeauT

2) VYTOYHUTH

3) BIHUATH

4) moBnedb 3a cO00it

5) HMETH IEeJI0 C KEM-II.. YEM-II.
6) 3amada, 3aJaHueE

7) HacTauBaTb HA YEM-II.

8) BoIHOBaTHCH

9) 1EeHUTH, OBITE

10) vkazanue

11) BO3MOKHOCTE

12) coBeTOBATH

13) monxomuTh

14) HocuTh (OHEXKIY)

15) Mara3uH U3LICKAHHON

16) Mara3uH yIl€HEHHBIX TOBAPOB
17) «OIOIINHBIAY» DBIHOK

a) to try (on)

b) to withdraw credit
¢) to define more
d) to involve
e)task

f) refund

a) receipt

h) influence

i) discount house
i) to be anxious
k) to advise

1) boutique

m) to deal with
n) to fit

0) to insist on

p) opportunity
0) to appreciate

18) uek N to wear

19) Bo3Bpar geHer s) flea market

20) Meputs (IIPUMEDPSTH) t) direction

IT. BcraBpTe BMECTO IPOITYCKOB COOTBETCTBYIOIIYIO (hOpMY TJIarosa.

Dear Mr. Wheeler,

Thank you for your letter of June 27™. | was sorry to hear of
your illness. I hope you __ now in better health. I ___in London
next Monday. | afraid that | ___ free for lunch, but perhaps we
can meet at 3.30 p.m. in our office. Let me know this

convenient.

I look forward to seeing you.



Your sincerely, Heinrich Deutschmann.
1) won't be; 2) am; 3) are; 4) is; 5) will be.
Mail Order Business

The ratail organizations surveyed so far all rely for their sales on personal contact in
conveniently situated and well-equipped shops and stores. Mail order houses follow an entirely
different method. They have no shop windows to display their goods, their appeal to the customer is
made through catalogues.

The cost of a catalogue is high, and it would not be a paying proposition to send a copy to each
of the ten million people who are believed to buy from catalogues each year. The mail order companies
have worked out a very ingenious system; they conduct their business through a vast number of local
agents.

[I. Bri6epuTe npeioxkenne, COOTBETCTBYIOIIEE TEKCTY.
1) Mail order houses rely for their sales on personal contacts with customers.
2) Mail order houses deal with customers through catalogues.
3) Mail order houses regularly arrange goods displays in the shop windows.
IV.  Bribepure npenioxeHne, He COOTBETCTBYIOIIEE TEKCTY.
1) The price of a catalogue is rather low and mail order houses can send them to their potential buyers.
2) Mail order houses have worked out a system how to work with the customers.
3) Mail order houses can not afford sending out catalogues to their potential buyers because of the
high price of the catalogue.
V.  Beibepute npaBuibHbIi oTBeT Ha Bonpoc. How do mail order houses conduct their business?
1) ... through displays and exhibition.
2) ... through a great number of local agents.
3) ... through well-equipped shops and stores.
VI.  3apaiite 10 BOIPOCOB K TEKCTY.

Test 11
Nestle Expands Globally

The Switzerland-based Nestle corporation, once a Swiss chocolate maker, now is the world's
biggest food company and the largest producer of coffee, powdered milk, and frozen dinners. The
company also became number 1 in candy after passing Mars and with the purchase of Perrier for $2.7
billion Nestle became the world's largest producer of mineral water with a 20 per cent share of the
world market. Nestle achieved its success through intensive global expansion. Nestle does only 2 per
cent of its business in Switzerland: the remaining 98 per cent is in other countries.

One of the first multinational corporation, Nestle, now has production facilities in more than 60
countries. Its products can be found almost everywhere around the globe. In Europe, where Nestle's
success is greatest, sales of instant coffee, mineral water, yogurt, frozen foods, cold cuts, candy, and
cereal bars total roughly $ 10.2 billion. One secret to Nestle's success is that many of its products -
especially instant coffee, chocolates, and frozen foods -appeal to consumers all over the world. For
example, coffee is closing in on tea as the favourite drink in Japan. Frozen dinners, long a hit in the
United States, are catching on in Europe. And of course chocolate tastes the same in any language.
Although these products have to be adapted slightly to local tastes, they generally can be sold
worldwide. Because of high research and development costs as well as high costs of marketing, Nestle
benefits greatly by offering products with global appeal. After making large investments in its products,
the company has been to move brands from one country to another with relative ease.

|.BeiOepute nmpenioxkeHne, COOTBETCTBYIOIIEE TEKCTY.
1) Nestle does only 3 per cent of its business in Switzerland.

2) Nestle became number 1 in candy after passing Mars and Perrier.
3) Presently Nestle is the world’s biggest food company and the largest producer of coffee, powdered



milk, and frozen dinners.
1. BeibepuTe mpeniokeHre He COOTBETCTBYIOIIEE TEKCTY.
1). The Switseland — based Nestle corporation is now the world’s biggest computer company.
2). Nestle’s products can be found everywhere around the globe.
3). Frozen dinners, long a hit in the United States, are cathing on in Europe.

I11. Beibepute mpaBuiibHbIN oTBEeT Ha Borpoc “What is one secret to Nestle’s success?”

1) Highly qualified management is one secret to Nestle’ success.
2) One secret to Nestle’s success is that many of its products appeal to consumers all over the world.
3) One secret to Nestle’s success is that the company invests a lot in automation.

TekcThI AJIA JOIMOJJHUTECJIBHOI'O YTCHUA

TEXT1

Where are you right now? At home, university, a friend’s house, a cyber cafe? Look around,
what do you see? You see walls, floors, ceilings and furniture. At first glance it appears typical of
interior space and your activities continue. Do you realize that you evaluate your surroundings and
react to them? A positive reaction goes unnoticed. A negative reaction can affect your mood, health and
interpersonal relations. The physical environment affects the occupants. It’s not just walls, floors,
colors and furniture, it’s an environment that is created through design.

Interior design studies the relationship between physical space and its occupants. At first glance
it might appear negligible, but think of places you like. Certain restaurants, stores, rooms in your house
or even the work place and ask why? Typically it is due to the design of the space. Design elements
work together in creating an environment that solicits response.

An interior designer learns to understand the design process and its application in daily life. This
is an area in which we are all participants beginning from the colors in our nursery. What should be
recommended? Shape the environment and thus, you will change the future.

TEXT 2

The History of Interior Design

In the modern world, human life activities are played out in interior spaces. We may love being out-
of-doors for the sense of open air and sky, for the escape it offers from life inside enclosure, but the
very joy of being outside reflects the reality that so much of life is spent inside.

Buildings and their interiors are planned to serve the purposes and styles from the times of their
origins, but they exert their influence on the activities and lives that they house as long as they continue
to be used.

The study of interior design, its development and change through history is a useful way both to
explore the past and to make sense of the spaces in which modern life is lived.

Professional interior designers are expected to study design history, to know the practices of the past in
the terms of “styles”, and to know the names and the nature of the contributions of those individuals
who generated the most interesting and influential approaches to design.



Text 3.
Antoni Gaudi

In Barcelona, Spain, although there is a variety of work in the Art Nouveau style, the dominant
figure of Antoni Gaudi (1852-1926) stands out as the inventor of a highly personal vocabulary of
flowing curves and unusual decorative details.

His 1904-1906 reconstruction of an older building, Casa Batlly, included a new facade of
complex, bone-like forms with a fantastic roof line and, for some apartments, remarkable interiors.
Paneled doors are studded with small mirrors of irregular shape; ceilings are of plaster in swirling
curved forms.

Gaudi developed fantastic curving, sometimes bone-like, sometimes wiry forms for furniture
designed to be custom made by skilled craftsmen for specific projects. The Guell Park (1905-1914) and
unfinished Sagrada Familia church (1903-1926) exhibit Gaudi's fantastic and highly personal stylistic
vocabulary on a major scale.

Text 4.

Gerrit Rietveld

The best known De Stijl ("the style™) work was produced by Gerrit Rietveld (1888-1964),
whose Schruder House at Utrecht is the most complete realization of the movement's ideas. It is a
rectilinear block made up of complex, interpenetrating planes of wall, roof, and protruding floor, with
voids filled by glass in metal sash.

The (upper) main living floor is divided by a system of sliding panels that permit rearrangement
to achieve varying degrees of openness. Built-in and movable furniture of Rietveld's design is
geometric and abstract in concept. Only primary colors and black are introduced within the generally
white and gray tones of most surfaces.

Because of its few members, short life, and limited accomplishments, De Stijl influence in the
development of modernism has been less obvious than that of the pioneers in Germany and France.

Text 5.

What colors are the rooms in your house painted? Would it surprise you to learn that the colors
around you can affect how you feel? Well, it’s true, color can drastically affect your mood. So it makes
sense to surround yourself with colors you like and ones that will put you into a positive frame of mind.

Red, for example, is a strong color, so too much of it in a room can be overwhelming. But, in
small amounts, red is energizing and can make us feel active and excited. Red is best used outside or in
a room where we spend a short amount of time each day.

Orange can make us feel enthusiastic and talkative. Extroverts usually prefer this color because
it makes them feel adventurous. Orange stimulates our appetites too, so it would be perfect for the
kitchen or dining room.

Yellow is an uplifting color and can make us feel cheerful and happy. However, it is a color that
should be used sparingly because too much can make us feel impatient.

Blue is the color that is most universally preferred, and blue rooms instil peacefulness so it is a
good choice for studies or doctors’ waiting rooms. Blue can also help us feel calm and confident, but it
suppresses our appetites so it’s only a good choice for the kitchen if you are on a diet.

Green is often used in hospitals because of its soothing properties. It has the power to make us
feel relaxed and refreshed. Therefore, don’t paint a work area green because you won’t get much work
done. Green is a good choice for bedrooms.

White is often used in doctors’ offices because it gives us an impression of cleanliness.
However, it does nothing to relax us — we just feel cautious and nervous. It can also make us feel
isolated and withdrawn.


http://www.greatbuildings.com/architects/Antonio_Gaudi.html
http://www.greatbuildings.com/buildings/Casa_Batllo.html
http://www.greatbuildings.com/buildings/Sagrada_Familia.html
http://www.greatbuildings.com/architects/Gerrit_Rietveld.html
http://www.greatbuildings.com/buildings/Schroder_House.html

Therefore, we should think carefully about our color schemes when the time comes to
redecorate because different colors can affect how we feel in a number of ways. That said, though, we
should rely on our taste and surround ourselves with the colors we like and feel comfortable with. Use
your favourite colors to create a color scheme you know you can live with.

Text 6.

Architect Yury Andreev says he likes simple things and simple, ordinary food; but VILLA, the
restaurant he has designed on Moscow's Myasnitskaya street, offers only refined European cuisine. He
also says he does not like to travel doing so only when absolutely necessary and preferring a little
evening reading, especially of architectural aloums, to a change of scenery. But since the disappearance
of the Soviet Union, he has spent his life travelling between two countries: Russia and Latvia. Yury is
convinced that an interior decorator is simply an architect in truncated form, and for this reason never
engages decorators to take part in his projects. He designed and decorated VILLA, his latest creation,
from start to finish entirely on his own in the best traditions of Art Deco. The simple, but elegant
furniture combined with the exotic decor; the abundance of sculpture in the interior; the beauty of line;
the expressiveness of the materials; the blue, red, brown, and gold: all this is evidence of style. Add the
genuine smell of money in the air and what you get is Art Deco, a style "whose main goal was the
creation of prosperity and luxury in the years of the lost generation,” as Soviet art critics used to write.
They, of course, hated Art Deco as a class enemy — but we love it.

Text 7.

Museums come in different categories: there are treasure houses of world importance and small
provincial museums on the other.

Every second summer, Monaco hosts a true festival of all the arts. Since 1975, Monaco has held
a biennial antiques fair, which attracts all the most expensive art of private collections. Everything on
sale here has to pass a tough selection procedure, and this turns the fair into a parade of top-quality
world art.

The Monaco Antiques Fair is the brainchild of three towering figures from the European
antiques world — Mario Bellini, Jacques Perrin, and Maurice Segoura. They based the event on a very
clear concept: a limited number of participants and objects of truly exceptional quality.

Visitors have the opportunity to feast their eyes on canvases in gilded frames; graphic art by
French, Italian, and Flemish masters; contemporary painting; and a great quantity of furniture, pieces of
applied art, old gobelins, carpets, and some lavish sculptures.

The antiques dealers display their treasures in the Sporting d'Hiver, building in the Art Deco
style. The fair is visited by up to 20,000 antiques aficionados.

Text 8.

The twentieth century is the first century of self-conscious, total design at every level of our
living and environment. Care and vision in application of design are demanded in every aspect of
modern life - from our kitchens and bathrooms, to our factories and workshops, from our clothes and
domestic objects, to the packaging of pocket calculators or the structuring of plastic dining chairs.

Although the word has been used since at least the fifteenth century, when Italian writers spoke
of 'disegno’ in describing the quality of line possessed by an image, in all essentials 'design’ is an
industrial or post-industrial concept. With the introduction of mass-production, the people who
invented ideas for objects became separated from the people who made them who, again, were
separated from the people who sold them. The industrial revolution also created the concept of the
market. Personal need was replaced by a more abstract demand: the tastes of a large, amorphous body
of consumers.

The modern designer came into being as an intermediary between industry and the consumer.
His role was to adapt the products of industry to the mass market, to make them more useful and
durable, perhaps, but to make them more appealing and commercially successful, certainly.



Commercial success is the touchstone of achievement in design, although designers in different
cultures have often taken different views as to how the achievement is measured or the success
validated.

Text 9.

Design in business and advertisement means much. The story of style in the applied arts since
the mid-to late fifties has been dominated by various new forces, including social and economic factors
and certain aspects of technical and scientific progress. Now we have computer design, web design,
advertisement design (for example consumer-product branding design) and the whole fashion of
different types of ad, colors and so on.

The late fifties saw the birth of advertising as we know it today, a high-powered business
dedicated to the development effective marketing techniques; it involved new design concepts and a
whole new professional jargon of product packaging, market research, corporate images and house
style.

The Pop Art movement embraced the work of a new generation of artists of late fifties and early
sixties of both sides of the Atlantic. In Britain, in addition to the Independent Group, there were Peter
Blake, Allen Jones. In USA Jasper Johns, Tom Wesselman, Claes Oldenburg and other formalized the
language of product packaging, from beer cans to Campbell's Soup tins of strip cartoons, fast food,
advertising hoardings and pin-ups.

Pop Art at once reflected and glorified mass-market culture and injected a new vigour into the
applied arts. Pop Art suggested a new palette of colours and gave a fresh, ironical edge to the imagery
of popular culture. Pop Art positively encouraged designers to exploit vulgarity, brashness and bright
colour, and to use synthetic or disposable materials in contexts in which they would formerly have
been unacceptable. Pop Art has had a lasting effect on design in a wide variety of media, including
interiors, graphics and fashion.

Text 10.

Industrial Design is an applied art whereby the aesthetics it improves usability of products.
Design aspects specified by the industrial designer may include the overall shape of the object, the
location of details with respect to one another, colour, texture, sounds, and aspects concerning the use
of the product ergonomics. Additionally, the industrial designer may specify aspects concerning the
production process, choice of materials and the presentation of a product to the consumer at the point of
sale. Industrial designers make exclusive the visual design of objects. An industrial design consists of
the creation of a shape, configuration or composition of pattern or colour, or combination of pattern and
colour in three-dimensional form containing aesthetic value.

The use of industrial designers in a product development process improves usability, lowers
production costs and leads to the appearance of more appealing products. It is important that in order to
be an Industrial Design the product has to be produced in an industrial way, for example, an artisan
cannot be considered an industrial designer, although he may challenge the same aspects of a product.

Some industrial designs are viewed as classic pieces that can be regarded as much as work of art
as works of engineering.

Industrial design has a focus on concepts, products and processes. In addition to aesthetics,
usability and ergonomics, it can also include the engineering of objects, usefulness as well as usability,
market placement and other concerns.

Product Design and Industrial Design can overlap into the fields of interface design, information
design and interaction design. Various schools of Industrial Design and/or Product Design may
specialize in one of these aspects, ranging from pure art colleges (product styling) to mixed
programmes of Engineering and Design, to related disciplines like exhibit design and interior design.



Definition of Industrial Design. According to the ICSID (International Council of Societies of
Industrial Design): “Design is a creative activity whose aim is to establish the multi-faced qualities of
objects, processes, services and their systems in whole life-cycles. Therefore, design is the central
factor of innovative humanization of technologies and the crucial factor of cultural and economic
exchange”.

Text 11.
Feng Shui Tips for Your Home Office

Feng Shui is a very popular and intriguing concept in home design today. In addition to the life
benefits it provides, it also offers a roadmap, so to speak, of not just how to decorate but why. In short,
it offers you, the homeowner, design with purpose.

Did you know that over 50% of women now run their own home business or work from home?
Get your compass out and find the following directions because we are going to try and make things
run a little smoother for you using the ancient art of object placement — Feng Shui.

The most ideal locations to situate a home office are the North (the career sector), the
Southwest (the wealth sector), the Northeast (skills and talents sector) or the South (the fame and
recognition sector.) If it is possible, try to locate your home office in one of those locations.

Here are some other general tips that are thought to bring prosperity to your business.

Always sit with a solid wall behind your back to ensure that you have support in your life.
Never sit with a window behind you.

In the office place the fax machine, telephone, and computers in the southeast wealth sector, as
this will attract more contacts.

Position your desk to have a clear view of the door. If this is not possible, hang a small mirror
so you can easily view the door's reflection.

Don't put a shelf over your desk. This symbolizes burdens of the world crashing down on you at
any moment. The heavy shelf also symbolizes burdens and difficulties.

Avoid having sharp accessories, such as a paper cutter blade or the corner of a Xerox machine
pointed at your desk. It is shar chi that symbolizes the cutting knife-edge or a disapproving finger
pointing at you.

Make sure that you can walk completely around your desk in a full circle. The workload should
not cramp you. You should have space to breathe!

Do not have clutter in your office. Desktops must be kept tidy and clutter free. Avoid placing
“In” and “Out” trays on your desk. Try to keep what is in use on your desktop.

Avoid placing cactuses in your office as the needles of these plants are thought to create
negative shar chi. Shar or sha chi is stagnant or harmful energy.

In your office, never have the main door opening into your desk as it causes you to be faced
with unexpected situations to deal with. Never have a door jamming against your desk, or your
prosperity will always be blocked.

Do not place your desk in a room so that it is between two doors because this causes chi to rush
by and pass you by along with all of your good fortune. In other words, the good energy walks in one
door, right past you and out the back door!

Never set your desk at the top of a staircase as chi will roll down the stairs and cause you loss of
opportunity and wealth. If this is unavoidable, place a mirror above the front door looking in and facing
the staircase.

If people entering your business immediately face a wall and a long corridor, try placing a
hanging crystal in this area to allow good chi to accumulate. Also, place mirrors here to direct the chi
into your office.

Do not place large electric equipment, such as photocopy machine or microwave near to the
main door. These are considered to be "hot" items that cause energy to dissipate. Heat causes the
dispersal of good chi.



Do not place paper cutter or fax machines or any machine with a blade next to the front door.
The "cutting" energy can cause staff and customers to be unpleasant and even possibly to back stab and
fight each with other.

Do not place an empty vase next to the main door, as empty vessels suck good chi trying to
enter your place of business. If you have a vase make sure it is full of flowers!

If you have candles in your office, light the wicks to make sure they are burnt, even if you don't
plan to light the candle. An unlit candle is bad feng shui as it represents the limitations of possibility.

Place a fish tank or fishpond in the southwestern corner of your office. If this is not possible
consider building a pond in the southwestern sector outside your building.

To enhance your wealth and prosperity, position your indoor water feature in the southeast
element of your home or office. For career luck, place it in the north. A tabletop fountain made of
bamboo or flat round stones is always good for this purpose.

If you have a company signboard or logo, it should be optimally placed in the southeastern area,
the southern area or the northern area of your home office.

Text 12.
EVOLUTION OF THE DESIGN PROCESS AND TECHNOLOGIES

Among the earliest recorded references to design comes from Egypt. The earliest designers were
architects from about 3000 BC. They were designers, not builders, and they mediated between patrons
and builders.

They were allied with priests and higher education. Design was bound by precedent, and changed
little over time, with knowledge passed down through families for as much as 25 generations. Design
technologies included reed pens, rulers, squares, and triangles. Materials included leather, wood panels,
limestone, and stuccoed tablets.

In ancient Greek, designers were still architects, but they doubled as builders and engineers.
There was education at private school and apprenticeship. The technology was not significantly
different than Egyptian.

Design (and architects) became increasingly important in Roman times. Education was longer in
the liberal arts, and then with an established master. Design technologies included drafting and complex
scale model construction.

During the early middle ages, the role of the designer or architect continued to be important, but
the status of the job fell. Drawings were finely detailed using drafting instruments. Buildings and
design tended to be elegant.

The tools and technologies of design remained fairly constant until the last twenty-five years. They
improved in quality and quantity, but remained as mechanical drawing instruments, modelling and
prototyping tools.

Illustration technologies such as airbrushing were developed, but the advent of the computer gave
rise to automated design tools. These include mechanical drafting replacements such as CAD,
illustration tools such as 3-D illustration programs with full color shading complete with shadows and
reflections, and computational tools to generate material lists and cost analysis.

Designers in this century include architects, graphic designers, interior designers, industrial
designers, packaging designers, automotive designers.

There have been a number of design movements which had considerable impact on design in this
century. The Bahaus was a design school founded in Germany in the 1930’s. A number of classic
furniture designs were created by graduates from the Bahaus. The influence of these pieces is evident in
much modern or contemporary furniture. American designers like Eames and Frank Lloyd Wright also
had a great deal of influence on modern design.

The most overlooked, and perhaps the most influential, modern designers probably work in the
fashion industry. They design everything from clothes to perfume, to the latest “look™.

Application of Design Technologies



Design is considered to be a process required for all technological development. It is, by
definition, the process of creating a technological solution to a problem. Design technologies can be,
and are, applied to almost everything we do. Most of the time we do it very informally, such as when
we sketch a room plan and draw the furniture on it.

Text 13.
GRAPHICS AND DESIGN

Types of graphics software

Computer graphics are pictures created, changed or processed by computers. There are two
categories.

1. Bitmapped graphics represent images as bitmaps; they are stored as pixels and can become a
bit distorted when they are manipulated. The density of dots, known as the resolution and expressed in
dots per inch, determines how sharp the image is.

2. Vector graphics represent images as mathematical formulae, so they can be changed or scaled
without losing quality. They are ideal for high-resolution output.

There are different types of graphics software.

m Image manipulation programs let you edit your favourite images. For example, you can
scan a picture into your PC or transfer a photo from your camera and then add different effects, or
filters.

The original photo
has been processed
with adobe Photoshop
using effects filters

m Painting and drawing programs, also called illustration packages, offer facilities for
freehand drawing, with a wide choice of pens and brushes, colours and patterns. One example is
Windows Paint.

m Business graphics programs, also called presentation software, let you create pie charts, bar
charts and line graphs of all kinds for slide shows and reports. You can import data from a database or
spreadsheet to generate the graphs.

m Computer-aided design (CAD) is used by engineers and architects to design everything from
cars and planes to buildings and furniture. First they make a wireframe, a drawing with edges and
contour lines. Then if they want to colour the objects and add texture, they create a surface for the
object; this is called “filling the surface”. Finally, the design is rendered to make the object look
realistic. Rendering is a process that adds realism to graphics by using shading, light sources and
reflections.

m Desktop publishing (DTP) is based around a page layout program, which lets you import text
from a word processor, clip-art (ready-made pictures) from graphics packages, and images from
scanners or cameras, and arrange them all on a page. It is used to design and publish books,
newspapers, posters, advertisements, etc.

m Digital art, or computer art, is done with applets that use mathematical formulae to create
beautiful bright shapes called fractals. A fractal is a geometrical figure with special properties, e.g. the
Koch snowflake or the Mandelbrot set. Fractals can also be used to model real objects like clouds,
coastlines or landscapes.

m Computer animation uses graphics programs (e.g. digital cartooning systems) to create or
edit moving pictures. Each image in a sequence of images is called a “frame”.

m Geographic information systems (GIS) allow cartographers to create detailed maps.

Text 14.
GRAPHIC DESIGNERS



Among the five design occupations, graphic designers are expected to have the most new jobs
through 2014; however, job seekers are expected to face keen competition for available positions.

Graphic designers with Web site design and animation experience will have the best
opportunities.

A bachelor's degree is required for most entry-level positions; however, an associate degree may
be sufficient for technical positions.

About 3 out of 10 designers are self-employed; many do freelance work in addition to holding a
salaried job in design or in another occupation.

Graphic designers — or graphic artists — plan, analyze, and create visual solutions to
communications problems. They decide the most effective way of getting a message across in print,
electronic, and film media using a variety of methods such as color, type, illustration, photography,
animation, and various print and layout techniques. Graphic designers develop the overall layout and
production design of magazines, newspapers, journals, corporate reports, and other publications. They
also produce promotional displays, packaging, and marketing brochures for products and services,
design distinctive logos for products and businesses, and develop signs and signage systems — called
environmental graphics — for business and government. An increasing number of graphic designers also
are developing material for Internet Web pages, interactive media, and multimedia projects. Graphic
designers also may produce the credits that appear before and after television programs and movies.

The first step in developing a new graphic design is to determine the needs of the client, the
message the design should portray, and its appeal to customers or users. Graphic designers consider
cognitive, cultural, physical, and social factors in planning and executing designs for the target
audience. Designers gather relevant information by meeting with clients, creative or art directors, and
by performing their own research. ldentifying the needs of consumers is becoming increasingly
important for graphic designers as the scope of their work continues to focus on creating corporate
communication strategies in addition to technical design and layout work.

Graphic designers prepare sketches or layouts — by hand or with the aid of a computer — to
illustrate the vision for the design. They select colors, sound, artwork, photography, animation, style of
type, and other visual elements for the design. Designers also select the size and arrangement of the
different elements on the page or screen. They also may create graphs and charts from data for use in
publications, and often consult with copywriters on any text that may accompany the visual part of the
design. Designers then present the completed design to their clients or art or creative director for
approval. In printing and publishing firms, graphic designers also may assist the printers by selecting
the type of paper and ink for the publication and reviewing the mock-up design for errors before final
publication.

Graphic designers use a variety of graphics and computer software to assist in their designs.
Designers creating Web pages or other interactive media designs also will use computer animation and
programming packages. Computer software programs allow ease and flexibility in exploring a greater
number of design alternatives, thus reducing design costs and cutting the time it takes to deliver a
product to market.

Graphic designers sometimes supervise assistants who carry out their creations. Designers who
run their own businesses also may devote a considerable amount of time to developing new business
contacts, examining equipment and space needs, and performing administrative tasks, such as
reviewing catalogues and ordering samples. The need for up-to-date computer and communications
equipment is an ongoing consideration for graphic designers.

Graphic designers create books, websites, magazines, film titles, catalogs, typefaces, signage
systems, television graphics, posters and postcards. From complex identity programs to single logos,
graphic designers give a face and a “visual voice” to retail and cultural enterprises, to entertainment,
manufacturing and service industries, governmental and political interests.

Simply put, graphic designers give meaningful visual form to content in all media: from print to
screen; business cards to billboards; computer interfaces to movies screens. But the most critical skill
graphic designers offer is their unique ability to communicate specific messages through the artful



manipulation of typography and images, systems and structures. Their work promotes, educates,
directs, informs, exposes, clarifies, beautifies and delights.

Working Conditions

Working conditions and places of employment vary. Graphic designers employed by large
advertising, publishing, or design firms generally work regular hours in well-lighted and comfortable
settings. Designers in smaller design consulting firms, or those who freelance, generally work on a
contract, or job, basis. They frequently adjust their workday to suit their clients' schedules and
deadlines. Consultants and self-employed designers tend to work longer hours and in smaller, more
congested, environments.

Designers may transact business in their own offices or studios or in clients' offices. Designers
who are paid by the assignment are under pressure to please clients and to find new ones in order to
maintain a steady income. All designers sometimes face frustration when their designs are rejected or
when their work is not as creative as they wish. Graphic designers may work evenings or weekends to
meet production schedules, especially in the printing and publishing industries where deadlines are
shorter and more frequent.

Text 15.
LOGO AND WEBSITE DESIGN

Logos: to create a “brand” for a company is to create their image, and to promote that image with
campaigns and visuals. Working in branding allows a graphic designer or design firm to get involved
with many aspects of the industry, from logo design to advertising to copywriting and slogans. The goal
of a brand is to make a company unique and recognizable, and to project a desired image. Over time, a
brand can make a company a household name, and identifiable by a simple shape or color. To create a
brand for a company, a designer needs to fully understand the goals of the organization, the industry as
a whole, and working with design to create the appropriate materials to represent that company.

When working in branding, a designer can expect to work in:

« Logo design.

« Business card design.

o Letterhead design.

« Packaging.

« Copywriting.

« Writing slogans.

« Advertising design.

« Typeface design.

« Research.

» Marketing.

Examples of branding are all around us. The NBC peacock, the UPS brown truck and Nike’s
“just do it” are some of the most famous examples. They are so recognizable that we don’t need to hear
a company name to know what they are. Online brands such as MySpace, Facebook and YouTube are
more recently developed but now just as recognizable. Logos on your favorite products, the packaging
they come in, and the slogans that represent them are all examples of branding.

Website design, while a relatively new industry, is now an essential part of a company’s image,
brand, and advertising, marketing and public relations campaigns. The side of web design that would be
considered graphic design is the creation of the actual look and feel of a website. Many web designers
are also involved in web development, creating the functionality behind a working website. Even if
someone wants to just focus on the design side, an understanding of the technology behind websites is
essential to create designs that are both attractive and functional.

Work for web designers can include:

« Designing websites to hand off to developers.

« Designing web banner ads.

« Creating animated flash websites.

« Creating mockups and site wireframes.



« Understanding web technologies.

« Understanding browser and operating system differences.

« Working closely with web programmers.

For someone working on the design side of website, Photoshop is the most popular software.
Often a designer will create one or several layouts in Photoshop and hand them off to a developer, who
will create a working site based on them. For those continuing into the development side, products such
as Dreamweaver, GoL.ive, and countless HTML and CSS editing programs can be used.

There are often differences between web designers and programmers, each with their own goals
in mind. Web designers are looking to create the most beautiful site possible, while programmers want
something fast and functional. Being a great web designer means understanding both sides, and
creating websites that look good and that are designed with function in mind (therefore avoiding these
differences). While the ability to code by hand may not be necessary, it is important to know what types
of layouts are feasible, how they will appear in different browsers, and what typefaces and color
combinations work well on screen rather than on paper. These types of questions make web design an
interesting and challenging profession.

Bomnpocsl k 3a4eTy, 3K3aMeHy
MeToanyeckue peKOMEHIAUMH 110 MOAT0TOBKE K 3a4eTy, IK3aMeHYy

[TonroroBka K 3a4eTy, 9K3aMEHy 3aKIIOYaeTcs B H3YYCHHHM W TIIATENbHON MpopaboTke
CTYJICHTOM y4e0OHOro Marepuayia JUCIHUIUIMHBI ¢ YIETOM y4eOHHKOB, JICKIIMOHHBIX U CEMHUHAPCKUX
3aHSTUN, CTPYIITUPOBAHHOM B BH/I€ KOHTPOJIBHBIX BOIIPOCOB.

['oTOBUTBCS K 3a4eTy M 3K3aMEHY HEOOXOAMMO IMOCJIEI0BATENIbHO, C YYETOM KOHTPOJIBbHBIX
BOIIPOCOB, pa3paboTaHHbIX Kadenpoil. CHayana cieayeT ONpeeuTh MECTO KaXKJIOr0 KOHTPOJIHHOTO
BOIIPOCA B COOTBETCTBYIOIIEM pa3jieie TEMbI yueOHOM TPOrpaMMbl, a 3aT€M BHUMATEIbLHO IPOYUTATh U
OCMBICIIUTh PEKOMEHJOBaHHbIE Hay4YHbIE Pa0OTHI, COOTBETCTBYIOIIME pa3felibl PEKOMEHIOBAHHBIX
yaeOHUKOB. [Ipn 3TOM TOJIE3HO JAenaTh XOTs Obl caMble KpaTKHE BBHIMMCKU M 3aMETKH. PaboTy Hax
TEMOW MOKHO CUMTATh 3aBEPUIEHHOM, €CIM Bbl CMOYKETE€ OTBETUTh HAa BCE KOHTPOJIbHBIE BOMPOCHI U
JaTh ONpEJIeIIeHUE MOHIATUI 110 U3y4aeMOi TeMe.

Jns obecriedeHusi MOJHOTHI OTBETa HA KOHTPOJIBbHBIE BOMPOCHI M JIYYIIErO 3allOMUHAHUI
TEOPETUYECKOr0 MaTepuana peKOMEHIYeTCsl COCTaBJISTh IUIaH OTBETAa Ha KOHTPOJIbHBIN BOmpoc. JTo
MO3BOJIUT CIKOHOMUTH BpeMsl JIJIsl TIOJTOTOBKM HEMOCPEACTBEHHO Mepes 3a4€TOM 3a CUeT oOpalieHus
HE K JIUTEepaType, a K CBOMM 3aIHCsIM.

[Tpu moaroTOoBKE HEOOXOAMMO BBHISBIATH HaOOJIee CIOKHbBIE, JUCKYCCHOHHBIE BOMIPOCHI, C TEM,
9TOOBI OOCYIUTh UX C TIPETo/IaBaTesieM Ha 0030PHBIX JICKITUSAX M KOHCYJIbTAIIUIX.

Henp3st orpaHnumBaTh NOJATOTOBKY K 3a4€Ty MPOCTHIM MOBTOPEHUEM H3YYEHHOTO MaTepuaa.
Heob6xomuMo yrnyOWTh W pacHIiMpUTh paHee NPHOOpPETEHHBIC 3HAHHWS 3a CYET HOBBIX HIEH U
MOJIOKEHUH.

JIroOoit Bompoc mpu caade 3aveta HEOOXOAUMO WU3JlaraTh C TO3UIMHM 3HAYCHUS IS
npodeccHoHaNbHON AESITeTbHOCTH SKOHOMHCTA. [Ipy 3TOM BakKHO MOKa3aTh 3HAYEHHE U TBOPUYECKOE
OCMBICJIEHUE 3a]1a4, CTOSAIIUX [epe/l SKOHOMHUCTOM B YAaCTH B3aUMOJIEHCTBUS C KOJIJIETaMHu.

PesynpTar mo coade 3adera, dK3aMeHa OOBSBIISCTCS CTYACHTaM, BHOCUTCS B OK3aMEHAIIMOHHYIO
BEJIOMOCTb.

Hesauer mpocraBnsieTcss Toinbko B BemomocTu. [locie dWero CTyIeHT OCBOOOXKITAeTcst OT
JAIbHENIIET0 IPUCYTCTBHS HA 3a4eTe.

[Ipu monyuyeHun He3ayeTa MOBTOPHAs claya OCYIIECTBISETCS B APYrHE JHU, YCTAaHOBJICHHBIC
Kadeaponu.

KauecTBeHHO MOATOTOBKOM K 3a4€Ty, IK3aMEHY SIBISIETCS:

— TIOJTHOE€ 3HAHHE BCero y4yeOHOTO MaTepuaja MO Kypcy, BbIpaxkarolieecss B CTPOTOM
COOTBETCTBUH M3JIATa€MOT0 CTYJIEHTOM MaTepuany yueOHUKa, JIEKIIHA 1 CEMHHAPCKUX 3aHSATH;

— cBOOOJHOE ONEpHPOBAHME MATEPHUAJIOM, BbIpaXKalolleecsl B BBIXOJIE 3a IMpeleibl TeMaTHKU
KOHKPETHOTO BOIMpOCAa C IENbl0 ONTUMAIbHO IIUPOKOTO OCBEIICHHUS BOMpoca (CBOOOJHBIM



OTIEPUPOBAHUEM MATEPUATIOM HE CUUTACTCS PACCYXKICHHE Ha OOIIUE TEeMbI, HE OTHOCAIIUECS K
KOHKPETHO MTOCTaBJICHHOMY BOIIPOCY);

— IEMOHCTpauus 3HaHUI JOMOJHUTEIIBHOTO MAaTEpHAIa;

— Y€TKUE MpaBUJIbHBIC OTBETHI Ha JIOMOJIHUTEIbHBIC BOIPOCHI, 3a/1aBa€Mbl€ PK3aMEHATOPOM C
LIEJIBIO BBIACHUTH O0BEM 3HAHUM CTY/ICHTA.

HeynoBneTBOpUTENIbHOM MOJATOTOBKOM, BCIEACTBHE KOTOPOW CTYACHTY HE 3a4UThIBACTCS
MIPOXO0KJIECHUE KypCa, ABIISIETCS:

— HEJO0CTAaTOYHOE 3HAHME BCEro yuyeOHOTOo Marepuasa Mo Kypcy, BhIPAKAIOIIEECS B CIUIIKOM
o0IIeM COOTBETCTBUU JIMOO B OTCYTCTBHHM COOTBETCTBHUSI H3JIaraeMoOro CTYJEHTOM MaTepuaity
y4eOHHKA, JICKIIUHA U CEMUHAPCKHUX 3aHITHH;

— HEYETKUE OTBETHl WJIM OTCYTCTBHE OTBETAa Ha JOINOJHUTEIbHBIE BOIPOCHI, 3a]1aBacMble
9K3aMEHATOPOM C IIEJIbI0 BBIICHUTh O0BEM 3HAHUH CTYICHTA,

— OTCYTCTBUE ITOArOTOBKHU K 3a4€Ty WJIM OTKA3 CTYAEHTA OT CAAYM 3a4eTa.

I[OHOJIHI/ITGJIBHOE AOMallIHee YTEeHHue

CTy,Z[CHTBI CAAKOT 3a4CT IPCroAaBaTCJIiO MO AOMAIIHEMY YTCHMUIO. K 3a4YCTy CTYACHTBI JOJIKHBI
IIOATOTOBUTH TEMATUICCKUM FJIOCCB,pI/If/'I 10 MPOYUTAHHBIM TCKCTaM. Ha 3auete IMPOBEPAIOTCA HABBIKA
YTEHHS C U3BJICUCHUEM ITOJTHOM I/IH(1)OpMaI_II/II/I (TO €CTb HABBIKH KOMMYHHKATUBHO 3pCJIOro IITeHI/ISI).

DK3aMeH/3a4uer

Conep:xaHue IK3aMEHALHOHHOI0 OH1eTA

1. UteHue u nepeBoj Ha pyCCKH A3bIK TEKCTA IO CIELUAIBHOCTSAM CO CIIOBApEM.

2. PedepupoBanne HayqHO-TIOMYJSIPHOTO WJIM TEKCTa IO CIEHUAIBHOCTH 0€3 cloBaps Ha PYCCKOM
A3BIKE.

3. becena 1o npoiiIeHHBIM pa3roBOPHBIM TEMaM.

[TpomexxyTouHast aTTecTauus
Ilepeyenb BONIPOCOB K 3a4eTy
My specialty .
The main aspects of design.
The History of Interior Design
Famous designers.
Colour design
Art Deco.
Origin of Art Deco
Modern design.
Pop Art.
0. Design: development.
1. Art Deco Visual Arts - Famous Artists
12. Famous Russian designers.
13. Art Deco in Russia.
14. History of Pop Art.
15. From the History of British Painting.
16. Art and artists.
17. Characteristics of Popular-Culture Arts Style
18. Arts and crafts.
19. Exhibitions.
20. Photography.
21. Culture aspects.
22. Graphic design.
23. Conversation.
24. Presentation
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Hepe'{eHL BOIIPOCOB K IK3aMEHY

25. My specialty .
26. The main aspects of design.
27. The History of Interior Design
28. Famous designers.
29. Colour design
30. Art Deco.
31. Origin of Art Deco
32. Modern design.
33. Pop Atrt.
34. Design: development.
35. Art Deco Visual Arts - Famous Artists
36. Famous Russian designers.
37. Art Deco in Russia.
38. History of Pop Art.
39. From the History of British Painting.
40. Art and artists.
41. Characteristics of Popular-Culture Arts Style
42. Arts and crafts.
43. Exhibitions.
44. Photography.
45. Culture aspects.
46. Graphic design.
47. Conversation.
48. Presentation
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TemaTuka pedeparon

METOANYECKHUE PEKOMEHJALIUUA 11O HAIIMCAHUIO PE®EPATA

Pedepar (0T JTATHHCKOTO <«JIOKJIAIBIBATh», «COOOIATh») MpeAcTaBiseT co0oil Aokian Ha
OTIPENIeICHHYIO0 TEMY, BKJIFOYAIONIHA 0030p COOTBETCTBYIOIINX JUTEPATYPHBIX M JPYTUX UCTOYHHUKOB
WM KPaTKOE M3JI0KEHHE KHUTH, CTaThH, HCCIEA0BaHNs, a TAK)Ke JOKIIAJ C TAKUM HU3JI0KEHUEM.

Takum o0Opa3zom, pedepaT — 5TO COKpAIIEHHBIH TIepecKa3 COJCPXKAHUSA IEPBHYHOTO
JIOKYMEHTA (MU €r0 YaCTH) C OCHOBHBIMH (DAKTUYECKHMH CBEJICHUSIMU U BBIBOJAMHU.

Hanmcanue pedepara mpaxTHKyeTcss B y4eOHOM TIpoliecce By3a B LENSIX IPUOOPETEHHS
CTYIEHTOM HEO0OXOAMMON TmpodeccrnoHalbHON TOATOTOBKM, pa3BUTHS YMEHUS U  HAaBBIKOB
CaMOCTOSITEIFHOTO HAy4YHOTO TIOWCKA: W3YUYSHHs JIUTEpaTypbl IO BBIOpAaHHOW TeMe, aHajm3a
pa3MYHbIX HCTOYHUKOB W TOYEK 3peHus, 0O0O0OIeHus MaTepuana, BbBIACICHUS TJIABHOTO,
dbopmynupoBanus BbIBOAOB U T. . C momMormipio pedepaToB CTYIEHT IIy0xke MocTHraeT Hambolee
CIIOKHBIE TIPOOJIEMBI Kypca, YYHTCS JAKOHHYHO H3JaraTh CBOM MBICIIH, MPAaBIIBHO O(QOPMIATH
paboTy, JOKJIaABIBaTH pE3yNbTaThl CBOero Tpynaa. lloaroroBka pedepaToB CIOCOOCTBYET
(GhOpMUPOBAHUIO MTPABOBON KYIBTYpPHI Y OYAYIIETO CIEUANNCTa, 3aKPEIUICHUIO Y HETO IOPUANYECKUX
3HaHUH, pa3BUTHUIO YMEHHUS CaMOCTOSTENBHO AaHAJM3UpOBaTh MHOTOOOpa3HbIE OOIIECTBEHHO-
MOJIUTUYECKHE SBIICHUSI COBPEMEHHOCTH, BECTH MOJIEMHUKY.

[Iporecc Hanmcanust pedepara BKIIOYALT:

* BEIOOp TEMBI,

* MOA00p HOPMATHUBHBIX aKTOB, CIICIIUATBHON JIATEPATYPHI M HHBIX HCTOYHUKOB, MX U3YUCHUE;

* COCTaBJICHHUE TUIAHA;



* HalKMCaHue TeKCTa paboThI U ee 0(hOpMIICHUE;

* YCTHOE U3JI0’)KeHue pedepara.

Pedeparsr nunryres mo Hanboiee akTyalbHBIM TeMaM. B HUX Ha OCHOBE TIIATEIBHOTO aHAIHM3a
1 000011IeH!s] HAyYHOTO0 MaTepualia CONOCTABISAIOTCS pa3jMYHbIe B3IJISJIBI aBTOPOB, U OIpPEeNsieTcs
coOCTBEHHAas MO3ULMS CTYJIEHTA C U3JI0)KEHUEM COOTBETCTBYIOIUX apI'yMEHTOB.

Tembl pedepaToB JOMKHBI OXBaTblBaTh U JIMCKYCCHOHHBIE BOMpOCHI Kypca. CTyIeHT mnpu
JKEJIAaHUHU MOXET caM IPENJIOKUTh Ty WIM UHYIO TEMY, NPEABAPUTEIBHO COIJIACOBAB €€ C HAayYHBIM
PYKOBOAUTEIEM.

Paboty Hanm pedepaToMm cienyer HaYMHATH C OOINEro O3HAKOMIICHHSI C TEMOH (IpOYTEHHE
COOTBETCTBYIOILIETO pa3jesia yueOHHKa, yueOHOro mocobus, KoHcnekToB jekuuii). [locne atoro He-
00XOIMMO H3Y4YUTh HOPMATUBHBIE aKTbI, JUTEPATypHbIE M HHbIE HMCTOYHMKH, PEKOMEHJIOBAaHHbBIE
npenoaaBareneM. OJHAKO MepeueHb UCTOYHHUKOB HE JIOJDKEH CBS3bIBATh MHHUIIMATUBY cTyneHTa. OH
MOXET HCIOJb30BaTh TPOU3BEACHUS, CAMOCTOATENBHO TIOA0OpaHHBIE B pPE3ylbTaTe H3YYCHUS
oubmorpaduu B 6udmoreke. OCOOEHHO BHUMATEILHO HEOOXOIUMO CIEAUTh 3a HOBOM JINTEPATypOit
no n30paHHOW THpoOJIEeMaTHKE, B TOM YHCIE 32 JKypHAJbHBIMU CTaThIMHU. B mporecce u3ydeHus
JUTEepaTypbl pEKOMEHIYETCs JIelaTh BBIMUCKHU, TOCTENIEHHO TPYIIUPYS M HAKAIJINBask TEOPETUUECCKHI
U TmpakThyeckuii marepuan. [lman pedepara momkeH OBITH COCTABICH TaKHMM O0pa3oM, YTOOBI OH
pacKkpbIBai Ha3BaHUE PAOOTHI.

Pedepar, kak mnpaBWIO, COCTOMUT W3 66€deHuss, B KOTOPOM KpaTko OOOCHOBBIBAETCA
aKTyaJIbHOCTb, Hay4yHash M MpaKkTU4eckas 3HAYUMOCTh HM30paHHOW TEMBI, OCHO8HO20 Mamepuaid,
COJepKAIIET0 CYyTh MPOOJIEMBI M IyTH €€ PEIIeHUs, U 3aKmouenus, TAe (OPMUPYIOTCS BBIBOJIBL,
OLICHKH, MPETIOKEHUS.

W3noxeHne marepuana JODKHO OBITH KPAaTKUM, TOYHBIM, HOCIENOBaTeNbHBIM. HeobOxoanmo
ynoTpeOasTh TEPMHUHBI, UCIIOJIb3yeMble AUCIUILTUHON, N30€eraTh HEMIPUBBIYHBIX WU JIBYCMBICICHHBIX
HNOHSATUM W KaTeropuil, CIOXKHBIX TIpaMMAaTUYECKUX 000poTOB. TepMHUHBI, OTIENIbHBIE CJIOBa U
CJIOBOCOYETAHMSI JTOMYCKAETCSl 3aMEHSATh MPUHATHIMH TEKCTOBBIMH COKPAILEHUSMHU, CMBICI KOTOPBIX
ACEH M3 KOHTEKCTa. PekomeHayeTcs BKIHOYAaTh B pedepaT cXeMbl U TAOIMUIIbI, €CIU OHU OMOTAOT
PAaCKpBITh OCHOBHOE CO/IEp’KaHHUE MTPOOJIEMBI M COKPAIal0OT 00beM padoThI.

Pedepat nomkxen orBeyaTh CaeayOUIMM TPEOOBAHUAM:

- MaTepHal 1o TeMe BOIpoca JI0JKEH ObITh MPeJICTaBIEH Pa3BEPHYTO U MOJIHO;

- B KOHILIE pedpepaTa 00s513aTENBHO IPUBOJUTCS CIIMCOK MCIOIb3YEMOM JINTEPATYPhI

PaboTta Mo)xeT ObITH NpEACTaBICHA K 3alllUTe B PYKONUCHOM WM meuyaTHOM Buze. Ee o0bem
JOJDKEH COCTaByIATh 5-8 ctpanui Times New Roman, pasmep 14, untepsan 1,5, momst 2,5 cMm co Bcex
CTOPOH.

Ha tutynbHOM JUCTE CTYEHT yKa3blBae€T Ha3BaHWE MHCTUTYTA, IOJHOE HAUMEHOBAHHE TEMbI
pedepara, cBOO (HaMUIUIO U WHUIUANBI, a TAKKE YUYCHYIO CTENeHb, 3BaHue, (haMUIHI0 U WHHUIHAIIBI
HAy4YHOT'O PYKOBOJUTENS, @ B CAMOM KOHIIE — JIaTy HalMCaHUs paOdOThl U JIUUHYIO MOJIHUCH.

Ocoboe BHUMaHUE ClIeAyeT YAEIUTh OQOPMIIEHHIO HAYYHO-CIIPABOYHOIO alapara U Mpexie
BCEro MOJACTPOYHBIX CHOCOK (BHU3Y CTpaHHUIbI, NoJ ueprToil). CHOcKa JOKHA OBITH IMOJIHOM: €
yKazaHueM (aMWIMKM U MHUIHAIOB aBTOpa, HA3BaHUS KHHUTH, MECTa M ToJla €€ U3JIaHusl, CTPaHUIIbI, C
KOTOpPOM B3sTa LMTaTa WM COOTBETCTBYIOIEE MOjoXeHue. [ craTeil u3 >KypHauoB, COOPHUKOB
YKa3bIBAIOT (haMUJIMIO U MHHUIIMAJBI aBTOPA, HA3BaHUE CTAThH, 3aT€M Ha3BaHUE KypHalla Wik COOpHUKA
cTaTel ¢ yKa3aHHMeM rojia u3/laHusl U HoMmepa (1 Bbimycka). [Ipu cchliike Ha Ta3eTHYIO CTaThI0 KpOMe
Ha3BaHMUS W TOAa HM3JaHMs YyKa3pBalOT Aary. Odopmisisi HOpPMAaTHBHBIE HCTOYHHKH, HEOOXOIAMMO
yKa3bIBaTh MOJIHOE U TOYHOE HAa3BaHME HOPMATUBHOI'O aKTa, ATy €ro MPHUHITHUS U PelaKlMU, a TaKxKe
U3MEHEHUH W JomonHeHud. [Ipu 3TOM 00s3aTeNbHBIMH SIBISIOTCS HAa3BaHUE, TOJA, HOMEP M CTaThi
O(QUIMATILHOTO W3/IaHus, I71€ ObUT OMyOJMKOBAaH HOPMATHUBHBIN akT. TeKCT MOJHOCTHIO HANIMCAHHOMN U
oopmIIeHHOH pabOThl MOJUIEKHUT TIIATEIbHON MpoBepke. OMMOKN M OMUCKU KaK B TEKCTE, TaK U B
UTaTax ¥ B HAYYHO-CIIPABOYHOM arrmapaTe OTPHUIIATEIbHO CKa3bIBAIOTCS HA OIICHKE.

Copneprxanue pedepara CTyJIEHT AOKJIAIbIBAET Ha CEMUHApe, KPYXKKe, HAydYHOH KOH(EPEHIIHH.
[IpenBaputenbHO MOATOTOBUB TE3UCHI JOKJIANA, CTYAECHT B TedeHue 7—I10 MUHYT JOJDKEH KpaTKo
U3JI0KUTh OCHOBHBIE MOJIOXKEHUs cBoeil paboThl. [locne nokiaga aBTOp OTBEYaeT HA BOIPOCHI, 3aTEM



BBICTYIIAIOT OMIIOHEHTHI, KOTOPBIC 3apaHee MO3HAKOMIINCH C TEKCTOM pedepara, 1 OTMEYAIOT €ro
CHIIbHBIC U cia0ble cTOpOHBL. Ha OCHOBe OOCYXIEHHWSI CTYACHTY BBICTABIISIETCS COOTBETCTBYIOIIAS
OLICHKA.

Taxoke pedepaT ABISICTCS OCHOBHBIM KOHTPOJIBHBIM JIOKYMEHTOM TI€pe]l clauei dK3aMeHa WIIH
3adera (SBISETCS TOMYCKOM K AK3aMEHY, 3a4eTy).

TemarTnka pedeparos:

Design.
The History of Interior Design
Famous designers.
Colour design
Art Deco.
Modern design.
Pop Art.
Industrial design.
Art Nouveau.
. Design: development.
. The History of Design
. Famous Russian designers.
. Art Deco in Russia.
. Modern design all round the world.
. History of Pop Art.
. Development of Industrial design.
. Art Nouveau: history.
. From the History of British Painting.
. Art and artists.
. Arts and crafts.
. Exhibitions.
. Photography.
. Culture aspects.
. Graphic design.
. Conversation.
. Presentation
. Characteristics of Popular-Culture Arts Style
. Kputepum oneHku — cMm. 1 1.2. DOC
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Benenue 3aHATHII B MTHTEPAKTUBHON (hopMe,
o0ecreyuBaOIIMX PA3BUTHE Y 00y4aKOIIMXCH HABBIKOB KOMAHIHON Pad0ThI, MeKJIUNIHOCTHOM
KOMMYHHMKAIIMU, IPUHATHS PellieHUi, JUAePCKUX Ka4eCTB

«AHOCTPAHHBINA S3bIK»

Tema Ne 1. My future profession. The main aspects of design. Present, Past, Future Indefinite
Simple) Tense. Prepositions.
3ansiTue npoBoauTcs B (popme poaesoii urpsi «Looking for a job».

Ilesab Mrpbl: Hay4dUTh CTYAEHTOB IPABWJIBHO OIPENENATh M NMPAKTHYECKH JIEMOHCTPHUPOBATH TE
HaBBIKM U XapaKTEPUCTUKHU, KOTOPBIE TPEOYIOTCS I YCIIEIIHOTO YCTPOUCTBA Ha PadoTYy.
B npouiecce ocBoeHust AUCUUIIIMHBI CTYJIEHT TOTOBUTHCS K PEIICHUIO CIEAYIOIUX MPOPEeCCHOHANBHBIX
3aja4: (OpPMHUPOBAHUE M COBEPLICHCTBOBAHHWE OOIIEHUS OOIIEKYJIBTYPHBIX M TNMPO(hecCHOHAIBHBIX
KOMIIETEHIIMM; COBEPIIEHCTBOBAHHWE ITOJIYYEHHBIX YMEHMN M HAaBBIKOB BO BCEX BHJAX pEYEBOU



JesTeNbHOCTH, (OPMUPOBAHHWE YMEHHI W HABBIKOB CAMOCTOSATEIHHO paboTaTh W MPUMEHEHHE Ha
MPAKTUKE MOJYYEHHBIX 3HAHUN U YMEHHIA.

[Ipy moOATrOTOBKE K WUrpe, CTYACHT JOJDKEH COONIOAAaTh pEYeBOM OTHKET B CHTYAIUsX
MIOBCETHEBHOTO M JICIOBOTO OOIIECHUS (YCTaHABJIMBATH M MOAJCPKUBATh KOHTAKTHI, 3aBEPIIUTH Oecey,
3alpalmBaTh U coodmars nHpopMaIuio, moOyKAaTk K IEHCTBUIO, BEIpAXKaTh COTJIacHe / HECOTJIacHe ¢
MHEHHEM COOECEHHMKA, TTPOCHOY).

YciaoBusi U mpaBuia Urpbl: B yueOHOU rpymme (opmupyercss oTOOpodHass KOMHUCCHS M3 TPeEX
YeJIOBEK: MPEeIoIaBaTelisi U JBYX CTYJICHTOB, OCTAJbHBIC CTYACHTHI BHICTYIIAIOT B POJIU MPETECHACHTOB
Ha BaKaHTHBIE JIOJDKHOCTH. Beaymmmii 0OBsBIIsSeT O KOHKYPCHOM Habope B CiIyk0y mepcoHalia BO BHOBb
CO3JIaBaeMbIil (PHIIHAN IPECTUIKHOM (PUPMBI 110 TIPOU3BOJICTBY U COBITY KOMITBIOTEPHOTO 000PYI0BaHHUSI
B CJICAYIOIIHE TPYIIIbL: TUTAHUPOBAHMS U HaliMa COTPYIHUKOB; MOTUBAIIMU, CTUMYJTHPOBAHUS U OTLIATHI
TPpyAa; TPYIAOBBIX W IUCHUIUIMHAPHBIX OTHOIICHH; MPO(OPUEHTAMU M COIUAILHOW ajanTaIum,
MOATOTOBKH W TPOJIBIKEHUS KAJIPOB; M3YYCHHUS U OIECHKU KaJpPOB; MOBBIIMICHUS KA4eCTBAa TPYAOBOM
KM3HH, OXPaHbI TPY/Ia U TEXHUKH 0€30MacHOCTH (KOJIMYECTBO IPYIIIT MOKHO COKPATUTh 110 IBYX).

s oTOOpa MPETEHICHTOB UCIOIB3YETCs MMaHeTbHOEe WHTEPBBIO, KOTOPOE MPOBOAUT CICIHATbHAS
orOopouHas komuccus. KaxmoMmy KaHAMIATy JaeTcsi 5 MUHYT Ha TOJATOTOBKY M 5 MHUHYT Ha
BBICTYIUICHHE. B CBOEM BBICTYILICHUU OH JOJKCH:

* OXapaKTepU30BaTh MOTUBBI, MOOYUBIINE €TO IPUHATH YYaCTHE B KOHKYpCE, OOBSICHUTH CBOW BHIOOP
KOHKPETHOM I'PYIIIIBL;

* IPOJIEMOHCTPUPOBATH MPO(HECCHOHATEHYIO KOMIIETEHTHOCTD;

* pacckaszaTb O TOM, YTO HOBOT'O U TOJIE3HOI'O OH MOXKET MPUHECTU pUpMe.

Ot0OopoyHasi KOMHUCCHs OLEHMBAET KaHIWJIATOB B CHEHMAJIbHBIX KapTOYKax MO HATHOAIIbHOMN
cucTeMe.
HaGpaBmuii Hanbosplee KOJIMYECTBO 0aJUIOB 0OBsBISETCSA modeaureneM, T.e. OyneT mpUHAT Ha
paborty.
B pesynbrare mpoBeneHus pojeBOi UTPbl oOecriednBaeTcsi GOpMHUPOBaHUE MPO(PECCHOHATBHBIX
KOMIIETEHIIUH.
B pesynbrare npoBeneHHs UTPBI CTYACHT JIOJDKSH 3HATh:
OCHOBHBIC 3HAYEHMs M3YyUYCHHBIX JIEKCHYECKHUX €AMHUI], UCTOJIb3yEeMbIX B CUTYallUsX HHOS3BIYHOTO
obmeHust B TpodeccuoHabHOW cdepe AeSITeNbHOCTH;, OCHOBHBIE TpaMMAaTHYECKUE SBICHUS U
CTPYKTYpBbI, HCHIOJb3yEMbI€ B YCTHOM M MHCbMEHHOM OOLICHUH.
CTyneHT A0KEH yMeThb:
cO0JII01aTh PEUeBON ATUKET B CUTYaLIUAX [TOBCETHEBHOIO M JIEIIOBOIO OOIIEHUS (yCTaHABINBATh U
MOJJIEP’KUBATh KOHTAKThI, 3aBEPIIUTH Oecely, 3anpaliiBaTh U cO00IIaTh HH(OpMaLKIo, OOYXKIaTh K
JIENCTBHUIO, BBIpAXaTh Corjacue / Hecoriacue ¢ MHEHUEM cobeceTHrKa, MPOChOy);
Biaagern:
HaBBIKAMHU BBIPAKATh CBOM MBICITH M MHEHHSI B MEKJIMYHOCTHOM H JISJIOBOM OOIIEHUH Ha HHOCTPAHHOM
A3BIKE.

Tema Ne 2. The history of Design. Present, Past, Future Indefinite (Simple) Tense. Prepositions.
3ansiTue NpoBOAMTCH B JOpMe MO3roBOI0 IITypMa

Heab — mpoBeneHuss MO3rOBOTO IITypMa SIBISETCS WM3YyYEHUE CTYJIEHTaMM JIEKCMUECKUX €JIMHUIIL,

HCIIOJIb3YEMBIX B CUTYaIUSIX WHOS3BIYHOTO OOIIEHHs B MpodeccnoHanbHol chepe NesaTenbHOCTH 10

JIaHHOU TeMeE.
B npouecce OCBOCHHUA JUCHUITIINHBI CTy,Z[eHT TOTOBUTHCA K pemeHmo C.]'IG)IYIOI]_[I/IX HpO(i)eCCI/IOHaJ'H)HI)IX
3aja4: (GOopMHpPOBAHUE U COBEPIICHCTBOBAHWE OOIIECHUS OOIIEKYIbTYPHBIX U MPOQPECCHOHATBHBIX
KOMHeTeHHHﬁ; COBepHIeHCTBOBaHI/Ie HOJ'Iy’—IeHHI)IX yMeHI/II\/’I MU HABBIKOB BO BCEX BHIAX pequoﬁ
JesTenbHOCTH, (OPMUPOBAHHWE YMEHHA M HAaBBIKOB CAMOCTOATEIBHO paboTaTh W TMpPHUMEHEHHE Ha
MIPAKTHUKE TOJIYYEHHBIX 3HAHUM U YMEHUM.

[Ipy nDoAroToBKE K MO3rOBOMY IITYpMY CTYJIEHT JOJDKEH aKTHMBU3MPOBATh JIEKCHUKO-

FpaMMaTI/I‘IeCKI/Iﬁ MWUHHUMYM U yMeTI) HpHMeHﬂTB HOJ'Iy‘I@HHI:IG 3HAHUS HA HpaKTI/IKe.




B  pesymbrare mpoBeneHHS ~ MO3rOBOrO  ITypMa  obecrieuwBaeTcsi  (OpMUPOBAHUE
npodeccnoHaNbHBIX KOMIETCHIIUH.

Crynentam mnpeanaraercss mpobnema «The history of Designy», cBs3anHas ¢ ucTopuei
AHTJIMMCKOM KUBOIIHUCH .

st mpoBeieHUs «MO3TOBOTO IITYPMay YYaCTHUKHU JEJSTCS HAa HECKOJIBKO TPYIIM:

- TEHepaTopbl HUJeH, KOTOpble BBICKA3bIBAIOT Pa3IMYHbIC MPEIJIOKEHUS, HAIpaBlICHHbIE Ha
paszperieHre npooIeMsl;

- KPUTUKH, KOTOPBIE MBITAIOTCA HAUTH OTPULIATEIHHOE B IPEIOKEHHBIX HIIESX;

- AQHAINTUKH, KOTOpbIe OYAyT MPUBS3BIBATH BHIPAOOTAHHBIC NPEUIOKCHHS K KOHKPETHBIM
pEAIbHBIM YCJIOBUSAM C YYETOM KPUTHUYECKUX 3aMEUYaHUM, U Ap.

PernameHT mMo3roBoro mrypma: obcyxaeHue mnpobiemsl B rpynmnax 30 muH. BrickaspiBaHue
MPEATIONOKEHUN U TMPEUIOKEHUN 1Mo 3 MUH Ha Tpynmy. BBICTymarommMm B JUCKYCCUU — 2-3 MHH.
[Toaroroska urorossix npesenrtanuu 40 mun. [logseaenue utoro 15 muH.

IMocTanoBKa Mpo0.JIeMBbI.

What can you say about the history of Design? What famous designers do you know?

OO6cyxeHue B rpymnmax.

Bricka3biBaHMe NPEIOKEHUN IO PEHICHUIO POOJIEMBI.

OOcyxneHrue BbBICKa3aHHBIX MpesioKeHud. ['pynme HeoOXoAMMO HaWTH BO3MOXKHOCTH
MIPUMEHEHUS JII000TO U3 BHICKA3aHHBIX MPEUIOKEHUN UM HAMETUTh IyTh €r0 YCOBEPIIICHCTBOBAHUS.

Ha Tperpem 3Tame mpoBeneHUS «MO3TOBOTO MITYpPMay» TPYIIa IMPEACTaBIsSeT MPE3CHTAIUI0
pe3yIbTaTOB MO0 3apaHEe OrOBOPEHHOMY IPUHIIMITY:

- ONTUMAJIbHOE PEIICHHUE;

- caMOe HEOObIYHOE PEUICHHE

AHanu3 pe3ynbTaTOB MO3TOBOTO IITYpMa, COIJIACOBAHME MHEHUN W MO3ULUH, COBMECTHOE
(bopMyIHpPOBaHUY PEIICHUH.

[Io wroram mnpoBeAeHHS IUCIyTa CTYACHT JOKEH 3HATh OCHOBHBIC 3HAYEHHUS W3YYECHHBIX
JICKCUYECKUX CUHUI], HCIIOJIb3yeMbIX B CHTYAIHSX HHOS3BIYHOTO OOMICHHS B MPO(ECCHOHAILHOM
cdepe neaTeabHOCTH; OCHOBHBIE TPaMMAaTHYECKHE SIBJICHUS U CTPYKTYPBhI, HCIIOIb3YEMbIE B YCTHOM H
MMCbMEHHOM OOIIICHUH.

CTyaeHT 101KEeH yMeThb:

BBIp@XAaTh KOMMYHHUKAaTHBHBIE HAMEPEHHS B  MPEIIOKEHHOW CHTyalluh; TOHUMATh
MOHOJIOTMYECKHUE BbICKA3bIBAaHUS U PA3TMYHbBIEC BUJIbI IUAJIOTA.

Baaners:

HABBIKaMU BBIPAKaTh CBOU MBICIH U MHEHUS B MEXIMNYHOCTHOM U JIEIOBOM OOIIIEHUU HAa MHOCTPAHHOM
SI3bIKE; HaBBIKAMHU HW3BJICUCHUS HEOOXOJUMOW HWH(OpPMallMUd W3 OPUTHHAIBHOTO TEKCTa Ha
WHOCTPAHHOM SI3BIKE IO MpobIemMaM au3aiiHa.

Tema Ne 3. Famous designers. I'tarou to be. O6opor there is/are.

3ansTre npoBoauTcs B (popmMe IMCKYCCHHU ¢ IPMMEHEHHEM METO10B CUTYallHOHHOI0 00y4YeHH s
(keiic MeTO/10B)

Ienp — mnpoBencHMs] AMCKYCCUM SIBIIETCS W3YYEHHE CTYIACHTAMH JIEKCUUECKHUX EIUHHMIL,
UCIOJIb3YEMBIX B CUTYallUSIX MHOS3BIYHOTO OOIIEHUS B MpodeccnoHanbHON cdepe AesTeTbHOCTH MO
JTAaHHOU TeMe.

B npouiecce ocBoeHuUsI AUCHUILTUHBI CTYI€HT TOTOBUTHCS K PEIICHUIO CIEAYIOUINX MpodeccnoHalIbHbIX
3aaa4: (OpPMHUPOBAHUE M COBEPLICHCTBOBAHME OOIIEHUS OOIMIEKYJIBTYPHBIX M TNPO(hecCHOHAIBHBIX
KOMITIETEHIINI; COBEPIIEHCTBOBAHME IIOJYYEHHBIX YMEHMIl M HaBBIKOB BO BCEX BHAAaX peuyeBOU
JesTeNbHOCTH; (POpMHUpOBaHME YMEHMH M HaBBIKOB CaMOCTOSATENIBHO paboTaTh W NpPUMEHEHHE Ha
MIPAKTHUKE TOJYYCHHBIX 3HAHUW U YMEHUM.

IIpn moAroTOBKE K AUCKYCCUH, CTYAEHT AOJKEH U3YUUTh JIEKCUKY 10 TEME.

B pesynbraTe mnpoBeneHus AMCKyccuu oOecrniednBaercs (GopMupoBaHue NpodecCHOHATbHBIX
KOMIIETEHIIUH.



CryneHtam npezaraetcs npoodisiema o reme Famous designers.

PernamMeHT TUCKYCCHH BBICTYMAIOIIMM C COOOIICHUSIMHU 110 rpobieme Famous designers — mo 10
MuH. Beictynatomum B guckyccun — 2-3 muH. OOcyxnenue npobiembl B rpynmax 30 MuH.
IToasenenune ntoro 10 MuH.

IHocTanoBka nMpoo.ieMbl.

People realized some time ago that you cannot be brilliant in all fields of activity , but you can
be great in only one and average in the others. So it is better to do what you do best and leave the rest
for the specialists. So they soon realized that if you wanted to have a beautifully arranged home, you’d
better look for an interior designer because they will know exactly what to do to make your dreams
come true. Tell about ten of the world’s most famous interior designers who are now successful and
their most important works.

Jranbl padoThl HAJl CUTYalUell B Ay IMTOPUM U PerJIaMeHT:

- CTYACHTHI pa30MBAIOTCS Ha TPYMIBI 0 3-4 YeloBeKa, M3yUYeHHUE TEKCTa CUTYyallud B TPYIIIE
(10 mun.);

- IOCTAHOBKA MPEToaBaTe’IeM OCHOBHBIX BOMPOCOB, BBOAHOE CIOBO (5 MUH);

- paboTa B cocTaBe MaJioil rpymnisl, BeIOOp Juaepa (15 mMuHn.);

- Ipe/ICTaBJICHNE PEeIICHUN Kaxkaoi Manoi rpymisl (10 mun);

- obmas auckyccus, Bornpocsl (10Mun);

- BBICTYIUICHHUE TIPETOaBarTesi, ero anainu3 curyanuu (10 mun).

AHanu3 pe3ynbTaToB (CTaausi KOHCOIUIAINH), COrJIACOBAHME MHEHHMM M TO3UIINI, COBMECTHOM
(hOpMYIIMPOBAHUH PEIICHUH M MX OKOHYATEILHOE IPUHSTHE.
[Io wToram mpoBeneHUS TUCKYCCHHM CTYIEHT AODKEH 3HATh OCHOBHBIE 3HAYCHHS] H3YYECHHBIX
JICKCUYECKUX CUHUI], MCIIOJIb3yeMbIX B CHTYAIUSX HHOS3BIYHOTO OOMICHHS B MPO(ECCHOHAILHOM
cdepe neaTeabHOCTH; OCHOBHbBIE TPaMMATHYECKHE SIBJICHUS M CTPYKTYPBI, UCIIONIb3yeMbIe B YCTHOM U
MMCbMEHHOM OOIICHUH.
CTyneHT AOIKEH yMeTh:
BBIp@XAaTh KOMMYHHUKAaTHBHBIE HAMEPEHHS B  MPEIIOKEHHONW CHTyalluh; I[OHUMATh
MOHOJIOTHYECKHE BhICKA3bIBAHUS U PA3IMYHbIC BUIBI AUAJIOTA.
Baaners:
HABBIKAMU BBIPAKaTh CBOM MBICIH U MHEHUS B MEKIUYHOCTHOM U JIETIOBOM OOIIIEHHH Ha HHOCTPAaHHOM
SI3bIKE; HABBIKAMHU HW3BJICUCHUS] HEOOXOJUMOW HWH(OpMAllMU W3 OPUTHHAIBHOTO TEKCTa Ha
WHOCTPAHHOM SI3bIKE IO MpobIemMaM au3aiiHa.

Tema Ne4 Painting. From the History of Painting. Tlpeasoru mecta u Bpemenun. SOme, any, no.
3ansTve npoBoauTcH B popmMe MO3roBOro mrypma
Ilenp — mpoBeneHUS MO3rOBOrO INTypMa SIBISAETCS HM3YYEHHE CTYIAEHTAMM JIEKCMUECKHMX €IUHMII,
UCIOJIb3YEMBIX B CUTYallUSX MHOS3BIYHOTO OOILIEHUS B MpOo(deccHOoHANbHOU cdepe AESITeTbHOCTH O
JTaHHOM TeMe.
B npouiecce ocBoeHUsT AUCUUIITUHBI CTYJEHT TOTOBUTHCA K PEIICHUIO CIEAYIOUINX MPOo(hecCnoHaTbHBIX
3aja4: (OpPMHPOBAHUE M COBEPLICHCTBOBAHME OOIIEHUS OOIIEKYJIBTYPHBIX M TNPO(ecCHOHAIBHBIX
KOMITIETEHIINI; COBEPIICHCTBOBAHME IIOJYYEHHBIX YMEHHIl M HaBBIKOB BO BCEX BHIAX pEUYEBOM
NesITeNbHOCTH; (POpPMUpOBAaHME YMEHMH W HABBIKOB CaMOCTOSATENBHO paboTaTh W NMPUMEHEHHE Ha
MIPAKTHUKE TOJYYCHHBIX 3HAHUW U YMEHUM.
IIpy moOAroToBKE K MO3rOBOMY IITYpMY CTYACHT JOJDKEH AKTUBU3UPOBATh JIEKCHKO-
rpaMMaTH4e€CKUIl MUHUMYM U YMETb IPUMEHSATH MOJTyYEHHbIE 3HaHUS Ha MPAKTHKE.
B pesymbraTte  mpoBeleHHMS ~ MO3roBOro  ImTypma  oOecrmeuuBaeTrcid  (OpMHpPOBaHHE
npodeccuoHaNbHbIX KOMIIETEHIIUH.
Crynentam npejnaraercs npoodiema «Painting. From the History of Painting», cBsizannas c
po06sieMol GYyHKIIMOHUPOBAHHUS KOPBI TOJIOBHOTO MO3Ta.
Jl1g mpoBeieHusT «<MO3roBOI0 HITYPMay YYAaCTHUKH JIETATCS Ha HECKOJIBKO IPYIII:
- TEHepaTopbl HJeH, KOTOpble BBICKA3bIBAIOT PA3IMYHbIE MPEJIOKEHUs, HarlpaBieHHbIE Ha
pasperieHue npoOIeMsl;



- KPUTHKHU, KOTOPBIC IBITAKOTCA HauTu OTpULATCIIBHOC B MPCAJIOKCHHBIX UACAX,

- AHAJUTUKH, KOTOpBIC OYIyT TNPHUBS3BIBATH BHIPAOOTaHHBIC MPEIIOKEHUS K KOHKPETHBIM
peanbHBIM YCIOBHUAM C Y4€TOM KPUTUYECKHUX 3aMEUaHUMN, U AP.

PersiameHT MO3roBOro mrypma: obcyxacHue npoosemsl B rpynnax 30 muH. Bbicka3zpiBaHue
NPENOI0KEHUH U NPEAJIOKEHUH 1Mo 3 MUH Ha Tpynmy. BeicTymarmomum B JUCKYCCHH — 2-3 MUH.
[Toaroroska urorossix npe3enrtanuu 40 mus. [Togsenenue ntoro 15 muH.

ITocTanoBka npoodsemMsbl.

The history of painting reaches back in time to artifacts from pre-historic humans, and spans all
cultures. It represents a continuous, though periodically disrupted, tradition from Antiquity. Across
cultures, and spanning continents and millennia, the history of painting is an ongoing river of creativity,
that continues into the 21st century.M Until the early 20th century it relied primarily
on representational, religious and classical motifs, after which time more
purely abstract and conceptual approaches gained favor.

Developments in Eastern painting historically parallel those in Western painting, in general, a
few centuries earlier. African art, Jewish art, Islamic art, Indian art,’®! Chinese art, and Japanese
arttl each had significant influence on Western art, and vice versa.

Initially serving utilitarian purpose, followed by imperial, private, civic, and religious patronage,
Eastern and Western painting later found audiences in the aristocracy and the middle class. From the
Modern era, the Middle Ages through the Renaissance painters worked for the church and a wealthy
aristocracy. Beginning with the Baroque era artists received private commissions from a more educated
and prosperous middle class.[’? Finally in the West the idea of “art for art's sake" began to find
expression in the work of the Romantic painters like Francisco de Goya, John Constable, and J.M.W.
Turner. The 19th century saw the rise of the commercial art gallery, which provided patronage in the
20th century.!

Bricka3piBaHrEe TIPEIIOKCHHM 110 PEIICHHIO MPOOICMBI.

O6CY)KI[€HI/IC BBICKAa3aHHbIX HpeHHO)KeHHﬁ. prr[ne H606XO,[[I/IMO HaiTH BO3MOXXHOCTH
MMPUMCHCHUA JIFOOOT0 U3 BBICKA3aHHBIX HpCIIJIO)KCHI/Iﬁ HJIM HAMCETUTD IIYTh €ro YCOBCPIICHCTBOBAHM .

Ha TPETHEM ITallC MPOBCACHHUA «MO3IOBOr'0 IITypMa» TIpyIlla MPEACTAaBIIACT IMPE3CHTAIIUIO
pE3yJIbTAaTOB MO 3apaHee OrOBOPEHHOMY PUHIIAIY:

- ONITUMAJIBHOC PCIHICHUC,

- caMO€ HEOObIYHOE pelIeHHE

Anammnz pE3yJIbTAaTOB MO3IrOBOI'0 MMTYypMad, COIJIACOBAHUC MHEHHUH U HO3I/IL[PII>1, COBMECCTHOC
(GbopMyIMpOBaHUE PELLICHUH.

IIo wroram NpoBE€ACHUA JUCITyTa CTYACHT JOJDKEH 3HAaTb OCHOBHBIE 3HAYCHUA HU3YUCHHBIX
JICKCUYCCKUX C€AWHUI], UCIIOJB3YECMBIX B CUTYyAllUAX HWHOA3BIYHOI'O 06H16HI/I$I B HpO(i)eCCHOHaJIBHOﬁ
C(bepe ACATCIIbBHOCTH; OCHOBHBIC I'PAMMATHUYCCKUC SABJICHUA U CTPYKTYPbI, UCIIOJIb3YECMBIC B YCTHOM U
MMUCHbMEHHOM OOIIECHHH.

CTyI[eHT JOJDKEH YMETD:

BbIpAXaTh KOMMYHUKATHBHBIC HaMCpCHUA B HpCI[J'IO)KCHHOfI CHUTyalluu, IIOHUMAThb
MOHOJIOTHUYCCKUC BBICKA3bIBAHWA U PA3JIMYHBIC BUJbI AUAJIOTa.

Baaaers:

HaBbIKaAMHU BBIPAXKATbh CBOU MBICIIM U MHCHHA B MCKIIMYHOCTHOM U JICJIOBOM O6IJ.I€HI/II/I Ha MHOCTPAHHOM
SI3BIKE, HaBbIKaMHU U3BJICUCHU HGO6XOJII/IMOI7[ I/IH(l)OpMaHI/II/I N3 OpUIrMHAJIBHOI'O TEKCTAa Ha
HHOCTPAHHOM S3BIKC 110 Hp06HeMaM IIH3afIHa.

Tema NoS Art Deco. Origin of Art Deco. Modal verbs and their equivalents. CiioBoo0pazoBanue.

3ansTHe npoBoauTcsa B popme 1eJ10BOM UIPBI
ean — npoBeieHNs UTPHI U3yUeHNE 0COOEHHOCTEHN YKUBOTIMCH B aMEPUKAHCKOM CTHJIE.
B mpomecce ocBOeHHA JUCHUIIIMHBI CTYIAEHT TOTOBUTBCS K PELICHUIO CIEAYIOLIUX
npodeccuoHaNbHbIX 3aga4: (OPMHUpPOBAHHME U COBEPLICHCTBOBAHME OOILEHUS OOLIEKYJIbTYPHBIX H
npoeCCUOHATIBHBIX KOMITETEHIIMH; COBEPILIEHCTBOBAHUE IOJTYYEHHBIX YMEHHH M HaBBIKOB BO BCEX


https://en.wikipedia.org/wiki/History_of_painting#cite_note-ColeGealt1991-1
https://en.wikipedia.org/wiki/Representational_art
https://en.wikipedia.org/wiki/Religious_art
https://en.wikipedia.org/wiki/Classical_antiquity
https://en.wikipedia.org/wiki/Abstract_art
https://en.wikipedia.org/wiki/Conceptual_art
https://en.wikipedia.org/wiki/Western_painting
https://en.wikipedia.org/wiki/African_art
https://en.wikipedia.org/wiki/Jewish_art
https://en.wikipedia.org/wiki/Islamic_art
https://en.wikipedia.org/wiki/Indian_art
https://en.wikipedia.org/wiki/History_of_painting#cite_note-3
https://en.wikipedia.org/wiki/Chinese_art
https://en.wikipedia.org/wiki/Japanese_art
https://en.wikipedia.org/wiki/Japanese_art
https://en.wikipedia.org/wiki/History_of_painting#cite_note-Publisher_1999-4
https://en.wikipedia.org/wiki/Aristocracy
https://en.wikipedia.org/wiki/Middle_Ages
https://en.wikipedia.org/wiki/Renaissance
https://en.wikipedia.org/wiki/Baroque
https://en.wikipedia.org/wiki/History_of_painting#cite_note-7
https://en.wikipedia.org/wiki/Art_for_art%27s_sake
https://en.wikipedia.org/wiki/Romanticism
https://en.wikipedia.org/wiki/Francisco_de_Goya
https://en.wikipedia.org/wiki/John_Constable
https://en.wikipedia.org/wiki/J.M.W._Turner
https://en.wikipedia.org/wiki/J.M.W._Turner
https://en.wikipedia.org/wiki/Art_gallery
https://en.wikipedia.org/wiki/History_of_painting#cite_note-10

BUJIAX PEYEBOM JesITeIbHOCTH; (POPMUPOBAHUE YMEHHI U HABBIKOB CAMOCTOSITEIILHO PaboTaTh U MPH-
MEHEHHUE Ha MPAKTUKE MOJTYYECHHBIX 3HAHUW U YMEHHIA.

HpI/I MMOATOTOBKE K UT'PC, CTYACHT NOJI’KCH 3HATh OCHOBHBIC 3HAUCHUA N3YYCHHBIX JICKCUYCCKUX
€IVHUI], WCIOJB3yeMbIX B CHUTYyallMSIX MHOS3BIYHOTO OOmeHus B mpodeccuoHaIbHOM cdepe
ACATCIIbBHOCTH; OCHOBHBLIC TI'PAMMATUYCCKHUEC SABJIICHUA W CTPYKTYPbI, HCIIOJIB3YECMbIC B YCTHOM H
IIMCBMCHHOM O6H.I€HI/II/I, JOJI>KEH CO6J'IIOI[3TB pequoﬁ 9THUKET B CUTyallUAX IIOBCCAHEBHOI'O U ACJIIOBOI'O
oOmieHus (ycTaHaBIMBaTh U MOJICPKUBATh KOHTAKTHI, 3aBEPIINTH Oecely, 3ampanmBarh U COOOMATh
I/IH(l)OpMaI_[I/IIO, 1'[06y}KI[aTb K I[Cf/iCTBHIO, BbIpaXaTb COIJIaCHUC / Hecorjacue ¢ MHEHUEM CO6€C€I[HI/IK3,
pocKOy).

B pesynbrare mpoBeacHUs AeNOBOM UTphl oOecnieunBaeTcsl (hopMupoBaHue NpodeccHoHaTbHbBIX
KOMITETEHITU M.

CryneHram mpeanaraeTcs npoodiema, cesazannas ¢ temoi «Art Deco. Origin of Art Decoy.

PersiaMeHT MIPbI: BHICTYNAIOUMM C COOOMICHUSIMH IO MPOOJieMaM MPaBOBOTO PETYIHMPOBAHUS
otHomeHu| — o 10 MuH. BeicTynatonium B auckyccuu — 2-3 muH. OOCyKIeHre MpooOeMbl B TPyIIax
40 mun. [TogroroBka utoroBsix 1okymeHToB 50 mun. [loasenenue uroro 20 MuH.

IHocTanoBKa MPOOJIEMBI.

Exemplified by the geometric designs of famous New York buildings such as the Chrysler
Building and Rockefeller Centre, Art Deco was the most fashionable international design movement in
modern art from 1925 until the 1940s.

Like the earlier Arts and Crafts Movement, as well as the curvilinear style of design known as Art
Nouveau, as well as the German Bauhaus design school concept, Art Deco embraced all types of art,
including crafts as well as fine arts. It was applied to decorative art like interior design, furniture,
jewellery, textiles, fashion and industrial design, as well as to the applied art of architecture and the
visual arts of painting, and graphics. The art deco style, which above all reflected modern technology,
was characterized by smooth lines, geometric shapes, streamlined forms and bright, sometimes garish
colours. Initially a luxury style (a reaction against the austerity imposed by World War I) employing
costly materials like silver, crystal, ivory, jade and lacquer, after the Depression it also used cheaper
and mass-produced materials like chrome, plastics, and other industrial items catering to the growing
middle class taste for a design style that was elegant, glamorous and functional.

B pe3yjbTaTe NPOBEACHUA UTPEI CTYACHT TO0JDKEH 3HATD:

OCHOBHBIC 3HAUCHUSA M3YYCHHBIX JICKCHYCCKUX CIAWHHI, HMCIIOJIB3YEMEBIX B CUTyallUAX HWHOA3BIYHOI'O
O6H_IGHI/I}I B HpO(i)eCCI/IOHaJ'ILHOI\/’I C(bepe ACATCIIBHOCTH; OCHOBHBIC TPAMMATUYCCKHUEC ABJICHHUA U
CTPYKTYpbI, MCIOJNb3yeMble B YCTHOM U IHCbMEHHOM OOILEHWH, OCOOEHHOCTH JIaHHOTO CTHJIS
JKHUBOIINCH.

CTyaeHT N0KEeH YMeTh:

BBIPpAXKATDH KOMMYHUKATHUBHBIC HaMCpCHUA B HpeHHO)KeHHOfI CUTYyalluu; IIOHUMAThb
MOHOJIOTUYCCKUC BBICKA3bIBAHHWA U PAa3JIMYHBIC BUJbI AXaJI0ra.

Biaagern:

HaBbIKaMHU BBIPaXXaTb CBOU MBICIIM U MHCHHA B MCKIIMYHOCTHOM U JICJIOBOM 06HIGHI/II/I Ha HHOCTPAHHOM
A3BIKC, HaBBIKAMHU H3BJIICUCHUA HeO6XO,[[HMOI>'I I/IH(i)OpMaLII/II/I U3 OpUI'MHAJIBHOT'O TEKCTa Ha
WHOCTPAHHOM SI3bIKE TI0 MMPo0OIeMaM JTh3aiiHa.

Tema Ne 6 Art Deco Visual Arts - Famous Artists. CTeneny cpaBHEHUsI NPUJIAraTeJ bHbIX.
dyuknuu riaaroJa should. Cirosa-3amecturesan one (ones), that (those).
3ansTHe NpoBOAUTCS B (pOpMe Keiic-MeToaa

Leabr — npoBeneHUS AUCKYCCUU SIBISCTCS W3YYCHUE CTYACHTAMH JIGKCUYCCKHUX €JIMHHUII,
HCIOJIB3YEMBIX B CUTYalUsSX HWHOSA3BIYHOTO OOINEHHS B MPO(eCcCHOHAIBHON cdepe AeITEeTbHOCTH 10
JTAaHHOU TeMe.
B mporiecce 0cBOCHHS TUCIUTUIMHBI CTYACHT TOTOBUTHCS K PEIICHUIO CIIEAYIOMINX MPO(ECCHOHATBHBIX
3ama4: (pOPMHPOBAHUE M COBEPIICHCTBOBAHMWE OOIICHUS OOIICKYIBTYPHBIX U HPO(PECCHOHATBHBIX
KOMIIETEHIIMI; COBEPIICHCTBOBAHKME TOJTYYEHHBIX YMEHHH M HaBBIKOB BO BCEX BHJAX pPEYEBOM




ACATCIIbHOCTH, (I)OpMI/IPOBaHI/Ie YMGHI/Iﬁ 1 HABBIKOB CaMOCTOATCIBHO paGOTaTL U NPUMCHCHHC Ha
MPAKTUKE MOJYYEHHBIX 3HAHUN U YMEHHIA.

HpI/I MMOATOTOBKC K JUCKYCCHUH, CTYACHT JOJIKCH U3YUUTD JICKCHUKY I10 TCMC.

B pesynapraTe mpoBemeHHs NHCKyccHHM oOecrneduBaeTcs (HopMuUpoBaHHE MPOodhecCHOHATbHBIX
KOMITETEHITUH.

Crynenram npeziaraercs npobiema mo reme Art Deco Visual Arts - Famous Artists.

PernaMeHT quicKyccuMu BBICTYMAKOUIMM C cooOmeHusMu 1o mnpodieme Art Deco Visual Arts -
Famous Artists — mo 10 muu. BeicTynarommm B auckyccun — 2-3 muH. OOCyxaeHne mpoOieMsl B
rpynnax 30 mus. [logsenenue utoro 10 muH.

IHocTaHoBKA MPO0JIEMBI.

We recently discussed the importance and characteristics of Art Deco style. Living its golden
years in the period between two biggest global conflicts Art Deco was one of the most elegant and
glamorous styles in the modern art history. Between 1920°s and 1940°s Art Deco was embraced by
many artists regardless of the field they were working in, from architecture and interior design to
painting, sculpture, ceramics, fashion and jewelry. At the interwar period, Art Deco patterns were a
synonym for modernist ideas of progress, optimistic celebrations of life and luxurious lifestyle of a
generation of youth who was coming of age after the war. Art Deco aesthetics and heritage continues to
live today, and the nostalgic trends in today’s society continue to revive some of the features of this
glorious style of the past. In the spirit of remembrance, we are today revisiting the works of ten most
influential Art Deco artists and talking about the way they have changed the world of decoration.
Tanel paﬁoTbl Hajq chyauneﬁ B ayIMTOPHUHU U PErJIAMCHT:

- CTYACHTHI p2136I/IBaIOTC}I Ha TPYHIIBI 110 3-4 YCJIOBCKA, U3YUCHUC TCKCTAa CUTyallUu B I'PDYIIIIC
(10 mun.);

- IOCTaHOBKa IPCIIoaaBaTCJICM OCHOBHBIX BOIIPOCOB, BBOAHOC CJIOBO (5 MI/IH);

- paboTa B cocTaBe MaJioil rpynmsl, BbIOOp auzaepa (15 MuHn.);

- Ipe/ICTaBJICHHE PEeIIeHUN KaKa0u Manoi rpymisl (10 mun);

- o01as auckyccus, Bonpocsl (10Mun);

- BBICTYIIJICHHE MIPEeroJlaBaTess, ero anaau3 curyauuu (10 mun).

AHanmu3 pe3ynbTaToB (CTaaus KOHCOJHMIAINK), COTIAaCOBAaHHME MHEHHUM U TO3HIINI, COBMECTHOM
(bOpMyanOBaHHH peIJ_IeHI/Iﬁ 1 UX OKOHYATCIIbHOC IIPUHATHUC.
ITo utoram MMpOBEACHUA AOUCKYCCHU CTYACHT JOJDKCH 3HAThb OCHOBHBLIC 3HAUCHUA H3YYCHHBIX
JICKCUYCCKUX CAWHUIL], UCIIOJIB3YyEMbIX B CUTYyAILlUAX HHOA3BIYHOI'O O6IJ_I€HI/I$I B HpO(i)eCCHOHaHBHOfI
cdepe 1eqaTeIbHOCTH; OCHOBHBIE TPaMMAaTHYECKHE SIBJICHUSI M CTPYKTYPBI, UCIIOIb3yEMbIE B YCTHOM U
IINCHbMCHHOM 06H_ICHI/II/I.
CTyaeHT N0KEeH YMeTh:
BBIPpAXKATDH KOMMYHUKATHUBHBIC HaMCpCHUA B HpeﬂHO)KeHHOﬁ CUTYyalluu; IIOHUMAThb
MOHOJIOTUYCCKUEC BBICKA3bIBAHWA U Pa3JIMYHBIC BU/bI AUaJI0Ta.
Biaagern:
HaBbIKaMHU BBIPAXKATb CBOU MBICJIM U MHCHHSA B MCKIIMIYHOCTHOM H JICJIOBOM 06HI€HI/II/I Ha UHOCTPAHHOM
A3BIKC, HaBBIKAMHU H3BJIICUCHUA H606XO,[[PIMOI>'I I/IH(i)OpMaLII/II/I U3 OpUI'MHAJIBHOT'O TEKCTa Ha
HHOCTpPaHHOM SA3BIKE 110 np06neMaM JKHUBOITHCH.

Tema Ne 7 Pop Art. Participle I, 11.
3ansTue npoBoauTcs B opme posieBoOil HTPbI

He.ﬂb HUI'PbI: IIOJTYYUTH 3HAHUA 00 0COOEHHOCTIIX IMPUKIIaJHOTO UCKYCCTBA Ha AHTITNNCKOM S3BIKE.
B nporecce 0ocBoOeHMS JUCHUIUIMHBL CTYACHT TOTOBUTHCS K PEIICHUIO CIIEAYIOMNX MPo(hecCHOHAIBHBIX
3ajga4: (QOpMHpPOBAHHE U COBEPUICHCTBOBAHHE OOIIEHUS OOLIEKYIbTYPHBIX M MPOQECCHOHATBHBIX
KOMIIETEHIINM; COBEPIIEHCTBOBAHME IIOJYYEHHBIX YMEHMI M HaBBIKOB BO BCEX BHJAX pEUYEBOU
NEeATETPHOCTH; (DOPMUPOBAHNE yYMEHUN W HABBIKOB CAMOCTOSITENIPHO pa0OTaTh W NMPUMEHEHHE Ha
IIPAKTUKE TIOJYyYEHHBIX 3HAHUI U YMEHU.


http://www.widewalls.ch/what-is-art-deco-decorative-style/
http://www.widewalls.ch/art-deco-patterns/

[Ipy mDoaroTroBke K WUrpe, CTYAEHT JOJDKEH co0IIr01aTh pEYEeBOM JTUKET B CHUTyalUsAX
MTOBCETHEBHOTO U JIEJIOBOTO OOIIeHNs (YCTaHABIMBATh U MOJICPKUBATh KOHTAKTHI, 3aBEPIIUTH Oecey,
3alpalmBaTh U coodmars nHpopMaIHIo, MOOYXKAATh K JEHCTBUIO, BEIpAKaTh COTJIacHe / HECOTJIacHe ¢
MHEHHEM COOECEeHMKA, TPOCHOY).

YciaoBus u NnpaBWJia UIrpbl:
B pesynbrate mpoBencHUS pONICBOM WIpbl oOecnednBaeTcss GOpMHpPOBaHHE MPO(ECCHOHATBHBIX
KOMITETEHITU M.
B PE3YIbTATC IMPOBEACHUA UI'PbI CTYACHT JOJKCH 3HATDL:
OCHOBHBIC 3HAUCHUA HU3YYCHHBIX JICKCHYCCKUX CAWHHI, HUCIIOJIB3YCMbIX B CUTyallUAX HWHOA3BIYHOI'O
06H.I€HI/I${ B HpO(l)eCCHOHaHBHOﬁ C(bepe ACATCIIBHOCTH,; OCHOBHBIC TI'PaMMATUYCCKHE SABJIICHHUA U
CTPYKTYPBbI, UCIIOJB3yEMbI€ B YCTHOM M MMCbMEHHOM OOIICHHH.
CTyIeHT 10JKEH YMeTh:
COOJTFOIaTh PEYEBOM ITUKET B CUTYAIIUSX TIOBCETHEBHOTO H JICIIOBOTO OOIICHUS (YCTaHABIMBATH U
moAACPIKUBATh KOHTAKTHI, 3aBEPIINTH 6CCC,I[y, 3alpalnBaThb U COO6H_[aTI> I/IH(bOpMaI_II/IIO, 1'[06y}K,I[aTB K
JICHCTBHIO, BBIPAXKATH COTJIacHe / HECOTJIaCue C MHEHHEM COOECEeTHHUKA, TPOCHOY);
Baagern:
HaBbIKaMH BbIPAXXaTb CBOU MBICIIM U MHCHHA B MCKIIMYHOCTHOM U JICJIOBOM 06H1€HI/II/I Ha HHOCTPAHHOM
A3BIKE.

What is Pop-Art? The term Pop-Art was invented by British curator Lawrence Alloway in 1955, to
describe a new form of "Popular” art - a movement characterized by the imagery of consumerism and
popular culture. Pop-Art emerged in both New York and London during the mid-1950s and became the
dominant avant-garde style until the late 1960s. Characterized by bold, simple, everyday imagery, and
vibrant block colours, it was interesting to look at and had a modern "hip™ feel. The bright colour
schemes also enabled this form of avant-garde art to emphasise certain elements in contemporary
culture, and helped to narrow the divide between the commercial arts and the fine arts. It was the first
Post-Modernist movement (where medium is as important as the message) as well as the first school of
art to reflect the power of film and television, from which many of its most famous images acquired
their celebrity. Common sources of Pop iconography were advertisements, consumer product
packaging, photos of film-stars, pop-stars and other celebrities, and comic strips.

B pe3yibpTaTe MpOBCACHUA poneBoﬁ HUI'PBL oOecrmeunBaeTcst (1)0pMI/IpOBaHI/Ie HpO(l)eCCI/IOHaJ'IBHLIX
KOMITETEHITUH.

B pe3yJabTaTe NPOBEACHUA UTPBI CTYACHT TO0JDKEH 3HATD:
OCHOBHBIC 3HAUCHUSA M3YYCHHBIX JICKCHYCCKUX CAWHHI, HMCIIOJIB3YEMBIX B CUTyalUAX HHOSA3BIYHOI'O
O6H.I€HI/I}I B HpO(i)eCCHOHaHBHOﬁ cq)epe ACATCIIBHOCTH; OCHOBHBIC TPAMMATUYCCKHUEC ABJIICHHUA U
CTPYKTYpBbI, UCIIOJIb3yEMbIE B YCTHOM U IMCbMEHHOM OOIIEHHUU.
CTyI[eHT JOJDKEH YMETD:
coOJII01aTh PEUEBOM 3TUKET B CUTYALIUSAX MIOBCEJHEBHOTO U JIEJIOBOr0 001IeHus (YCTaHABIUBATh U
MNOAACPKUBATH KOHTAKTBI, 3aBEPIINUTDH 6GCCI[y, 3arpamnuBaTb U COO6IJ_[8.TB I/IH(i)OpMaLII/IIO, HO6y>K)IaTL K
JIENCTBHUIO, BBIpAXaTh COrjlacue / Hecoriacue ¢ MHEHUEM cobeceTHrKa, MPOChOy);
Biaagern:
HaBbIKaMHU BbIpaXaTb CBOU MBICIIM U MHCHHA B MCKIIMYHOCTHOM M JICJIIOBOM 06HIGHI/II/I Ha MHOCTPAaHHOM
A3BIKE.

Tema Ne 8 Characteristics of Popular-Culture Arts Style. Gerund.

3ansaTre nposoauTcs B popme pazpadoTKu U MyOJIUYHOM NMPe3eHTANMH NPOEKTA

Iean — pa3zpabotku mpoekta mo teme «Characteristics of Popular-Culture Arts Style» ssistroTcs
U3yYeHHE CTYIEHTaMHU JICKCHUECKUX €JIMHMHII, UCTIOIb3yEMbIX B CUTYAIMsIX WHOSA3BIYHOTO OOILEHHS B
npodeccuoHaIbHON chepe AeATENHPHOCTH 10 JaHHOUW TeMe.
B nporecce 0cBoeHMS JUCHUIUIMHBL CTYACHT TOTOBUTHCS K PEIICHHUIO CIIEAYIOMINX MPo(hecCHOHAIBHBIX
3ajga4: (QOpMHpPOBAHUE U COBEPUICHCTBOBAHHE OOIEHHUS OOIIEKYJIbTYPHBIX U MPOPECCHOHATBHBIX
KOMIIETEHIIM; COBEPIIECHCTBOBAHHE IOJTYYEHHBIX YMEHHUH W HaBBIKOB BO BCEX BHJAX pPEUYEBOM



ACATCIIbHOCTH, (I)OpMHpOBaHI/Ie YMGHI/Iﬁ 1 HABBIKOB CaMOCTOATCIBHO paGOTaTL U NPUMCHCHHUC Ha
MPAKTUKE MOJYYEHHBIX 3HAHUN U YMEHHIA.

[Tpu moAroTroBke K pa3pabOTKE MPOEKTOB IO JAHHOW TeMe CTYIACHT JOJDKEH 3HaTh OCOOCHHOCTH
(GYHKIIMOHUPOBAHMSI YEJIOBEUECKON MaMSITH.

B  pesyaprare  pa3paboOTKM  JAaHHBIX  TPOCKTOB  obecmeumBaeTcs  (OPMUPOBAHUE
npodeccuoHaNbHBIX KOMIIETSHIIUH.

IMocTanoBKa NMpood1eMbl U perjaMeHT

ITepBbiii 5Tan. CTyAeHTHI IEIATCS Ha TPYIIIBI MO 2-3 YelIoBeKa, KaXKJA0UW rpymnme npeajiaraercs
BBIJICIIMTh CYITHOCTHBIC XapakTepuctuku. Pop Art was the art of popular culture. It was the visual art
movement that characterised a sense of optimism during the post war consumer boom of the 1950's and
1960's. It coincided with the globalization of pop music and youth culture, personified by Elvis and the
Beatles. Pop Art was brash, young and fun and hostile to the artistic establishment. It included different
styles of painting and sculpture from various countries, but what they all had in common was an
interest in mass-media, mass-production and mass-culture.. CTyaeHTbI JOKHBI TOATOTOBUTH KPATKOE
COOOIIIeHUE TI0 JAHHOHU TeMe.

Ha noarorosky naercs 30 MuH.

Bropoii aran. Kaxnas rpynmna ngemaer coobmierue mo teme (5-7 muH). ['pymmmbl 0OMEHHBAIOTCS
COOOIIEHUSAMU.

Tperuit stan (40 mun) Kaxnmas rpynma paboTaet HaJl COOONICHHSIMH JAPYT JPYTa, BBISCHSS
JOCTOMHCTBA M HegocTaTku. [lo urToram, mpencraBUTeNb KaXXAOW TPYHIBI AETaeT COOOIIeHue, Iie
YKa3bIBa€T, Ha JOCTOMHCTBA U HEJOCTATKU paboThl. [IpoBOANTCS COBMECTHOE 00CYKACHHUE.

[To uToram CTyJEHT IOJKEH 3HATh:
OCHOBHBIC 3HAUCHUA M3YYCHHBIX JICKCHMYCCKUX CAWHHI, HMCIIOJIB3YCMBIX B CUTyallUAX HWHOA3BIYHOI'O
oOmieHust B mpodeccuoHanbHOM cdepe AesITeNbHOCTH; OCHOBHBIE TI'paMMaTHYECKHE SIBICHUS U
CTPYKTYpBbI, UCII0JIb3yEMbIE B YCTHOM U MMCbMEHHOM OOIIEHUU.
CTyneHT AOIKEH yMeTh:
COOJIIOIaTh PEUEBOM ATUKET B CUTYALIMSAX ITOBCETHEBHOTO M JIEIIOBOTO OOIIEHUS (yCTaHABINBATH U
MOJJIEP>KUBATh KOHTAKTHI, 3aBEPIIUTH Oece Ty, 3ampalimBaTh U cO00IaTh HHGOPMAIHIO, TOOYKIATh K
JIENCTBHUIO, BBIpAXaTh COTJIache / Hecorjachue ¢ MHEHUEM coOeceTHrKa, MPOChOy);
Biaagern:
HaBbIKaMHU BBIPaXXaTb CBOU MBICIIM U MHCHHA B MCKIIMYHOCTHOM U JICJIOBOM 06HIGHI/II/I Ha HHOCTPAHHOM
SI3BIKE.

Tema Ne 9 Art and artists. Gerund. OTanyne repyHIus OT NIPHYACTHS
3ansiTue npoBoauTca B gopMme Keiic-meroaa
Ienp — mnpoBencHMs] AUCKYCCHUM SIBIETCS H3YYEHHE CTYIACHTAMH JIEKCUUECKHUX EIUHMIL,
UCIOJIb3YEMBIX B CUTYallUSX MHOS3BIYHOTO OOILIEHUS B MpodeccuoHanbHOU cdepe AesITeTbHOCTH MO
JTaHHOM TeMe.
B npouiecce ocBoeHUs AUCIUIIIINHBI CTYJEHT TOTOBUTHCS K PEIICHUIO CIAEAYIOIINX MPOPECCHOHANBHbIX
3aja4: (OpPMHPOBAHUE M COBEPLICHCTBOBAHME OOIIEHUS OOIIEKYJIBTYPHBIX M TNPO(ecCHOHAIBHBIX
KOMITIETEHIINI; COBEPIIEHCTBOBAHME IIOJYYEHHBIX YMEHMI M HaBBIKOB BO BCEX BHAAX peUyeBOU
NesITeNbHOCTH; (POpPMUpOBAaHME YMEHMH W HABBIKOB CaMOCTOSATENBHO paboTaTh W NMPUMEHEHHE Ha
MIPAKTHUKE TOJYYCHHBIX 3HAHUW U YMEHUM.
IIpu moAroTOBKE K AUCKYCCUH, CTYIEHT AOJKEH U3YUUTh JIEKCUKY 10 TEME.
B pesynbraTe mnpoBeneHus AUCKyccuu oOecrnieunBaercs (opMupoBaHHE NpodecCHOHATbHBIX
KOMIIETCHIIUH.
CrynenTam nipeiaraercs mpodsiema mo teme Art and artists.
PernameHT nucKyccMM BBICTYMAIOUIMM C cOOOIIeHHsMU 1o npobieme Art and artists — mo 10
MUH. Beictynmatomum B guckyccuu — 2-3 muH. OOcyxneHue mnpobiembl B rpynmax 30 MuH.
ITonsenenue uroro 10 muH.
IlocranoBka nMpooJieMbl.




There really is no such thing as Art. There are only artists. Once these were men who took
coloured earth and roughed out the forms of a bison on the wall of a cave; today some buy their paints,
and design posters for hoardings: they did and do many other things. There is no harm in calling all
these activities art as long as we keep in mind that such a word may mean very different things in
different times and places, and as long as we realize that Art with a capital A has no existence. For Art
with a capital A has come to be something of a bogey and a fetish. You may crush an artist by telling
him that what he has just done may be quite good in its own way, only it is not 'Art. And you may
confound anyone enjoying a picture by declaring that what he liked in it was not the Art but something
different.

Actually there are no any wrong reasons for liking a statue or a picture. Someone may like a
landscape painting because it reminds him of home, or a portrait because it reminds him of a friend.
There is nothing wrong with that. All of us, when we see a painting, are bound to be reminded of a
hundred-and-one things which influence our likes and dislikes. As long as these memories help us to
enjoy what we see, we need not worry. It is only when some irrelevant memory makes us prejudiced,
when we instinctively turn away from a magnificent picture of an alpine scene because we dislike
climbing, that we should search our mind for the reason for the aversion which spoils a pleasure we
might otherwise have had. There are wrong reasons for disliking a work of art.

JTansbl pad0ThI HAJI CUTYyallHell B Ay JUTOPHUM U PerJIaMeHT:

- CTYACHTBI pa30MBaIOTCs Ha TpynIbl 0 3-4 yenoBeKa, U3yUYE€HUE TEKCTa CUTYyalluu B TpyIIIe
(10 Mun.);

- IOCTAaHOBKa MPEIN0aBaTeIEM OCHOBHBIX BOIIPOCOB, BBOJHOE CJIOBO (5 MUH);

- paboTa B cocTaBe Maloil rpymnimsl, BeIOOp nuaepa (15 muH.);

- Ipe/ICTaBJICHNUE PEeIICHUN KaXkaoi Manoi rpymisl (10 mun);

- obmas auckyccus, Bornpockl (10Mun);

- BBICTYIUICHHUE TIPETOJaBatTes, ero anainu3 curyanuu (10 mun).

Amnammsz PpEe3yJIbTaTOB (CTaI[I/ISI KOHCOJ’II/II[aI_II/II/I), corylacoBaHHE MHEHHUH U HOSI/ILII/IfI, COBMCCTHOM
(GOpMYyIIMPOBAaHUH PEIICHUH M MX OKOHYATEILHOE IIPUHSTHE.
IIo utoram MMPpOBE€ACHUA OUCKYCCHU CTYACHT JOJDKCH 3HAaTb OCHOBHLIC 3HAYCHUA MU3YYCHHBIX
JICKCUYCCKUX C€AWHUI], UCIIOJB3YCMBIX B CUTYyAllUAX HWHOA3BIYHOI'O 06H16HI/I$I B HpO(i)eCCHOHaJIBHOﬁ
C(bepe ACATCIIbHOCTH; OCHOBHBIC I'PAMMATUYCCKUC SABJICHUA U CTPYKTYPBI, UCIIOJIb3YEMbIC B YCTHOM U
MMUCbMEHHOM OOIICHHH.
CTYI[GHT JOJDKEH YMETD:
BbIpAXaTh KOMMYHUKATHBHBIC HaMCpCHUA B HpCI[J'IO)KCHHOfI CHUTyalluu, IIOHUMAThb
MOHOJIOTHUYCCKUC BBICKA3bIBAHWA U PA3JIMYHBIC BUJbI AUAJIOTa.
Baagers:
HaBbIKaAMHU BBIPAXKATb CBOU MBICJIM 1 MHCHUS B MC)KIIMYHOCTHOM H JICJIOBOM 06IJ_ICHI/II/I Ha HHOCTPAHHOM
SA3BIKE, HaBbIKaMHU HU3BJICUCHU HGO6XO}1HMOI>1 I/IH(l)OpMaHI/H/I N3 OpUIrMHAJIbHOI'O TEKCTAa Ha
HHOCTPAHHOM S3BIKE 110 np06neMaM Fpa(l)I/I‘leCKOI‘O I[H3al>iHa.
Kputepun onenky —cM. i 1.2. ®OC

1.4. MeToaunyeckne MaTepualibl, ONpeaeJdonue Npoueaypbl OeHHBAHUA 3HAHUI,
YMeHUi, HABBIKOB

OCHOBHBIMU (PYHKIMSIMH TIPOLEAYPHI OLEHUBAHUS SBIISIOTCS: OpUEHTaIMsl 00pa30oBaTeIbHOTO
mporecca Ha JIOCTWXKEHHE IUIAHUPYEMbIX pPe3yJIbTaTOB OCBOCHUS OCHOBHOM 0Opa3oBaTelbHON
MporpaMMbl BbICIIEro oOpa3oBaHMsl U obecriedyeHre A(P(EKTUBHON OOpaTHOW CBS3M, MO3BOJISIOIEH
OCYILIECTBIATH YIpaBIeHUE 00pa30BaTEIbHBIM IIPOLIECCOM.

[Ipy nmnpoBeneHMH aTTeCTAllMd CTYACHTOB BaXXHO TIOMHHUTb, YTO CHCTEMAaTHYHOCTD,
O00BEKTUBHOCTb, apTyMEHTHPOBAHHOCTh — IJIaBHbIE MPHHLMIBI, HA KOTOPBIX OCHOBAHBI KOHTPOJIb U
OLICHKA 3HAaHWW, YMEHHW, HABBIKOB CTYAEHTOB. lIpoBepka, KOHTpOJIb M OLEHKA 3HAHUM, YMEHUH,



HABBIKOB CTYACHTa, TPeOyIOT ydeTa ero WHANBUAYAIBHOTO CTHJIS B OCYIIECTBICHUU Yy4eOHOU
NesITeIbHOCTH. 3HAaHUE KPUTEPUEB OIICHKU 3HAHUI 0053aTeNbHO AJIs IPernoaaBaress U CTy/ACHTa.

Kputepun, ¢opMbl U TpOIEAypbl OLIEHWBAaHUS JOJKHBI OBITh OJIMHAKOBO TOHSATHBI BCEM
oOyuatomumcsi. CTyneHThl JOJKHBI OBITh 3apaHee HMH(MOPMHUPOBAHBI O TOM, KakMe UX
o0Opa3oBaTenbHbIC PE3yabTaThl OYAYT OLIEHUBATHCSA, M B Kakoi (hopme OyJeT MpOXOAUTh OIICHUBAHUE.
OneHuBaHue TOJHKHO OBITH CBOEBpEeMEHHBIM. OlleHHBaHKE JOKHO ObITh () ()EKTUBHBIM.

[Ipouilenypa OLIEHKM  BKIIIOYAET: HCIOJB30BAHHE TMEPCOHHU(DHIIMPOBAHHBIX  TPOIEAYP
aTTecTalluu OOYYaroIIUXCS U HEMepCOHU(PHUIMPOBAHHBIX MPOLEAYP OLIEHKH COCTOSHUS U TEHJCHIUI
pa3BUTHUS CUCTEMBI 00pPa30BaHMUS;

CucremMa OLIGHKM pe3ylbTaTOB M KadyecTBa OOpa3oBaHUsl BKIIOYAeT B ce0s cleayrolue
OIICHOYHBIE TPOIEAYPHI: OIEHKY CTAPTOBBIX BO3MOXKHOCTEH OOydaromierocsi (BXOMHBIX 3HAHHUN IS
W3Y4YEeHUsS JUCLUUIUIMHBI); OLEHKY WHAMBUAYAJIBHOTO Iporpecca oOydwaromierocss B XOe
HEMOCPEJACTBEHHOTO 00pa30BaTeIbHOr0 Iporecca (M3ydeHUs AUCIUTIINHBI); OIEHKY IMTPOMEXYTOYHBIX
pe3yNbTaTOB O0YYEHHUS 110 AUCLUILIHHE.

st Toro 4toOBl Mpoleaypa OIEHUBAHUS CTUMYJIUpPOBaja JOCTHXKEHHE 00pa3oBaTEIbHOTO
pe3ynbrata (mpuodpeTeHrne KOMIETEHIINH ), IPETo1aBaTelb T0JKEH:

- ompenensaTh Uend oOydeHHs, oOpa3oBaTeNbHBIC pE3YNIbTaThl TEMBbI, pas3jena, Kypca H
(bOopMyIHUPOBATh UX SI3IKOM, TOHITHBIM 00yUYaIOLTUMCS;

- Pa3bACHATH OOYYAIOIIMMCS IeJTH OOYYCHHS M CIIOCOOBI TIPOBEPKH PE3yIbTATOB JOCTHKCHUS
yKa3aHHBIX LIeJIeH;

- ToAOWpaTh WM CO3/1aBaTh 3aJaHUs IS TPOBEPKU JOCTHKCHHS CHOPMYINPOBAHHBIX
00pa3oBaTeNbHbIX PE3yIbTATOB;

- PEryIspHO KOMMEHTHPOBATh PE3YJIbTaThl OOYYAIOIIMUXCS, JaBaTh COBETHI C IEIBI0 UX
yIyUIICHUS;

- MCHSATh TEXHUKU U TEXHOJOTHH OOYYCHHS B 3aBHCHMOCTH OT JOCTUTHYTHIX OOYYarOIIUMUCS
00pa3oBaTeNbHbIX PE3yIbTATOB;

- YYUTh OOYYAIOIIMXCS TPUHIIMIIAM CaMOOILEHKH U CIOco0aM YIIyYIIeHUsT COOCTBCHHBIX
pE3yNbTATOB;

- TIPEOCTaBIATh O0YYAIONIMMCS BO3MOXKHOCTH YJIYUIIUTh CBOM PE3YJbTAThI IO BBHICTABJICHUS
OKOHYATENbHON OTMETKU;

- OCO3HaBaTh, 4YTO OICHMBAHUE ITOCPEJACTBOM OTMETKH PE3KO CHIDKACT MOTHBAIMIO H
CaMOOIICHKY 00YyYaroInXcs.

- pa3JeNiATh OTBETCTBEHHOCTH 3 PE3YJIbTaThl 00YUEHUS CO CTYJICHTOM.

[Tpouenaypsl OneHKHM MO AUCHUIUINHE «HOCTpaHHBIN $3BIK» BKIIOUYAIOT: POJIEBBIE WTIPHI,
MOJATOTOBKA  TPE3CHTAI[MM, HAIMCaHWE  TECTOB, TOJITOTOBKY  pedepaToB,  MOHUTOPHHT
c(hOpMUPOBAHHOCTH OCHOBHBIX 3HAHU, YMEHUI, HABBIKOB.

Tabnuia koHTpOIIst GOPMUPOBAHUS 3HAHUHN, YMEHHI, HABBIKOB

Dopmvl KOHmMPOA dnemenmvl KOHMPONA

DpoHTaTBHBINA OMTPOC 3HaHus
CaMOKOHTPOJTh 3HaHus
B3aumoxoHTpOIH 3HaHuA

Pemenne 3amau 3HaHUsI, YMEHUS, HABBIKU

CaMocTosTenbpHas pa60Ta 3HaHI/IH, YMCHHA

IIpezenTanumn 3HaHUs, YMEHHS

ITpakTuyeckas pabora

3HaHUS, YMEHUS, HABBIKU

Pecdepar, noxian

3HaHUS, YMEHUS, HABBIKU

Ponessie JIEJIOBbIE UTPBI, 3HaHUs, YMEHMS, HABBIKU
JUCKYCCUU
Tect 3HaHUs, YMEHMS], HABBIKU

PedepupoBanue Texcta

3HaHUS, YMEHUS, HABBIKU

KonTponbnas pabota

3HaHI/I${, YMCHM:, HABBIKN

3adeT, PK3aMeH

3HaHUs, YMEHUS, HABBIKU




[Ipouienypa oleHMBaHUS KauecTBa MPEAMETHBIX pE3yJIbTaTOB CTYACHTOB MO AMCIUIUIMHE
«MHOCTpaHHBIN A3BIKY:

BrutroueHHOe HaOMIOICHNE U (PUKCAIUS €T0 Pe3yIIbTaTOB,

TectupoBanue u ¢pukcanus ero pe3yabTaToB,

KonTponbHast paboTa Ha OCHOBE KOMIUIEKTA 3aJaHU U UKCcalus ee pe3ybTaToB,
YcTHbIN onpoc U (UKcalus ero pe3yabTaToB,

CamocTosiTenbHas paboTta 1 QUKcaIus ee pe3yabTaToB,

becena u duxcamus ee pe3ynbTaTos,

Huckyccus (Hampumep, B yaeOHOM popyme) u pukcanus ee pe3yinbTaToB,
YCTHBIH 3a4eT U pUKCcalUs ero pe3yabTaToB,

3amuTa pedepara u pukcanus pe3yabTaToB,

[TucemenHnas paboTa u pUKcalys ee pe3yJbTaToB,

[Tpe3enTaryst (31€KTPOHHBIE U OyMa)KHBIE TIPOIYKTHI) U (PUKCAIHS €€ pe3ybTaToB,
Hanmcanue oT3bIBOB, pelieH3Mi U (PUKCAlUs UX PE3yJIbTaTOB,

TectupoBanue u Gpukcanus ero pe3yabTaToB

Aneopumm npoyedypuvl oyeHU8aHUs NPenooasamenem.

MOJIHOTA U KOHKPETHOCTH OTBETA;
MOCJIEA0BATEIFHOCTD M JIOTHKA U3JI0KCHHSI,

CBSI3b TEOPETUUYECKUX MOJIOKEHUMN C MPAKTUKOM;
000CHOBAaHHOCTh U JOKA3aTEIbHOCTh U3J1araeMbIX ITOJI0KEHUH;
HaJINYHe KQaUeCTBEHHBIX M KOJIMYECTBEHHBIX ITOKA3aTelei;
HAJIMYKME WUTKOCTPALIMI K OTBETAM B BHJI€ IPUMEPOB U IIp.;
YPOBEHb KYJIbTYpPbI PEUH;

HCIIOIb30BaHN€e HATIAIHBIX ITOCOOHH U T. II.

Ka4ecTBO MOATOTOBKH;

CTENEHb YCBOCHUS 3HAHUI;

aKTUBHOCTD;

MOJIOKUTETLHBIE CTOPOHBI B Pab0OTE CTYAEHTOB;

LIEHHBIE U KOHCTPYKTHUBHBIE MPEITIOKEHUS;

HEJIOCTaTKU B pabOTe CTY/ICHTOB;

-33/1a44 ¥ IyTH YCTPAHECHUS HETOCTATKOB.

Aneopumm npoyedypvl camooyenku cmyoenma:

— KaKoBa LeJIb ¥ YTO HYXHO ObUIO MOJIyYUTh B pe3yibTare?

— yIaJoCh MOJY4UTh pe3yiabTaT? HalineHno pemienue, oTBeT?

— CIIPaBHJICS MOJIHOCTBIO MPAaBUIBHO M ¢ onOKkoii? Kakoit, B uém?

— CIIPaBUJICS TIOJIHOCTBIO CAMOCTOSITEIHHO UITH C TIOMOIIBIO (KTO IMOMOTaJI, B 4€M)?

Omanwvi npoyedypvl OYeHUBaAHUs:

Ymo oyenusaemcs. OnieHUBaETCs 11000€ yCHEeNIHoe, JeHCTBUE, OLIEHKOW (PUKCUPYETCS TOIbKO
pelIeHne IOJHOLICHHOH 3a/1au.

Kak oyenusamp. 3a xaxayro yueOHYIO 3a/1a4y WIH TPYIIY 3aJlaHuil — 3a/1a4, TOKa3bIBAOIINX

OBJIaJICHUE OTAEIbHBIM 3HAHUEM, YMEHUEM, HABBIKOM — CTaBUTCS OTAEJIbHAs OTMETKA.

llapamempur oyenusanus. OleHKa 3HAHWUM, YMEHHM, HABBIKOB CTYIECHTA OINPEIETACTCA IO
IIKaJie OLEHUBAHUS, ONPEACIEHHON B HAacTOsAIIeH yueOHOM mporpamMme.

Qukcayus pezyromamog. PopMbI MpeICTaBICHUS 00pa30BaTEIbHBIX PE3YIbTATOB!

BEJJOMOCTH YCIIEBAEMOCTH I10 NPEAMETAM;

TEKCThI KOHTPOJIbHBIX PA0OT, TECTOB U MPOY., U AHAIN3 UX BHITOIHEHUS 00yJatOLUIMCS;
KypHa,

WHAUBUAYaJIbHBIN y4eOHbIH M1aH (IpH HaJIUYUN);

3ayeTHasi KHUXKKA.



3HaHHUS ~ OIEHUBAIOTCS 1O  YETHIPEXOAJIbHOH  CHCTEME:  «OTIMYHO»,  «XOPOIIOY»,
«YZOBJIETBOPUTEIBHOY, «HEYOBIETBOPUTEIBLHO.

DK3aMEHATOp OICHMBAET 3HAHMUA MO YETHIPEXOATbHOW CHCTEME: «OTIMYHOY», «XOPOLIO»,
«YZOBJIETBOPUTEIBHO», «HEYOBIETBOPUTEIBLHO.

IIpp ouLecHUMBaHMM 3HAHUM W yYMEHUM CTYIEHTOB II0 JUCLUMUIUIMHE IIPEIOJaBaTellb
PYKOBOJCTBYETCSI, IPEXKIE BCETO, CIEAYIOIIUMUA KPUTEPUAMMU:

— YMEHHE ONEepPUPOBATH MOHATUIMHU U KaTETOPUIMH;

— yMEHHEe rpaMOTHO aHaJIU3UPOBAThH (DaKThI M BOSHUKAIOUINE B CBSI3U C HUMH OTHOUICHHS,

— YMEHHE CAMOCTOSITEIbHO TOJIKOBATh IPOUYNTAHHBIA MaTEpHall, J€JIaTh BbIBOJIbI;

— yMeHHe J1aBaTh KBaJIM(UIMPOBAHHBIE 3aKIIOYCHUS 110 U3yYEHHOMY MaTepHuay;

— BJIaJICHUE KYJIbTYpPOU MBIIIIEHUS, CIIOCOOEH K 0000IEHHUIO, aHATTU3Y, BOCIPUITUIO
nH(OpMaINH, ITOCTAHOBKE LIEJIH U BBIOOPY MYyTEH ee TOCTUKECHUS ;

— CIIOCOOHOCTH JIOTUYECKU BEPHO, APIYMEHTUPOBAHHO U SICHO CTPOUTH YCTHYIO M MUCbMEHHYIO
peus;

— CIOCOOHOCTh AHATTM3UPOBATH COLIMATILHO 3HAUMMBIE MTPOOJIEMBI U ITPOLIECCHI;

— CIIOCOOHOCTH MMOHUMATh CYITHOCTh M 3HaYCHHE HH()OPMALIMU B Pa3BUTHH COBPEMEHHOTO
MH(pOPMAITMOHHOTO OOIIECTBA;

— BJIaJICHUE OCHOBHBIMU METOJIaMH, CII0CO0AMU U CPEICTBAMU IOJIyUYEHUsI, XPAaHEHMS,
nepepaboTku nH(OPMALIMU, UMEET HABBIKK PA0OTHI C KOMITBIOTEPOM KaK CPEJCTBOM YIPaBICHUS
nHpopManue;

Kputepuu orieHku 3HaHUI:

5 BAJIJIOB (oTs1u4HO0):

- CUCTEMaTH3UPOBAHHBIE, MTOJHBIC 3HAHUS IO BCEM BOIIPOCAM IK3aMEHAIIMOHHOTO OUJIEeTa;

- CBOOOJTHOE BIJIAJICHUE TEPMHUHOJIOTUEH, CTHWINCTUYECKHM TIPaMOTHOE, JIOTUYECKH IpPaBUIIbHOE

M3JI0KEHUE OTBETOB HA BOIPOCHI;

- YETKOE MPEACTABICHUE O CYIIHOCTH, XapaKTepe W B3aUMOCBA3AX [OHITUN W 3HAYUMBIX SIBJICHUN;
-CIIOCOOHOCTh ~ TOJIKOBaTh M3YUEHHOE, MPaBUIBHO aHATU3UPOBATH (DAKTHI K 0OCTOSTENILCTBA;
-yMeHue 000CHOBATh U3J1araeMblii MaTeprai NPaKTUYECKUMU IPUMEPAMH;

-YMEHUE UCIONB30BaTh HAyYHbIE JOCTWKEHUS JIPYTUX CBA3aHHBIX C HHUMH JUCLUUILINH;

-OPMEHTUPOBAHWE B  CHELMAIBHOM  JIATEparype;

-3HaHUE OCHOBHBIX MPOOJIEM TUCITUTUINHEI.

4 BAJJIA (xopomo):

- B OCHOBHOM I10JIHbIE 3HAHUS 110 BCEM BOIIPOCAM 3K3aMEHAIIMOHHOTO OnIIeTa;

- BJIaZICHHE TEPMHMHOJIOTHEN, CTHIINCTUYECKH TPaMOTHOE, JIOTHUECKH MPABUIIBHOE U3JI0)KEHHE OTBETOB

Ha BOIIPOCHI;

- YETKOE IPEJICTaBJIEHUE O CYIIHOCTH U B3aUMOCBS3AX 3HAUUMBIX SIBJICHUI;

- yMeHHe 000CHOBATh M3JIaraeMblii MaTepuai MPaKTUIECKUMU IPUMEPAMH;

-CIIOCOOHOCTh ~ TOJIKOBaTh ¥ MPAaBUIIbHO KBATM(PUIMPOBATH (PAKThl U 0OCTOSITEIHCTBA;

-OpPUEHTUPOBAHUE B MaTEpHAJIE.

3 BAJUIA (ynoB/ieTBOPUTEJIBHO):

- (pparmeHTapHbBIE 3HAHUS TIPU OTBETE HA IK3aMEHAI[MOHHBIE BOIIPOCHI;

- BJIaJICHUE TEPMUHOJIOTUEN;

- HE MOJHOE MPEJCTaBICHUE O CYIIIHOCTU U B3aUMOCBSA3SX 3HAYUMBIX SBJICHUM U MPOIIECCOB;

- yMeHHe 000CHOBATh M3J1araeMblii MaTeprai NPaKTUYECKUMU IPUMEPaMH;

2 BAJUJIA (HeyaoBJIeTBOPHUTEIbHO):

- OTCYTCTBHUE 3HAHU M KOMIIETEHIIUH;

- OTCYTCTBHE MPEJCTABICHUS O CYLIHOCTH, XapaKTePe U B3aMMOCBSI35X 3HAYMMBIX SIBJICHUN;

- HEyMEHHE BIIaJIETh TEPMUHOJIOTHEMN.

Pedpepamot, 00K1a00b1
3HaHHUS ~ OIEHUBAIOTCA MO  YEThIpeXOAlbHOH  CHCTEME: COTJIIMYHO»,  «XOPOUIO»,
«YIOBJIETBOPUTEIHHOY, «HEYTOBICTBOPUTEIHEHO.




ITpu onieHMBaHUM 3HAHUM ¥ YMEHUN CTYJE€HTOB YUUTHIBAIOTCS CIEAYIOIINE KPUTEPUN

- pa3BUTHE HABBIKOB CAMOCTOSATEIHHOI'O HAYYHOTO MOUCKA HEOOXOAMMOMN JIUTEPaTypBhI;

- pa3BUTHE HABBIKOB CAMOCTOSITEILHOH paboOThl yueOHON W HaydyHOW IJUTEepaTypoil mnpu
pelIeHNH IOCTABJICHHBIX 337a4;

- pa3BUTHE HAaBBIKOB HAYYHOI'O aHAJIM3a MaTepHajia U €ro U3JI0KEeHUS;

- BbIpa0OTKAa yMEHHSI CAaMOCTOSATEIHHOIO BBIJCNIIEHUS W3 BCe HalaeHHOW uHMOpManuu
OCHOBHBIX aCIIEKTOB PACKPBIBAIOIINX CYTh TEMBI pedepara 1 aHaIn3a UX;

- pa3BUTHE YMEHHS H3JlaraTb W3y4aeMbl MarepHal B KpaTKOM MO 00beMy M €MKOH 1o
coJiepkanuio hopme;

- 3aKperieHUe 3HaHU 110 BBIOpaHHOM TeMe Mpu paboTe ¢ JOMONTHUTEIbHBIMU UCTOYHUKAMHU.

Kpurepuu onieHKH 3HaHUIA:

5 BAJIJIOB (oTs1u4HO):

- pedepar opopMIICH B COOTBETCTBUU C MPEABSIBISIEMBIMHI TPEOOBAHUSIMU;

- TEMa PacCKphITa MOJHOCTBIO;

- CTYZICHT apTryMEHTHPOBAHO OTBETUJI HA BCE BOIPOCHI, 3aJaHHbIE MTPH 00CYKACHUU JIOKIaa.

4 BAJIJIA (xopoo):

- 3asIBJICHHAs TeMa PaCKphITa MOJHOCTbIO;

- OTCYTCTBYIOT OIIMOKH U OTI€UATKU;

- CTYJIEHT OTBETUJI Ha OOJIBIIMHCTBO BOIPOCOB, 33JJaHHbIX B IIpoliecce OOCYKICHUS 10KIaa.

3 BAJUIA (yn0oB/1eTBOPUTEJIBHO):

- 3asIBJICHHAsl TEMa PAacKphITa HE MOJTHOCTBIO;

- IMEIOTCA OIIMOKHY U ONeYaTKH, HeMIPaBMWIbHO O(hopMIIeH HAYUHBIH amnmapar;

- CTYZICHT HE OTBETUJI Ha OOJIBIIMHCTBO BOIIPOCOB, 3a/IaHHBIX B IIPOIIeCcce OOCYKICHHS JOKIIAIA;

- B paboTe UCIOIb30BAIOCH MEHEE 3-X UICTOYHHKOB.

2 BAJIJIA (HeynoBJIeTBOPUTEIbHO):

- 3asIBJICHHAs1 TEMa HE PACKpPBITA;

- 00BeM pedepara CyecTBEHHO MPEBHIIACT YKa3aHHBIN pa3Mmep;

- PELIEH3EHT J10Ka3aJl aKaJIeMUYeCKy0 HeJOOPOCOBECTHOCTh CTY/ICHTA.

Tecmut:

3HaHUS  OIEHMBAIOTCS IO  YETHIPEXOAIbHOW  CHCTEME: «OTIIMYHO»,  «XOPOUIOY,
«yZIOBIIETBOPUTEIBHO», HEYAOBIETBOPUTEIBHOY.

IIpp oOueHMBaHMM 3HAaHUM W YMEHUM CTYJIEHTOB II0 JUCUMIUIMHE IIPENoJaBaTellb
PYKOBOJICTBYETCS, IPEXKIE BCETO, CIEAYIOLIIMMHI KPUTEPUAMMU:

— YMEHHE ONEepUpOBaTh MOHATUSAMU U KaTETOPUIMU;

— yMEHHE rpaMOTHO aHaJIU3UPOBAThH (DAKThI M BOSHUKAIOIINE B CBSI3U C HUMU OTHOIIICHUS;

— YMEHHME CaMOCTOATEIBHO TOJKOBAaTh UCTOYHHKH;
— - pa3BUTHE HaBBIKOB CaMOCTOSATENIBHOM pabOThl ¢ yueOHON M HAYy4YHOH JIUTEpaTypoil P peLIeHnn
IIOCTABJIEHHBIX 3a7ad.
— Kpurepun onenku 3HaHuUM:

5 BAJIJIOB (otaiuuHo): CtynenTsl, gaBiue B pe3yastate 80 % u Oosee npaBUIbHBIX OTBETOB
IIOJIYYaIOT OLIEHKY «OTJIMYHOM.

4 BAJUJIA (xopomo): CTyaeHTBI, JaBIINE B pe3yJIbTaTe OMpOoca MpaBUiibHbIE OTBETH Ha 60 %
1 0oJiee MPOLIEHTOB MOIYYaIOT OLEHKY «XOPOIIO».

3 BAJUIA (ynoBierBoputesbHO): CTyAeHTHI, NaBIIME B pe3yJbTaTe OINpoca IPaBUIIbHBIE
otBeThl Ha 50 % 1 GoJiee MPOIEHTOB MOIYYAIOT OLEHKY «YAOBIETBOPUTEIBLHO.

2 BAJUIA (neymomiierBoputesibHO): CTYIEHTHI, TaBIIME B PE3yJbTaTe€ OMpoca MpPABUIbHbBIC
oTBeThI Ha MeHee 50 % BOIPOCOB MOJIYYarOT OLEHKY «HEYI0BIETBOPUTEIBHO.

Konmponavnsie pabomui
3HaHUS  OIEHUBAIOTCSA IO  YETHIPEXOAIBHOW  CHCTEME:  «OTIUYHO»,  «XOPOIIOY,
«YIOBJIETBOPUTEIBHOY, «HEYIOBIETBOPUTEIHLHO.




IIpp oOuLCHUBAaHMM 3HAHUM U YMEHUU CTYACHTOB [0 JIUCLUIUIMHE IIPENOAABaTEINb
PYKOBOJICTBYETCS, IIPEXKIE BCETO, CIECNYIOIMMHA KPUTEPUIMMU:

- pa3BUTHE HaBBIKOB CAMOCTOSITEILHOI'O HAYYHOTO MTOMCKA HEOOXOAUMOM JINTEPATYPHI;

- pa3BUTHE HABBIKOB CAMOCTOSITENIbHOW pabOThl  HOPMATHUBHO-IIPABOBBIMU  aKTaMH,
MaTepuagamMu CyneOHOW MPaKTHKH, yYeOHOM M Hay4HOMH JIMTEPATypOil MpH PELIEHUU MOCTaBJIEHHBIX
3azad4;

- pa3BUTHE HABBIKOB HAYYHOI'O aHAJIM3a MaTepHajia U €ro U3JI0KEeHUS;

- BBIpa0OTKAa YMEHMsI CaMOCTOATENbHOTO BBIACICHUS W3 BCel HaWJIeHHOM uH(popManuu
OCHOBHBIX aCIIEKTOB PAaCKPBIBAIOIINX CYTh TEMBbI pedepara 1 aHaIn3a ux;

- pa3BUTHE YMEHHUs M3JlaraTb M3y4aeMblii Marepuaid B KpaTKoil Mo o0beMy M €MKOH Io
coJiepkanuio hopme;

- 3aKpeIuIeHUe 3HaHUH 110 BHIOpAaHHOM TeMe NpH padoTe ¢ TOMOIHUTEIbHBIMU HCTOUHUKAMH.

Kpurepuu oLieHKM 3HaHWM, YMEHUN U HABBIKOB CTYACHTOB 10 JUCLHUILINHE!

5 BAJUIOB (oraimyHo): OleHKa «OTJIMYHO» — OTBET IOJIHBIN, MPaBWIbHBIM, MOHUMaHUE
MaTepuaia TIyOOKOe, OCHOBHBIE yMEHHUS C(OPMHPOBAHBI W YCTOMYUBBI, H3JIOXKEHHE JOTMYHO,
JI0Ka3aTeIbHO, BHIBOJIBI U O0OOIIEHUSI TOYHBI M CBA3AHBI C ABJICHUAMHU XHU3HH, C 00JIacThIO Oynyluei
CHELMAIbHOCTH; HCIOJb30BaHUE TEPMUHOJOTUU TPaBUIIbHOE, IpAKTUYECKas CUTyallUd pelleHa
IIPaBUJIBHO;

4 BAJUIA (xopomo): OleHKa «XOpOILIO» — OTBET YAOBIETBOPSET BbIIIEHA3BAHHBIM
TpeOOBAaHUAM, HO U3JIOKEHHUE HETOCTaTOYHO CUCTEMATHU3UPOBAHO, OT/ENbHbIE YMEHUS HEe0CTaTOYHO
YCTOMYMBBI, B ONPEACICHUN MOHATHH, B BBIBOJAaX U OOOOIIEHUSAX UMEIOTCS OTAEIbHbIE HETOYHOCTH,
JIETKO MCIIPAaBUMBIE C TIOMOILBIO JOMOJIHUTENBHBIX BOIIPOCOB MPENOIABATENs, IPAKTUYECKAs CUTYALIHs
pelieHa IpaBUIIbHO.

3 BAJUIA (ynoBierBoputeibH0): OIEHKA «yIOBJIETBOPUTEIHHO» — OTBET OOHAPYKUBAET
IIOHMMAaHUE OCHOBHBIX IOJIOXKEHHUH M3J1araeMoro marepuana, OJHAKO HaOJI0JaeTcsl 3HAYMTeNIbHas
HEMOJHOTA 3HaHUH; OlpeesieHNe MOHATUI HeueTKoe, yMeHHs c(pOpMUPOBaHbI HEIOCTATOYHO, BBIBOBI
1 0000IIeHNsT apTyMEHTHUPOBAHBI €1a00, B HHUX JOIYCKAIOTCSA OIMIMOKH; B PEIICHUH MPAKTUUYECKOU
CUTYyallul UMEIOTCS TpyOble HEJJOCTAaTKH;

2 BAJIUJTA  (ueyaoBjieTBOpUTebHO): OIllCHKAa «HEYIOBIECTBOPUTEIBHO» —  OTBET
HENpaBUWIbHBIA, MOKa3bIBae€T HE3HAHWE OCHOBHOIO Marepuaia, rpyOble OIIMOKM B OIpe/eleHud
MOHATHM, HEyMEeHHE paboTaTh C JOKYMEHTaMM, HMCTOYHHKAMH, HOPMAaTHBHO-IIPABOBBIMHU aKTaMH,
IIPAaKTUYECKasl CUTyallusl HE pEIleHa WIM pElIeHa, HO He MpaBuUibHO. CTaBUTCSA TaKKe NPU OTKas3e
CTYZICHTa OTBEYATh MO OUJIETY.

Ouenka 3HaHUl, yMEHUIl U HABLIKOG (KOMNEemeHYuil) NPU UHMEePAKMUBHLIX dhopmax
3anamui:

3HaHUS ~ OIEHMBAIOTCA IO  YETHIPEXOAJIBHOM  CHUCTEME: «OTIUYHO»,  «XOPOILIOY,
«yZIOBJIIETBOPUTEIBHO», HEYAOBIETBOPUTEIBHOY.

[Tpu onieHMBaHUM 3HAHUM ¥ YMEHUN CTYJ€HTOB YUUTHIBAIOTCS CJIEAYIOIINE KPUTEPUN

- pPa3BUTHE HaBBIKOB CAMOCTOSITEILHOI'O HAYYHOT'O MTOMCKA HEOOXOAUMOM JINTEPATYPHI;

- pa3BUTHE HABBIKOB CAMOCTOSTEIbHOM pabOThl y4eOHOH M HaAy4yHOW JHUTEpaTypod mnpu
pELIEHNN IOCTABIEHHBIX 3a/1a4;

- pa3BUTHE HABBIKOB HAYYHOI'O AaHAJIM3a MaTEPHUAJIA U €T0 U3JI0KECHUS;

- BBIpaOOTKAa YMEHHsI CaMOCTOATENBbHOTO BBIACICHUS W3 BCel HaWIeHHOW uH(popMauu
OCHOBHBIX aCIEKTOB PAaCKPBIBAIOIINX CYTh TEMbI pedpepaTta 1 aHaIn3a ux;

- pa3BUTHE YMEHHUs M3Jlarath M3y4aeMblii Marepuaid B KpaTKoil mo o0beMy M eMKOH 1o
cozepxkanuto popme;

- 3aKpeIUIeHNe 3HaHuH 1o BEIOpaHHOM TeMe NpH paboTe ¢ TOTMOIHUTEIbHBIMU HCTOUHUKAMH.

— yMEHHE ONEepHUpOBaTh MOHATUSMU U KaTETOPUIMU;

— yMEHHe rpaMOTHO aHaJIN3UPOBAThH € (PAaKThl U BOZHUKAIOIINE B CBSA3H C HUMHU OTHOILICHUS;

Kpurtepun onieHKH 3HaAHMI MOCTYyNAKOLIUX

5 BAJUIOB (oT/im4H0):




- CHCTEMaTU3WPOBAHHBIE, ITOJIHBIE 3HAHUS 110 BCEM BOIPOCAM;
- cBOOOJIHOE BIaJIEHUE TEPMHUHOJOTHEH, CTHJIMCTUYECKHM TIPaMOTHOE, JIOTUYECKH MpaBUIIbHOE
M3JI0KEHUE OTBETOB Ha BOMPOCHI;
- YETKOE IPEACTABJICHUE O CYIIHOCTH, XapakTepe M B3aUMOCBA3SX  MOHITUI W 3HAYMMBbIX SBJICHUN;
-yMeHHUe 000CHOBATH M3JIaraeMblii MaTeprai MPAKTUICCKUMU TIPUMEPAMH;
-YMEHHE HCIIONIb30BaTh HAYYHbIE JOCTHKEHUS JUCLUILINH;
-OPUEHTUPOBAHME B  CHEIMAIBHOM  JMTEparype;
-3HaHUE OCHOBHBIX MPOOIeM 0a30BbIX AUCIIMUILINH.
4 BAJUUIA (xopomio):
- B OCHOBHOM ITOJIHBIE 3HAHMSI 110 BCEM BOIIPOCAM;
- BJIaJICHUE TEPMUHOJIOTHEH, CTHIIMCTUYECKH TPaMOTHOE, JIOTHYECKU MPaBUILHOE U3JI05KEHHUE OTBETOB
Ha BOITPOCHI;
- YETKOE MPE/ICTABJICHUE O CYIIHOCTH M B3aUMOCBSI3SIX 3HAUUMBIX SIBJICHUM;
- yMeHHe 000CHOBATh M3J1araeMblii MaTeprai NPaKTUYECKUMU IPUMEPaMH;
3 BAJUIA (yn0oB/IeTBOPUTEIBHO):
- (pparmeHTapHbBIC 3HAHUS TIPU OTBETE;
- BJIaJICHUE TEPMUHOJIOTUEN;
- HE MOJHOE MPEJCTABICHUE O CYIIIHOCTUA U B3aUMOCBA35X 3HAUYUMBIX SIBJICHHUI U MPOLECCOB;
- yMeHHEe 000CHOBATh U3J1araeMblii MaTepHal MPAKTHUYECKUMU TPUMEPAMH;
2 BAJIJIA (HeynoBJIeTBOPHUTE/IbHO):
- OTCYTCTBHUE 3HAHUW M KOMIICTEHIUH;
- OTCYTCTBHE MPEJCTABICHHS O CYLIHOCTH, XapaKTEPe U B3aUMOCBS34X 3HAYMMBIX SIBJICHUH;
- HEYMEHHE BJIaJIETh TEPMUHOJIOTHEH.



